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FOREWORD 


I 


Hinduism, Jainism and Buddhism are the three main 
streams of religious faiths that have nurtured and influenced 
Indian life and thought through the ages. The origin of Jainism 
goes back to hoary past. It is recognised as older than Buddhism. 
The Jainas believe that right faith, right knowledge, right con- 
duct and chastity lead the wayfarer along the path of salvation. 
Ultimate release from matter is, according to the Jainas, the 
ideal state of existence for the soul. As even the minutest 
being is believed to have life, the Jainas are very careful not to 
destroy it. 

II 

The antiquity of Jainism is shrouded in obscurity.* Accor- 
ding to the Jaina Purágas and the caritas, their first twenty-two 
Tirthankaras flourished several thousand years before Christ. 
P. C. Roy Choudhury thinks that, “Not much research is 
possible in the pre-historical age as to the role Bihar played in 
the story of Jainism. But some of the ancient Jaina scriptures 
mention that Jainism had been preached in Magadha (Bihar) 
by Lord Rsabha at the end of the Stone Age and the beginning 
of the Agricultural Age. At that remote period Magadha was 
separated from the rest of India by Gangā-sāgara. The ancient 
history of Nepal bears this also.’ 

The discovery of a few seals and a nude male torso led 
some scholars to believe that they are the representations of 


Dr. R.P. Tewari, Delhi University, has prepared the bioliography and 


the index and Sri C. M. Srivastava, Archaeological Survey of India, has 

helped in the selection of the photographs. 

i. Jt has been remarked that, “It is impossible to find a beginning for 
Jainism...... Jainism thus appears an earliest faith of India."—Furlong, 
J.R., Studies in Science af Comparative Religions, pp. 13-15. 

2. Roy Choudhury, P.C., Jainism in Bihar, p. 7. 

See also Thakur, Upendra, A Historical Survey of Jainism in North 
Bihar, BRS, XXXXV, 1-4, pp. 186 ff; Bajpai, K. D., Evolution of 
Jaina Art in Madhya Pradesh, Bulletin of the Department of Ancient Indian 
History S Archaeology, Saugar, No. 3, pp. 75-79. 
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their Tirthankaras and were as such objects of worship during 
the Harappan age. But this view has not been accepted by 
several present-day art historians.’ 


To begin with, Jainism was an atheist religion. Hence, 
like the Buddha, the Jaina Masters were also silent about the 
existence of god. But when the Jainas became idol-worshippers 
in later periods, they also started worshipping Tirthankaras as 
gods. The Jainas believe in the existence of twenty-four Tirth- 
ankaras, among whom Rsabhanatha was the earliest. The 
last two, namely, Pārsvanātha and Mahavira, were historical 
figures. Mahavira was a contemporary of the Buddha. Another 
important Tirthankara is Mallinatha, but there is doubt among 
the Jainas whether he was a male or a female. 


Most of the Tirthankaras were Ksatriyas and belonged to 
royal families. They attained enlightenment by performing 
austerities and practised the law of piety which they preached 
for the spiritual benefit of human beings. 

The Jainas regard their Tirthankaras, law-givers', as 
Supreme Deities, superior even to the Hindu gods, 7. e., Deva- 
deva or Devādi-deva. They are free from the circle of trans- 
migration as they have attained emancipation. The Jainas do 
not have faith in other gods, but regard their Tirthankaras 
as fit objects of worship. They believe that the images of the 
Tirthankaras should be installed in the temples for worship, 
their life-story should be remembered by the devouts, the 
important events of their lives should be narrated and. translated 
into stone, bronze or fatias, so that people may see and follow 


them and thus free themselves from the cycle of birth and j 
rebirth. 


III 


: Rsabhanatha or Adinatha,? the first Tirthankara, is the 
propounder of the Jaina religion. In one of the verses of the 


1. Cf. Modern Review, Calcutta, August 1032, pp. 152 ff. 

See Shah, U. P., Studies in Jaina Art, pp. 3-4. See also Agrawala, V. S. 
Indian Art, Varanasi, 1965, pp. 21-22. ; 1 
3. The reasons for Rsabhadeva's birth are vividly described in the Mahā- 4 

furāņa (III, 190-91); Ādi Purāņa (XVI, 179-90), etc. 
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( xi ) 
Rgveda, Rsabhadeva! has been mentioned as a king, the bestower 
of wealth to his subjects, while Indra is described as the lord of 
the agriculturists: 
ar adrar gg salai UAT mela Tega x: | 
ead: Area ATA aer ST ATA UTE I 
—Rv., 1, 23, 177. 
The Bhagavata Purana has given interesting details about 
the birth of Rsabhanatha : 
afa faaara Aee: afa erarareaa st amar afafa atenta 
faoa «rata qfaia: sarfādī ara: fafaa agate 
Raat qaiea mawaa anman Raa 
qea agaa | GUI X aa aaa ATA 
qinga aaa faa Raamaa SEAT: AST AT 
ŽAATRATa AA NA IT ATS: dT g HT gaa ÂT 
agada Aaa ata aa aa drisitatai a fuer aa mda 
ATA KFT | —Bhagavata Purāņa, V, 3, 20; 4, 2. 
In the Brahmanda Purana, he has been described as the 
progenitor of the Ksatriyas on earth. Hehad one hundred sons, 
among whom Bharata was the eldest: 
UM Waste TATA qdsrT | 
TMS AAT Gat AT: AINAT: dd 
—Brahmanda Purana, Pūrva, II, 14. 
and this country got the name of Bhāratavarsa due to him :? 
Fat ag HEPAT UAT eate: spe amide at mafaa 
, aqfaa t —Bhagavata Purana, V, 4, 9. 


1. Cf. also: 
ed WH AAR NAAA IKI qu SAAT | 
cd qu Aad urged oft afaa | at: 
Rv., 4, 6, 26, 4. 
2. For details see the Bhagavata Puréna, V, Chs. 4-6; XI, 14-26, etc. 
This Purāņic story of naming this country Bhāratavarsa after the name 
of Bharata, the eldest son of Rsabhanatha has also been mentioned 
jn some other Puranas: 


ferred g 4 ad ATARI AT: | 
aagana quaeri WemIh N 


2? 
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In the Šiva Purana, he is referred to as one of the J'ogavataras 
of Lord Siva: 


aiaga eT gfrevisfata Od 
—Siva Purana, VII, 9, 3. 


At another place in the same Purana, his oneness with Siva has 
been described in a remarkable manner: 
SATA EINSAM: AHLET Gd 
wat afadtaaeaaaa: mfg T: 1 
—Siva Purana, 1, 47. 


ATA TH FAS: FATT V: | 

Ha Usa eaquep aa ear fafauremama 1 i 
afafa ot dT aed qaa: | 

quu 4 ACMA: Gasca Fay i 
qaae cart PATAT: | 
qued aatarafaarst w wer: 11 
quur asa Fatt sufWegw: | 
TAY Fel AS gar ATE TAT Ta: 1 
TATA ATT TITATCATAT qud | 

TTT aa: fear ad SIST AAT di 


—Visnu Purana, II, 1, 27-32. 
ATA P alt: TASSE: | 
Asafa: ga agaaa: d 
IRAT ARIAT: SARAKSTU: | 
fearg «ferr ad aaa Aar ext i 
AAT AIA FT GET AAT KZIT: | 
—Markandeya Purana, 50, 39-41. 
ATRAST, TA Aedegi EDIT: | 
ad WANS TATA dem u 
AVATAR Fat At: gadam st: | | 
Asaa AT: qu asana: 11 
feng afan ad azar Fae | 


TEIT ATS Gd A rem faga gr: M t 
and also —Vayu Purana, 31, 50-52. 
ASA STET T Parcsret ao ofan fes ae quM | i 
—Nrsimha Purana, 30, 7 $ ^ 
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All these attest to the effect that in ancient times he was 
equally adored by the Hindus. 

Rsabhadeva also finds mention in Buddhist literature and 
in one of the works he is referred to as Vratapalaka : 


TAI: Fat ATP: aefa BIAS | 

aifaat RJA: fagaat geaa: N 

aa aiaù wen fagt ius frg 

AINET Ata: Ta: AIST AeA Tal TAT 11 
—Aryamanjusrimiilakalpa, 53, 363-64. 

Neminatha or Aristanemi also finds a mention in the 

Rgveda : 
vafe a erat qgar: cafea a: qur fasaa: | 
safka asteni arfeeesfa: rafta at qaeafadumg N 
—Rv. 1, 1, 16. 
Parsvanatha, the 23rd Tirthankara was a historical figure. 
According to Professor Rhys Davids,! he was the real founder of 
Jainism. He prescribed four vows for the people to follow, viz., 
not to injure life; to speak the truth; not to steal and non- 
attachment. Lord Mahavira, the 24th and the last Tirthankara 
added ‘chastity’ as the fifth. 

Mahavira was a friend of Bimbisara and his son Ajata- 
$atru, the king of Magadha, and hence, he commanded great 
influence in their courts. According to the Jaina canons, 
Udayana, the son and successor of Ajatasatru, was also a Jaina, 
who is credited with having built a Jaina temple at Patali- 
putra. 

The Nandas also had some leanings towards the Jaina 
faith. The Hathigumpha inscription records that a Nanda 
king had taken away an image of a Jina as a trophy from 
Kalinga to Magadha. 

From the Jaina traditions we learn that a great famine, 
lasting for twelve years, occurred during the time of Candra- 
gupta Maurya, the founder of the Maurya dynasty. The king, 
following his Jaina preceptor, Bhadrabahu, retired into the 
region of Mysore and starved himself to death. 


I. Davids, Rhys, Encyclopaedia Britannica, gth ed. XII, p. 549. 


SS. 
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Some scholars feel that emperor Asoka, before embracing 
Buddhism, was a devout Jaina.! .In his Pillar Edict VII, the 
emperor mentions Nirgranthas along with the Brahmanic 
Ajivikas. They have been taken to denote the followers of the 
Jaina faith.? His grandson, Samprati, was a great patron of 
Jainism and, according to Hemacandra, he had built many 
Jaina temples all over Jambidvipa. 

A torso of a naked male figure was found at Lohanipur, 
near Patna, and is now preserved in the Patna Museum.’ It 
has an excellent polish preserved throughout. According to 
some scholars this sculpture reveals the existence of Jina images 
in the Maurya period. Another similar statue from the same 
site, but without polish, suggests the existence of Jina worship 
during the Sunga period. 

King Khāravela of Kalinga (2nd-lst century B.C.), who 
was a devout Jaina, styles himself as Bhiksu-rdja, i.e., ‘the monk 
king’ in his Hāthīgumphā inscription.^ The great king in the 

twelfth year of his reign, after defeating the king of Maga- 
dha, took back the Jina image which was originally carried 
away by a Nanda king from Kalinga. Later he excavated 
a number of caves in the Kumārī-parvata (Khandagiri hill) 
near Bhubaneshwar and built a monastery at Pabhara, not 
far from these caves. 

During the Kusāņa period, Jainism was flourishing in 
northern India. Numerous stone sculptures fashioned during 
this period are now preserved in the Mathura Museum.® Besides 
these, some exquisitely carved Jaina bronze images unearthed 
at Chausa in Bihar are displayed in the Patna Museum.* 

Jaina ayagapattas (tablets of homage) have been discovered 
at Mathura and Kaušāmbī. These are tastefully carved and 


I. Thomas, E., The Early Faith of Ašoka, Jour. of the Royal Asiatic Society 
of Great Britain and Ireland, London, (N. S.), TX. pp. 155-234. 

2. Banerjee, P., Early History of Jainism, Indo-Asian Culture, New Delhi. 
XIX, p. 7. 

3. Lee, S. E., Ancient Sculptures from India, Cleveland, 1964, fig. 14. 

4. Epigraphia Indica XX, pp. 72 ff. 

5. Agrawala, V. S., Catalogue of the Sculptures in the Mathura Museum, 
Jour. U. P. Historical Society, Lucknow, XXIII, pp. 36 ff. 

6. Gupta, P. L.. Patna Museum Catalogue of. Antiquities, pp. 116-17 and plates. 
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most of them bear inscriptions. On a few of these dydgapattas, 
the figure of Tīrthankara is shown in the centre. These stone 
tablets are assignable to a period between the Ist century B.C. 
and the 2nd century A.D. 


The Jūnāgarh inscription of the grandson of Jayadaman 
datable to the middle of the 2nd century A.D., contains an 
important reference to Jaina monks who had attained perfect 
knowledge. 

The wide popularity of Jainism during the reign of the 
Guptas is borne out by the discovery of several epigraphs and 
images. The Udaigiri cave inscription of the reign of Kumāra- 
gupta I refers to the construction ofan image of Jinešvara Pār$va- 
natha. The Kahaum stone pillar inscription of the time of 
Skandagupta mentions an endowment in favour of Jainism, 
and the installation of five sculptures of the Tirthankaras in the 
niches of a pillar ofstone. Several images of the Jaina divinities 
fashioned during the Gupta rule, are displayed in the State 
Museum, Lucknow, Mathura Museum and other museums of 
the country. 


In the seventh century, Jainism was prevalent all over 
India as a fully developed religion. Banabhatta mentions the 
Jainas along with Arhatas, Maskaris, Varnis, Bhāgavatas, 
Paficaratrikas, Lokayatikas, Pauranikas, adepts in grammar, 
ascetics who shaved their hair, ascetics who studied dhatuvada, 
law books and sacrificial lore and ascetics who followed the tenets 
of Kapila, Kanada, Upanisads and Nyāya.' Yuan Chwang 
had seen the followers of both Digambara and Svetambara sects 
of Jainism at Taxila in the west and at Vipula in the east. 


An excellent image of Lord Pargvanatha originally ensh- 
rined in a Jaina temple at Gyaraspur near Bhilsà is now dis- 
played in the Victoria & Albert Museum, London. The image 
shows the great master seated beneath the Dkātakī tree practising 
the ‘exposure to all weathers’ austerity when Meghakumara 
(Cloud Prince) attacked him with a great storm. The serpent 
king, the Naga Dharanendra, spreads his hoods above Paráva- 
nātha's head and his consort, the Nagani Padmāvatī, holds an 


I. Harsacharita, VIII, pp. 236-37- 
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umbrella over him. The image can be dated to the Vardhana 
period, 7th century A.D." rs 

By the beginning of the 8th century A.D., Jainism came 
to bear the brunt of those factors, which were at that time under- 
mining Buddhism. Discipline became lax; a rich laity made 
the monk’s life easy; desire for wealth, property and earthly 
honour guided most of the spiritual leaders of Jainism. Several 
great spiritual leaders, like Haribhadra Stiri and later Uddyo- 
tana Suri and Siddharsi Siri, however, rescued Jainism from 
this insidious rot, through the message conveyed by their dis- 
ciples. These followers of the gaccha, later on known as Kharatara, 
did not pay mere lip service to Haribhadra’s anti-corruption 
campaign, on the other hand, they popularised the teachings of 
their preceptor by their preachings, writings, discussions, debates 
and practice. Jinavallabha founded and restored the old 
temples at Marwar, Chittor, Marot and Nagor in Rajasthan. 
His disciple Jinadatta composed works to get rid of the evils 
that had crept into the Jaina church. So also Jinapati, a con- 
temporary of the Cauhan king Prthviraja III of Delhi and 
Ajmer carried the message of his teachers almost to all parts of 
Rajasthan. 

Kumarapala Caulukya of Gujarat, acting under the in- 
fluence of his great teacher Hemacandra, also popularised Jainism 
in his dominions. 

The Bhattaraka Sampradāya contributed a lot to the deve- 
lopment of the true spirit of Jainism in the early mediaeval 
period. This is attested by the numerous art relics at Deogarh 
and the region around. 

Jainism continued to flourish during the Muslim rule also. 
Several Jainas held responsible posts in the courts of the Muslim 
and Mughal rulers. Due to their good financial condition 


and influence, Jaina yūtrās in the mediaeval period were no less 
frequent than before.? 


IV 


According to Jaina legends, Bharata, the son of Rsabha- 
= 


1. See my paper, Videšī Sangrahal i ima faba 
Jayanti Smarika, Jaipur, Ho d OR Jaina Pratimayen. Mahavira 


a KD) 5 po S Cultural History of Northern India (c. 1000-1200 
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natha, had built temples on the Kailasa mountain for enshrining 
the images of Jina in them. And from that time onwards the 
people also followed the same tradition: 
AAT THA waf RA aA: 
zerafa sere farri faata aa fstataadeaTA ti 
aa: THAT agigi: ed Wfaeeur aaa fau | 
grasa aaraa a TATA LI 
—Pratisthapatha, 62, 63. 
Vasunandi states that all such places, where the Tirth- 
ankaras were born, initiated, enlightened and attained nirvana, 
as well as the bank of rivers, mountains, villages, and seashore 
are suitable for sites for Jaina temples: 


KATRA TAA | 
sq gg, AARATI 
mafaa, aaggfaag wd 


HAT aT sg areas fau LI 
—Pratisthasdrasangraha, 3, 3-4. 


The same idea has also been expressed by Jayasena : 


qa wea uses dh qN | 
faeo qrequrerfauferd iag TTT d 
— Pratisthàpátha, 125. 


Bhuvanadeva also remarks that the Jaina temples should 
be built inside the towns : 
dirga: Ta aAA: | 
fs rexem griat: TREAT SUNT: N 
—Aparajitaprocha, 179, 14. 
The place for building a Jaina temple was carefully selec- 
ted and had to be good in all respects : 


wat Raai grarfēgateaicai aa: AA | 
faaan vdipuis AAT d 
—Pratisthasaroddhara, 1, 18. 
As far as the material of a Jina image is concerned, it 
can be made of mani, ratna, gold, silver, brass, muktaphala and 
stone 
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air-aan- ea- aaaea | 
gfsaraamfafemi frotetfsat weifavs | 
—Sravakacéra, 390. 
Images can also be made of sphatika, but the use of clay, 
wood and plaster has been ruled out for preparing the images : 


equate R ESARTE TAT | 
sfai staferafag aà qA: 1 
—Pratisthapatha, 69. 
Vardhamāna Siri in his Acdradinakara has restricted the 
use of bronze and lead in making the icons, but allows the use 
of ivory and wood : 
ISAT AAT TT HIGAZ qug | 
aidara wars BIT N 
The Jaina texts relate that after the completion of a Jaina 
temple, one should go along with the artist on an auspicious day 
and time to select proper type of stone for fashioning the images:1 
afa faala faz ar euentu FATA | 
HIS Jeffa qeu aga o 
—Pratisthāsāroddhāra, 1, 49. 
The authorities have discussed various types of stone 
suitable for the purpose.? Vasunandi states that white, red, 


1. Cf are farai fee mar iD TTAR gg: | 


— Visnudharmottara Purāņa, 9o, 25. 
and 


SAATANA g Tata sp | 

NSURTTSTISTA Ted Hef | 

Tea wifes ga daa fafa ui 

— Mayamata, 33, 19-20. 

2 tiq aaa gitaa | 

WS ganai raid gafan: 1 

WAT: TEM: TIT: GET a ara: 

Soani frat at g aaa SRAJAN | 


ĒRA —Visnudharmottara Purana, III. 9o, 21-22. 
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black and green coloured stones are the best for making the 
image of Jina : 
agar warstaat frat MAATAAN | 
qarata SM US KOKĀ N 
— Pratisthasárasangraha, 3, 77. 


V 


The images of Tirthankaras are purely human in form. 
They do not exhibit any unusual number of head, eyes, arms 
or legs. They are shown only in two postures, i.e., seated cross- 
legged, in dhyāna-mudrā or standing erect in kdyotsarga-pose. 
Both the dhyana and the kāyotsarga mudrās are yogic, as the Jainism 
believes in penance (tabasyā).' They are unlike the images 
of Visņu (Sesasayin) and Buddha (parinirvana) and are never 
shown in the reclining pose. The images of a Tirthankara and 
the Buddha seated in dhydna-mudra are quite similar, but from 
the Srivatsa mark executed on the chest of a Tirthankara, one 
can easily distinguish it from that of the Buddha. In the 
Tirthankara images from South India, this particular symbol is, 
however, conspicuous by its absence.” 

The idea of carving Sarvatobhadra (four-fold) Tirth- 
ankara images started during the late Kusana period. This 
feature continued till the late medieval period. Some of the 
Sarvatobhadra images of the four chief Jinas (Adinatha, Nemi- 
natha, Pargvanatha and Mahavira) found in Mathura, Kau- 
šāmbī or elsewhere are remarkable works of art. 

Severalancient and medieval works mention the character- 
istic features of the Jina images. The oft-quoted description has 
been given by Varahamihira in his famous work Brhatsamhita 


in the following words: “the god of the Arhats (the Jinas, 2. e., 


HTAT HET qam ret | 
gest Ware atat Tar fret d 
—R übamandana, I, 5. 
1. Qf. Haribhadra Sūri's statement : 
aired dif AAT: auegdieni: | 


— Da£avaikalika Sūtra, 1, 3. 
2. Sivaramamurti, C., Geographical and Chronological Factors in Indian 
Iconography, Ancient India, No. 6, (Jan. 1954), PP- 44-46. 
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any of the 24 Tirthankaras) should be shown nude, young and 
beautiful in appearance, with a tranquil expression and arms 
reaching down to the knees; his breast should have the (auspi- 
cious) Šrīvatsa mark.”! The Mānasāra states that the distin- 
guishing features of a Jina icon are nudity, Srivatsa symbol, 
long hanging arms, the meditative pose, etc. : 

fé ps a fara w queue F GFA | 

AATAARATT TAT ATAAAT F | 

amish ESAPI UIISWUTSEEUZU TAT | 

STET 4 fete a gauras g ATA | 

AJh A AJANA Wh] TATA | 

faxravraatg fadeng RETI | 

Waar gra ENEA ii 

The Pratis thasaroddhara mentions that a Tirthankara should 

have a calm and serene face: 


UAT AA ACTA TEA ARTS | 
TIME aama, N 
—Pratisthāsāroddhāra, 1, 62. 
In the Pratisthapada, it is stated that a Tirthankara should 
not be depicted as an old man or asa boy, but as a youth. He 
should bear Srivatsa mark on the chest and should not have nails 
or hair. The image should be made either of good metal or 
stone and should display all the virtues of an ascetic or a vairagi: 


gadam katra qsrifa 
IECIT EO TARIH | 
agaga Aga 
Aafa qufer ATAKA I 
—Pratisthapada, 151-52. 
The Vivekavilāsa relates that a Tirthankara having Srivatsa 
on the chest and usnisa on the head should be seated in padma- 
šana pose on a beautiful pedestal shaded by an umbrella : 
salgeru qenia at sfqur Sq | 
ffar anae st Sraamtssteay u 


——— 
I. Seen. 27, n.2; Banerjea, J.N., Development of Hindu Iconography, p. 588. 
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qued er AAI SIA AASA * 
saaa à safa 1 
—Vivekavilāsa, 1, 128-30. 
The Pratisthasárasangraha gives some more details about 
the icon (bimba) of Jinendra (7.e., Tīrthankara). After men- 
tioning his seat, etc., it states that he should be young (taruna), 
nude (digambara) and decorated in chest (bhisita) with a Srivatsa 
symbol. The height of the image should be 108 aügulas. 
There should be no hair in the arm-pit or on any other part of 
his body and no line for the moustache : 
aa fara fiaa piad aAa | 
TALIA TUF TER LI 
KARA TAA THUATT | 
Aasaa ASTETATAZTA |i 
FaR ag SHADSRIÜRAÜSRTU | 
wed Tata seal AAA A TAT d 
—Pratis thasarasangraha, 4,1,2,4. 
The Rüpamandana, an important iconographic text by 
Sütradhàra Mandana, devotes its sixth chapter to Jaina icono- 
graphy. After mentioning the names of the 24 Tirthankaras, 
it specifies their colour, symbols, Yaksas and Yaksis and the tree 
under which each one of them had attained the supreme know- 
ledge. It also describes the following features of a Jina image : 
gag frega asadar (aaa) u 
ANTTIA TASS AAT: 1 
fegreragoenirerfegr (fagnranguenpertae:) fawfaar: t 
HEY A HAHAH 4 denedupem Alay | 
fzarefaeaxr: amat afe: data g i 
def g wfaur Gear adtērd g TT | 
afg area g Güfegxemar (Tae: WWE) N 
adem SICA 4 AMAT FAT | 
qiu waar Mad cata (farai) * gar: dd 


I. Srivastava, B. (ed.) Rüpamandana, Varanasi, 1964. See also Jain, B.C., 
Jaina Pratima Laksana, Anekanta, Delhi, XIX, 3, pp. 204-13. 
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afad fare Prud feu i 
ages qoam WII (aaa) WW I 
qami Haare facta fess | 
faat TR TAA cd LA TATA gaa: d! 
—Rüpamandana, VI, 33-39. 
According to the Rijpamandana, Padmaprabha and Vasu- 
püjya are of red colour, Candraprabha and Puspadanta (?) 
(white); Nemi and Muni black, Malli and Paréva blue, 
while the rest of them are of golden hue : 


Rat (taal) aag agat (srareqsut) | 
spei (spit) A aA VERT II 
gent gaata gracia: (gata We) 
stafa: teat (Siakasa ) a«mfeadtsed 11 
—Riipamandana, VI, 4. 
The Aparajitaprcchà also gives some details of the colours 
of the Tirthankaras : 
AAA: WaT: dal a peser | 
TRI THATAT Tacit faa at ou 
gad: Wades gftevit aia 1. 
da ara: gt fees safer | 
Tg: Tet SHES: || 
—Aparajitaprecha, 221, 5-7. 
: The Rüpamandana states that there are a number of Jina 
images and these should be adored as they are the bestower of 
happiness. Nevertheless it regards $ri Adinatha, Nemi, Pāršva 


and Vira (Mahavira) and Cakrešvarī, Ambika, Padmāvatī 
and Siddhayika as more venerable. 


Faser ARIĪSAATT: giran: Alera (aaate 
pis : = STQT:) | 

TAANS g ATA FSA faārga: 11 : 

Anfa afia vi areata: (cat deeagda:) | 

a aif (aiaia) aa fag a 

part Sara fafeata garag | 

fagi rater d 

: —Ru üpamandana, VI, 25-27. 

A 
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A list of the 24 Tirthankaras along with their emblems 
and Yaksa and Yaksini figures as found in the Rüpamandana! 


Rüpamandana, pp. 98-99. 
In the Apardjitaprecha (III, 221, 8), the word Kapayah has been used 


No.  Tirthankara Cognisance Yaksa Yaksini 
1. Rsabha Vrsa Gomukha Cakresvari 
2. Ajita Go Ct Gaja Mahāyaksa Ajitabala 
3. Sambhava Atva Trimukha  Duritari 
( 4) Abhinandana Kapi? Yaksegvara  Kalika 
Aū i Sumati Kraufica Tumburu Mahakali O 
' 6. Padmaprabha Raktabīja Kusuma Syama -WPAN 
7. Supārśva Svastika Matanga Santa or alvin. 
Santi 3 p 
8. Candraprabha Sasi Vijaya Bhrkuti- 4'^ 
9. Suvidha Makara Jaya? Sutārikā Wer oars 
10. Sitala «y^. Srivatsa Brahma Agoka 
11. Sreyārnša Gandaka!4 Yakset? Manavi Berg: C) 
12. Vāsupūjya Mahisa Kumāra Caņdī adara a 
13. Vimala s Sükara Sanmukha Vidità Fay ATEU 
14. Ananta jamy Syena Patala Ankušī 5 N 
15. Dharma 9" 358 Vajra Kinnara Kandarpi VIESIS 
16. Sānti Mrga Garuda Nirvāņi ge Xo. 
17. Kuntha Chāga Gandharva Bala OŅSTA 
18. Ara Nandyāvarta Yakset® Dhāriņī X 
19. Malli Ghata Kubera Dharnapriya Asa 
20. Muni wba Karma Varuna Nàdaraktà “7 
Or 
Naradatta 
21. Suvrata Nilotpala Bh:kuti Gandharvā” 
22. Nemi Sankha Gomedha Ambika 3na 
23. Paríva +. Qt» Phani Pargva8 Padmāvatī 
24. Mahāvīra Simha Mātanga Siddhāyikā "ras 


for Kapi. 

3. Ajita has been referred to in other texts. 

4. The Rüpamandana wrongly mentions Khaggisa for Gandaka, i.e., rhino- 
ceros. i 

5. Isvara according to other literary works. 


ES La Jl pede ded gh ai 


6. Ksendra or Yaksendra according to other Jaina texts. 
7. In other works,she has been referred to as Gandhari. 
B He is popularly known as Dharanendra. 


Z : 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


( xxiv ) 
It is evident from the above table that Mandana has 
followed the Svetambara traditions in describing fe jo 
and Yaksa and Yaksini figures of the Tirthaükar as. S ccord- 
ing to the Digambaras, Vrícika (crab), asvaitha (Ficus dau 
and rksa (crab) are the symbols of Suvidha, Šītala ee Ananta, 
respectively. The Digambara texts also record that | uparsva, 
Šreyārnša, Vāsupūjya, Vimala, Ananta, Dharma, Santi, Kuntha, 
Malli and Neminatha have Kali, Gauri, Gandhari, Veiroti, 
Anantamati, Manasi, Mahāmānasī, Vijaya, Brahmarüpini, 
Camundi and Kusmandini as their Yaksinis. Similarly, Sre- 
yaméa. and Šāntinātha have lévara and Kimpurusa as their 
Yaksas instead of Yakset and Garuda as referred to in the 
Rüpamandana. 

VI 


The Rüpamandana mentions seven Sasana-devatas in. the 
following order : 

Firstly, it describes Gomukha, the Yaksa of Rsabhanatha 
as of golden colour and riding on an elephant. He holds a 
vara, a rosary, a noose and a citron: 


feet (sem) NA get gari TST 

emat qemaa:) | 
aaga VASTU pl 
(atsagā araa Aag mxW a) d 

—Ripamandana, VI, 17. 


The Aparājitaprcchā refers to a bull instead of an elephant 
as his mount: 


AHA Tae WIJÜT AEA a: | 
aaa augēi Aaa fa: 11 
—Aparajitaprecha, 221, 43. 


Cakregvari is one of the most important divinities in the 
Jaina pantheon. She has been described of golden colour and 


O 


I. Srivastava, B., op. cit ; a 
> OP. cil., p. 100. See also Banerjea, J.N., Jaina Icons, 
The Age of Imperial Unity, Bombay, 1960, Pp. 425-31; Shah, U. P., Jaina 


Iconography—A Brief Study, Muni Jina Vijaya Abhinandana Grantha, 
Jaipur, 1971, pp. 190-218. 


QS 
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riding on the Garuda. The deity has eight arms; her one hand 
is held in gift-bestowing attitude, while others carry a bow, a 
noose and disc, etc. 
ARA CATT TeASSISSATSAT i 
at WTW aH (AAAF ? ) 1 
—R üpamandana, VI, 18. 

The Maladevi temple at Gyārasapur' has an interesting 
image, where she is shown riding on Garuda and carrying 
a noose, a thunderbolt and disc, etc., in her hands. 

The Ripamandana also describes a twelve-armed image of 
the goddess holding discs in her eight hands, and thunderbolts 
and citron in the remaining two each : 

Gran arses for aaa 7 | 
mgg da quer astar 1 
—Rūtamaņdana, VI, 24. 
The Aparājitaprechā” tus the Devatamiirtiprakarana® also refer to 
twelve-armed images of the devi. Dr. U. P. Shah* has discussed 
the iconography of Cakregvari with the help of several photo- 
graphs of the images from different parts of India. 


1. Deva, K., Maladevi temple at Gyāraspur, Šrī Mahavira Jaina Vidyalaya 


Golden Jubilee Volume, Bombay, 1968, pp. 262 ff. 
2. Of. QENT ZIRAAT ANAE] fragu | 
agg ta DHT amaan x oU 


Tesiafetear 4 aA gHafUTeT | 
—Aparājitaprechā, 221, 15-16. 


N 


3. Of. aa fadal aa (ait) | 
gears AIT T | 
agfagma wa gam T (est) af u 
—Devatamiirtiprakarana, 7, 66. 
Shah, U.P., Iconography of Cakresvari, the Yaksī of Rsabhanatha, 
Four. of the Oriental Institute, Baroda, XX, 3, pp. 280-313 and plates; 
Settar, S, CakreSvari in Karnatak Literature and Art, Oriental Art, (N. 
S.) London, XVII, 1, pp. 63:69 and figures; Sharma, B. N., Unpubli- 
shed Jaina Bronzes in the National Museum, New Delhi, Jour. of the 
* Oriental Institute, Baroda, XIX, 3, p. 276, fig 2; Some Interesting Temple 
Sculptures at Osiā, Roopa-Lekha, New Delhi, XL, 1 & 2, pp. 100-101, 
fig VII; Gandhavala Ki Jaina Mūrtiyān, 4nekanta, Delhi, XIX, 1-2, 
pp. 129 ff, fig. 4. 
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Ambika is of yellow colour and rides the lion. She holds 
a bunch of mangoes, a serpent-noose, à goad and a child : 
fagrezisfeaat fiat Ha fa ? (arā ?) TSA | 
AS HATA TAT V4 TAT GATTARA II 
* —Rūpamaņdana, VI, 19. 
From the above description it appears that the text refers 
to a four-armed image. The Aparātitapreckā mentions “a two- 
armed image of the goddess carrying a fruit and a child in her 
hands : 
fei fagam faqs a GA AT | 
ANAE a aA TAS EAT 11 
—Aparajitaprechd, 221, 36. 
Several varieties of the images of Ambika are known from 
various parts of India.! 
Pāršva, the Yaksa of Pāršvanātha has been described as 
of black colour. He holds in his hands a citron, cobras, and a 
mongoose : 
Tad: AT TRARA RATSST THAT: | 
MAKI AT aga TAT: || . 
1 —Ripamandana, V1, 20. 
The Aparajitaphteha, on the other hand, states that he should carry 
a bow, an arrow, a bhrndi and a mudgara : 
mat watufUega xw Ga at | 
aiet: aman: mde: TPA TET ui 
.—Aparajitaprocha, 221, 55. 
Padmavati has red complexion and she rides on a cock. 
In her four hands, she holds a lotus, a noose, a goad and a citron: 
Garda! gut (seat) Hera 
(S*seem) agram 1 
gaumi! (amsa) after 
g ARI aT (seran) rm 
—Ripamandana, VI, 21. 


s Dr S. p a of the Jaina Goddess Ambika, Jour. of tne 
2] Bombay, x, 2 . IQ5-: 5 ; M = Tha 
Bhavanagar, 1954, fig, (eg ss Eo Ae 
i ^s 


A 
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The Aparājitabrechā also describes a four-armed image of 
the goddess as follows : 


TRIES TAAL AAT WW | 
anaa SHEA STAT Tgaat = di 
—Aparajitaprecha, 221, 37. 
Several images of Padmāvatī have been discovered in 
Gujarat, Rajasthan and Madhya Pradesh. Of these, the finest 
sculpture can be seen in the Šāntinātha temple at Khajurāho, 
where she is shown seated at ease with her consort Dharaņendra.' 
Mātanga, the Yaksa of Mahāvīra, has been described as 
riding on an elephant and holding a mongoose in his right 
hand and a citron in the left: 
SATA KIA TASS (TATES:) fü d 
ahat age g arā care AIET di 
E —Rüpamandana, VI, 99. 
In the Aparajitabrcchà, he has been mentioned in the following 
words : 
we atisa feast HAST gaa fraa: 
FARAT TMAH TAT ASA: BATT d 
—Aparājitabrechā, 221, 56. 
Another important Jaina goddess described in the Rūpa- 
maņdana is Siddhayika. The four-armed. devi having blue 
complexion rides on a lion. She holds a manuscript, an arrow 
and a citron, while her remaining hand displays abhaya-mudra: 
fagtagT (frarfirer) dea 
far —(fagi—) wer ways i 
qure ama ud (ad) 
ari + WIDE 11 
—R üpamandana, VI, 93. 


/ 


1. Bhattacharyya, A. K., An Introduction to the Iconography of the Jaina 
Goddess Padmāvatī, Muni „finavijaya Abhinandana Grantha, Jaipur, 1971, 
Pp 219-29; Jain, Niraj, Khajuraho Ke Faina Mandira, Satna 1970, pl. II. 
Shah, U. P., Yaksini of the twenty-fourth Jina Mahavira, Jour. of the 
Oriental Institute, Baroda, XXII, 1-2, pp. 78 and plates. A medieval 
seated image of the devi is also preserved in the State Museum, Lucknow 
See the Mahavira Favanti Smarika, Jaipur, 1973, plate facing page 4. 


n 


-— 


- CC-0. UP State Museum, Hazratganj. Lucknow 
© f 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


( xxviii ) 


The Aparājitaprechā mentions a two-armed image of 
Siddhāyikā as below : 


ET TATA 4 pere ATA TAT | 
fagifual g Hae AARAA AAT ll 
M —Aparajitaprecha, 221, 38. 


VII 


The Jaina literature classifies the subsidiary divinities. 
into four classes, namely, Jyotisi, Vimanavasi, Bhavanapati and 
Vyantara, based on their natural and individual affiliations. 
The Rüpamandana mentions the names of twenty-four JVaksatras' 
and twelve Rasis,? but does not give their iconographic features. 
It also narrates the eight Pratikāryas, viz., Indra, Indrajaya, 
Mahendra, Vijaya, Dharanendra, Padmaka, Sunābha, Sura- 
dundubhi and furnishes details about each of them. The des- 
cription appears to be based on the Aparajitaprecha.* 

The developed iconometry of the Jaina pantheon and the 
profuse number of Jaina images during the medieval period 
tend to indicate the growing Tantric influence which had gained 
ground during this period. It also shows that the Hindu 
Puranic religion had its inter-action on the medieval Indian 
. culture including the field of plastic art. 


Besides a few iconographic texts referred to above, there 
are several other literary works like the Abhidhana-Cintamani, 


Rupamandana, VI, 7-8. 
Ibid., 10-11. 
Ibid., 28-32. 


Of. 64 FSA ave grime gas: | 
al art waavel a ngA fasa: ? 11 
Tagai TS TIT (wat) war: 1 
TOT: TERIA dd Aft HU: AAT: 11 
TACT RTT fafaga: spar: | 
aiaa gara: gum ou 
at! a fra ferma rear: | 
TT Fe arā ad favens: ji 


eps 


—Apardjitaprccha, 220, 35-38- 3 
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Diparnava, Samarārigaņa-Sūtradhāra, Prasadamandana, Rajavallabha, 
Devatāmūrtiprakaraņa, Kasyapa-Samhita, | Raya-Paseni- fīvābhigama, 
Tiloyapannatti, Vāstusāraprakaraņa, etc., which provide a mine of 
information to a student of Jaina art and iconography. 


VIII 


Professor B. C. Bhattacharya, the celebrated author of the 
Jaina Iconography, was a distinguished scholar of Indology 
deeply interested in the study of Indian iconography, literature 
and culture. His researches in the field of Jaina iconography 
were not only pioneering works of their times but still form the 
basis of research in Jainology. Obviously the book has always 
been in great demand. It is a matter of regret that Professor 
Bhattacharya did not live to revise and see the second edition 
of his book. The publication of the present edition by M/s. 
Motilal Banarsidass, the leading Indological Publishers of 
India, at the time of the 2500th Nirvdnotsava of Lord Mahavira 
is a fitting tribute to the great contribution made by Professor 
Bhattacharya and a great service to the students of Jainology. 


„National Museum, B. N. ŠHARMA 
New Delhi. : KEEPER 


Mahavira Jayanti, 1974. 
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1 PREFACE 


Following my Brahmanic Iconography, “Indian Images” 
Part I, published in 1921, I present to the public the Jaina 
Iconography now after a lapse of nearly two decades. The 
delay has been long but unavoidable on account of several 
family mishaps even though the MS. had almost been com- 
pleted by the end of 1926. An additional difficulty in my 
way was that of a suitable publisher for . undertaking the 
printing and publishing of a book which by, its very nature 
calls for illustrative plates. I make my apology to` those scho- 
lars, both in this country and the west, who by their frequent 
enquiries about this volume have kept alive in me the desire 
for presenting it to the public, a desire which might otherwise 
have been killed in the midst of my many trials and misfor- 
tunes. I offer my thanks also to the enterprising proprietors of 
the Punjab Sanskrit Series who, of all Oriental publishers, 
have placed me in their debt by readily undertaking to 
bring out this first book on Jaina Iconography. 

The study oficonography and that of sculptures are inse- 
parable. To all students of arts and culture, therefore, I hope, 
this book will present a new interest. 

To rescue the hitherto hidden materials of Jaina Icono- 
graphy from their hiding places, I turned my attention in the 
first place to the published and unpublished literature of 
Jaina School. To be justly enlightened on the subject, I 
freely sought the guidance of orthodox Jaina scholars 
who, though deeply learned in Jaina philosophy, were 
unable to adequately indicate the various texts relating to the 
Jaina images, scattered over in their ritualistic literature. In 
order to find these, I took to exploring the different MS. 
collections preserved in far distant places of our country. This 
involved me in visits to Arrah, Agra, Bikaner, Baroda, Ahmada- 
bad, Rajkot and several other places where such literature 
was to be found. Everywhere I was received with great kind- 
pss by the reverend monks of the sect, who placed at my 
disposal their MSS. and allowed me to copy out such of them 
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as, I thought, would be useful. I acknowledge my profound 
debt of gratitude to those monks whose memory even at this 
day is my cherished possession. At the same time as I visited 
the monasteries, 1 renewed my visits to all the Museums of 
Northern India and also personally explored many old sites 
of Jaina ruins in search of images properly illustrative of the 
iconographic texts. Within about three years, I was able to 
collect! a vast store of materials for my purpose. The present 
book is the product of all my humble researches on the subject. 

In the ever expanding field of Indology some intolerance 
and unfriendliness still hold sway. This is to be regretted. In 
the field of Indological research more, I believe, could be 
achieved by mutual sympathy and understanding and less, 
very much less by the lack of them. Criticism ofa constructive 
character is always extremely helpful ; and no one need grudge 
it, I mean, no one who has the interest of truth nearest to 
his heart. I am no judge of my own work. Having put the 
first fucrow in the hitherto fallow field of Jaina Iconography, 
I place with considerable diffidence this humble work of mine 
in the hands of Orientalists for their criticism and suggestion 
which, I doubt not, will be of great help to me in seeing much 
that I may not have seen at first. 

To my general readers my request is that they may be pleased 
to read the introduction and the introductory paragraphs of 
each chapter and then relate and compare them to the illus- 
trations at the end of the book. 

in conclusion, I desire to record my cordial thanks to 
Kumar Probodhendu Nath Tagore B.L. for same financial 
help and to Khan Bahadur Magsud Ali Khan (C.S. ret.), 
Chief Secretary to H.H. the Maharaja of Benaras, for his 
benevolent encouragement and ready sympathy. I have also to 
express my indebtedness to my esteemed friend, Professor 
U.C. Nag M.A. Ph.D. for many useful suggestions and to 
my old student, Mr. T.N. Sarkar B.A. (U.P. Police), for pre- 
paring under my instruction the index of this volume. 


Durgakund Road, 


Banares, U.P. ; B G.B. 
January 20, 1939 
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Following my Brahmanic Iconography, "Indian Images" 
Part I, published in 1921, I present to the public the Jaina 
Iconography now after a lapse of nearly two decades. The 
delay has been long but unavoidable on account of several 
family mishaps even though the MS. had almost been com- 
pleted by the end of 1926. An additional difficulty in my 
way was that of a suitable publisher for undertaking the 
printing and publishing of a book which by, its very nature 
calls for illustrative plates. I make my apology to those scho- 
lars, both in this country and the west, who by their frequent 
enquiries about this volume have kept alive in me the desire 
for presenting it to the public, a desire which might otherwise 
have been killed in the midst of my many trials and misfor- 
tunes. I offer my thanks also to the enterprising proprietors of 
the Punjab Sanskrit Series who, of all Oriental publishers, 
have placed me in their debt by readily undertaking to 
bring out this first book on Jaina Iconography. 

The study of iconography and that of sculptures are inse- 
parable. To all students of arts and culture, therefore, I hope, 
this book will present a new interest. 

To rescue the hitherto hidden materials of Jaina Icono- 
graphy from their hiding places, I turned my attention in the 
first place to the published and unpublished literature of 
Jaina School. To be justly enlightened on the subject, I 

- freely sought the guidance of orthodox Jaina scholars 
who, though deeply learned in Jaina philosophy, were 
unable to adequately indicate the various texts relating to the 
Jaina images, scattered over in their ritualistic literature, In 
order to find these, I took to exploring the different MS. 
collections preserved in far distant places of our country. This 
pes me In visits to Arrah, Agra, Bikaner, Baroda, Ahmada- 

bad, Rajkot and several other places where such literature 


wa to be found, Everywhere I was received with great kind- 
ness by the 


disposal their 
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as, I thought, would be useful. I acknowledge my profound 
debt of gratitude to those monks whose memory even at this 
day is my cherished possession. At the same time as I visited 
the monasteries, I renewed my visits to all the Museums of 
Northern India and also personally explored many old sites 
of Jaina ruins in search of images properly illustrative of the 
iconographic texts. Within about three years, I was able to 
collect a vast store of materials for my purpose. The present 
book is the product of all my humble researches on the subject. 

In the ever expanding field of Indology some intolerance 
and unfriendliness still hold sway. This is to be regretted- In 
the field of Indological research more, I believe, could be 
achieved by mutual sympathy and understanding and less, 
very much less by the lack of them. Criticism of a constructive 
character is always extremely helpful ; and no one need grudge 
it, I mean, no one who has the interest of truth nearest to 
his heart. I am no judge of my own work. Having put the 
first furrow in the hitherto fallow field of Jaina Iconography, 
I place with considerable diffidence this humble work of mine 
in the hands of Orientalists for their criticism and suggestion 
which, I doubt not, will be of great help to me in seeing much 
that I may not have seen at first. 

To my general readers my request is that they may be pleased 
to read the introduction and the introductory paragraphs of 
each chapter and then relate and compare them to the illus- 
trations at the end of the book. 

in conclusion, I desire to record my cordial thanks to 
Kumar Probodhendu Nath Tagore B.L. for same financial 
help and to Khan Bahadur Maqsud Ali Khan (C.S. ret.), 
Chief Secretary to H.H. the Maharaja of Benaras, for his 
benevolent encouragement and ready sympathy. I have also to 
express my indebtedness to my esteemed friend, Professor 
U.C. Nag M.A. Ph.D. for many useful suggestions and to 
my old student, Mr. T.N. Sarkar B.A. (U.P. Police), for pre- 
paring under my instruction the index of this volume. 
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Banares, U.P. : B 
January 20, 1939 
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INTRODUCTION 


In the vast domain of Indian art, the Jaina Iconography, 
unfortunately, signalizes a great blank. Except a few useful 
contributions by the late Dr. Burgess and Prof. D.R. Bhandarkar, 
the subject, as a whole, is left practically unexplored. There 
is as much truth in the fact that the great majority of the Bráhma- 
nic sculptures of ancient dates are unrecognised by the ordinary 
Hindu Public as there is in the case of old Jaina images, which 
defy accurate identification even by an orthodox Jaina. The 
cause is, however, not far to seek. Time and evolution of custom 
have cut short the elaborate Jaina Pantheon, economising 
immensely the details of its ancient statuary. In consequence, 
in no Jaina temple of modern times, one can easily notice, the 
important entourage of the Tirthamkaras, less probably, one 
would expect there to meet with all the canonically fashioned 
deities of Jainism. On the contrary side, however, uptodate 
exploration at the ancient Jaina sites has rendered abundant 
Possibilities to students of history and the Jaina world to see 
with a new vision nearly a full number of representative Jaina 
images. Hence, the need arises to collect informations, literary and 
archaeological, which would systematise our present knowledge 
of the Jaina Iconography. As we, thus, proceed with the same 
subject in hand, we would, at the outset, offer a preliminary 
treatment of the Jaina religion and philosophy in its most 
characteristic form. 


Fundamentals of Jaina Religion : 

This Religion may be described, in its very elemental 
features, as an Arya or Indian Sectarian Religion.! Contentions 
arise and develop, when only it asserts its heresy against 
the orthodox Brahmanic Religion by rejecting the authority 


I. “The Jaina Religion like Buddhism is held to have been originally an 
offshoot from Hinduism, and many Jainas still continue to consider 

i themselves as members of the Hindu Community, will intermarry with 
Hindus and take part in their festivals." Census of India Vol. 1. Part I 
Report (Government Printing, 1924). Their total populatior is 1178, 596. 
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of the Vedas as apocryphal and corrupt. The Jainas 
substitute, however, the Vedic Scripture by their own 
Angas and Silras. They, in their difference, never accept 
the Hindu Sraddha or funeral rites nor do they venerate Hindu 
sacred places which they replace by their own having rites 
specially attached to them. A further point of their protest 
against Aryan orthodoxy is the exclusion of all but the twiceborn 
(Dvija) from the monastic fraternities, an attitude which ulti- 
mately brought into world this independent sect with an estab- 
lished rank of its own. Mainly, the two characteristic features, 
which should clearly mark out Jainism from all other religious 
systems are firstly, the extremity of tenderness shown towards 
all animal life, the tenet being called Ahimsā and secondly, 
the Saint-worship in which they assign to the Tirthamkaras, 
a station even superior to that of the gods. 


In certain respects, on the other hand, the Jainas meet the 
orthodox Hindus on a common ground. For instance, they 
admit the institution of caste, observe the essential ceremonies, 
called the Sarhskāras and instal amidst their pantheon, a number 
of male and female deities of Brahmanism. Further, the Jainas, 
in many cases, employ the Brahmana Pūjakas (Religious officiants) 
in their sanctuaries and some of their class freely intermarry 
with the Hindu Vaisyas. 


In points of heterodoxy against Brahmanism, Jainism 
and Buddhism probably stand on a common platform. But 
despite their outward similarity, which led the late Mr. Hunter 
to remark on Jainism as “a religion allied in doctrine to ancient 
Buddhism but humanised by Saint-worship”, both religions 
have certain doctrinal distinctions of leading importance. 
* The conception of Nirvāna in Buddhism differs essentially from. 
the Moksa view of the Jainas. With the Buddhists, to be clearer, 
its proposed meaning is extinction whereas with the Jainas it. 
has a positive significance implying absolute purity and freedom 
from the snares of Karma. In Metaphysics, Jainism recognises 4 
pluralistic realism and is more akin to the Nyaya-Vaisesika 


1. adafafa f: also KAA ATT WA: Tattvarthadhigama Sutra 
(Asiatic Society, Bengal), p. 10.3. 
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theory than to the Sārnkhya system,! while Buddhism with its 
doctrine of Universal void inclines naturally to the monism of 
Sankarácárya. In the idea of Ahimsü (non-killing, non-injury), 
too, both the religious systems do not appear to be in perfect 
accord. The Buddhist idea of Ahimsa is rather positive and 
humble as consisting in showing mercy (Metld) to all living 
creatures of the world. The Jainas on the other hand, have 
carried the idea of Ahimsa to probably an excessive limit, for 
instance, in the utter abstention from hurting a living molecule 
and in the refusal to take as food even a dead creature's body. 
A further point of difference between the two religions is the 
fact that Jainism lays special stress on the rigour of asceticism 
which, Buddhism, however, has sternly avoided as an extreme 
(Ania). 

Like all religions, Jainism has three main sides, philoso- 
phical, ethical and ritualistic. In philosophy, it is partially 
atheistic (deistic?) denying the existence of a supreme Being 
as creator but essentially pluralistic as mentioned before. The 
Jainas hold the theory that the world exists from eternity. It 
consists of Loka and Aloka.? There are two ultimate substances 
(Dravyas)? in this world,—7iva (Alive) and Ajiva (Not Alive). 
An inhabitant even of the highest heaven cannot obtain Moksa 
(liberation) in the ordinary course. For becoming a Jina or 
Arhat, he needs to be born as a man. The Ajiva Dravyas are of five 
kinds: Pudgala (matter or the physical basis of the world), 
Dharma (the principle of motion), Adharma (the fulcrum of rest), 
Akaga (space), Kala (Time).4 With Jiva, these make up the 
six first categories of Jaina Philosophy. 

I. Colebrooke’s hypothesis of the identity of Jainism and Samkhya has 
been ably refuted by Dr. S. Radhakrishnan in his Indian Philosophy Vol. 1, 
PP. 292-293 (London : George Allen & Unwin Ltd. ). 


2. “Lokakasais that in which Dharma, Adharma, Kala, Pudgala and Jiva exist. 


That which is beyond js called Alokākāša—Drauya Samgraha, p. 58 
(Sacred Books of the Jainas). 


3. Substance may be defined as that which persists in and through its 
own qualities and changes having the characteristics of creation, des- 


truction and permanence (cf. gemis and Ar TRTISTERS TT ). 

4. Rem (V.L) starain: (V.1.) sla 
(V.3.) IRA | Tattvarthadhigama Sūtra. 
Cf. asitat Go QN qurerHEHT ATEN STI | 

eme guage warf agfršarg i 
Dravya Samgraha 15 (S.B.J.). 
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The remark by Prof. Jacobi as follows in general review 
of the Jaina Metaphysics is worth consideration. (i) The 
animistic belief of the Jainas, (ii) the absence of the category 
of quality in their enumeration of the principal constituent 
elements of the universe, (iii) the inclusion of Dharma and Adharma 
in the class of substances. The Jainas hold, moreover, that the 
body, Manas and speech are constituted of Pudgala, which they 
regard as existing in atomic and aggregate form. 

One of the central features of Jaina Metaphysics is their 
group of seven Tattvas or Principles underlying which stand 
their doctrines of Karma and Samsara. The principles are (1) 
Jiva (soul), (2) Ajiva (non-soul), (3) Asrava (influx of karmic 
matter into soul), (4) Bandha (Bondage), (5) Samvara (stoppage 
of the inflow of fresh matter), (6) Nirjarā (removal of any past 
Karma), (7) Moksa (absolute liberation). If, to this series two 
more principles of Punya or merit and Papa or demerit are added, 
the collection is to be known as the nine Padarthas.? 

This aspect of Metaphysics describes the stages upon the 
way to salvation. Moksa is in fact the liberation of Jiva from 
Ajiva. Jīva is entangled by-Karmas and Karmic matter through- 
out all his births and evermore fresh Karmas are pouring in. 
It is Karma, which brings on the Asrava,? which for the first 
time taints the pure soul. Thus, with the inflow of matter, there 
is a kind of fusion of soul and matter. 

This binding of the soul to the body is Bandha, which is 
not to the advantage of the former. Hence accrue Pāpa (demerit) 
and Punya (merit) in consequence of which, the Jiva revolves in 
the circle of births and deaths (Samsara). The only step towards 
Moksa or final release can be attained by stopping the influx" 
(Sartvara)* and by ridding the soul of matter (Nirjarā). This 
is, however, affected by practising the thirty-five ordinary 


1. MSTA eae aes UAT | Tattvārtha Sūtra 1.4 
2. Maaa quw ur 3 Tas fa | 
garhe Alaa) 7 gafa d gru Paiicāstikāja 103+ 
Cf. Dravya-sarigraha (Ed. by S. Ghosal) 28 Sloka. 
3. TAASTEN: |l 


Tattrārihādkigama Sūtra, 6. 1. (Asiatic Society's Edition, p. 139). 
4. AVATAR: ax: 11 Ibid. (Asiatic Society’s Edition). 
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rules of conduct, self-control, twelve special rules of conduct 
and concentration. Thus, when the soul is completely purged 
^ 


of all impurities of Karma past and new, the Jiva in all his real 
refulgence, power, bliss and knowledge, obtains Moksa.! 


The Jainas have certain original theories of knowledge, 
which form an important element of their philosophy and religion. 
According to them, Philosophy consists in the yoluntary and 
consistent striving, intellectual and moral, manifest in the 
removal of Karmic impediments (1), on the way to samyak 
Jāna (i.e. Right knowledge of the doctrine), (2) Samyak Dar- 
šana (i.e. Right faith in the true doctrine)? (3) Samyak Caritra 
(i.e. strict observance of Jaina precepts). These are called 
Triratna or three Jewels as means to attaining Moksa. Of these 
knowledge is divided into five kinds (1) Mati—Perceptual and 
inferential knowledge, (2) Sruta—knowledge derived from the 
reading and hearing of the scriptural books, (3) Avadhi—direct 
knowledge of things even at a distance of time and space, (4) 
Manahparyaya—direct knowledge of the thoughts of other 
people, (5) Kevala—Perfect, limitless knowledge or omniscience.4 


The Jaina Philosophy is again original in the doctrine of 
Syādvāda or the seven modes of predication (Saptabharigi naya). 
“It is the doctrine of the non-isolation of the parts, elements, 
Properties or aspects of things; it is the method of knowing or 
speaking of a thing synthetically".5 We can affirm the existence 


i. qaaa get fasdietī Wen 11 
Tattvārtha Sūtra X 2. 
Cf. st Fat gat forsara aeann àT | 


aamagaisen afa wa a at Firat di 
Paticāstikāya-samayasāra Verse 158. 
«Adhyātma-Tattvāloka (tr. by M.J. Mehta), p. xxi. 

3. Caritra has two kinds—one which is unaccompanied by desire 
(FITT), and the other accompanied by desire (aT). The first 
leads to Moksa, the second to sovereign dignity. 

4. Uttarādhyayana Sütra (Jaina Sūtrās tr. by H. Jacobi—S.B.E.) 

Gf. ahaaa giatan SW | 
Tattvarthadhigama Sütra (Sutra g, ch. 1.) 
5. jainism by H. Warren, p. 20. 
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of a thing from one point of view—that of its material, place, 
time and nature! (Syad asti) and deny it from these attributes 
of another thing (Spēd nasti). All affirmations are true as well 
as false in some sense (Syad asti nāsti). A thing is unpredicable 
when we should affirm both existence and non-existence at the 
same time from the same point of view (Syad avaktavya). From 
the point of view of its own quarternary and at the same time 
from the joint quarternary of itself and nothing, a thing is and 
is unpredicable (Syad asti avaktavya). Similarly a thing is not 
and unpredicable (Syād asti nāsti avaktavya).* Every proposition 
starts with a ‘perhaps’, a maybe or a Syad and suggests the 
absolute affirmation or denial as impossible. What is meant in 
short by these seven modes are but different stand-points (JVaya) 
of the position, form etc, from which the existence of every object 
can be regarded in order to have a full view of it. 

On the ethical side, certain scriptural injunctions bind the 
Monks and the Laity to a moral system of a specialised character. 
The most important of them is the five-fold vow of the Jainas-viz. 
(i) non-injury, (ii) renunciation of lying, (iii) abstinence from 
theft, (iv) chastity, (v) detachment from all external and internal 
temptations.* No religion, as mentioned before, has carried 
Ahimsa further i.e. respect for and abstinence from everything 
that has life. The most orthodox among the Jainas drink only 
carefully strained water, and their ascetics before they sit brush 
the ground before them with a broom of peacock’s feather or a 
cloth-brush lest any visible animalcule be crushed. It is enjoined 
in their canonical books that a man should practise certain 
resignations of mind by thinking that nothing in the world 
really belongs to him, should abstain from all intoxicants, from 
gambling, from adultery, from hunting, from taking food at 


I. AST, (9451, CAAA and SIA | 
2. See Mallisena’s Syadvadamaíijari, 
_ the doctrine Vide Prof, S, Radh 
PP. 302-304. 
3. fgamadamaadatušuu? fanfara | 
Tattvartha-raja-Varttika, Ch. Vii. I. 
(Sanātana Jaina Series). 


Cf, afanar Jh: 11 
Yoga Sütras 


P. 169 ff.; for a clear exposition of 
akrishnan’s Indian Philosophy Vol. 1, 
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night, etc. All these summarise the very norms of Jaina Ethics 
of which the details may be found in certain vows and the eleven 
Pratimas. Most of them share in character with the orthodox 
Hindu and Buddhist rules of life except probably the duties 
which prescribe a Srüvaka to have faith in his own religion, to 
do Samayika (meditation during one Muhūrta) and to keep 
certain fasts, to limit his indispensible necessities of life and to 
abandon part by part worldly occupations as a preparatory 
to the monk’s life. 

Another characteristic of the Jaina Religion is its consti- 
tuent division of the Sravakas “hearers” or lay disciples and 
Yatis or Monks, who should hold no property and never quit 
their dwelling except to beg for food. The Yati’s life is one of 
utter abstinence, taciturnity and continence. He has to sweep 
the ground before sitting, remain silent and steady at one place 
at night and not to ride any vehicle for travelling. He is allowed, 
in turn, to dispense with all acts of worship, whilst the Sravaka 
has to add to the ob:ervance of the religious and moral duties 
the worship of the līrtharnkaras and a profound reverence to 
be shown to his more pious brethren. The secular Jain like the 
ascetic must practise the four virtues,—liberality, gentleness, 
piety and penance? : he should govern his mind, tongue and acts; 
abstain, at certain seasons, from salt, flower, green fruits, honey, 
grapes, tobacco; drink water thrice strained, and never leave 
a liquid uncovered lest an insect should be drowned in it; it is 
his duty also to visit daily a temple. where some of the images 


i. qaaa aratra —s terra Ta — afar — aasa- 
araga aea a agana a qq-—sfzeeaa 
sfera 1 
(1) aaa (Faith). (2) Vow. (3) Samayika (one HET). (4) Fort- 
nightly fast. (5) Abstinence from the flesh of conscious creatures. 


(6) Abstinence from eating at night. (7) Abstinence. (8) Abandon- 
ment of nearly all worldly engagements & occupations. (g-11). 


qfergernr, aa afacant, SIE (a gradual giving up of the 
world and retirement). 
2. aay vai qfug sala faaseg Mag ŠTATA | 
«rerequ d adaa} garaam! faeate A: di 
Samayika-Pajha No. 1 by Amitagati. 
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of the Jaina saints are placed, walk round it three times, make 
an obeisance to the image, and make some offerings of fruits and 
flowers.) Rituals and pure ethical duties have been mixed up 
here in describing the religious life of a Jaina, who, indeed, does 
not keep them in water-tight compartment. 


The Jaina rituals are not half so elaborate as those of the 
Hindus but certainly surpass those of Buddhism both in extent 
and variety. The customs peculiar to them and those which 
seem to be more emphasised among them than in Hinduism 
may only be touched here. The Jainas give all free access to 
their temples of gods and saints of whose images they worship 
with certain special rites and ceremonies. 


They have what are known as Jala-piya (washing of the 
images), Candana Pūjā (worship with sandals) and Aksata Pūjā 
(offering of unboiled rice) and Waivedya Piya (worship with food). 
All this is followed by Arati after the sunset. Another custom be- 
longing to the Jainas is the Samayika reading. They, like the 
Hindus, believein and practise Prāyašcitta or expiation of sins but 
unlike them have the custom by confessing sins before the Guru. 
In regard to the observance of religious suicide the Jainas differ, 
yet a writer on Jainism calls it the highest, noblest and the most 
dignified form of Ahimsa. Great importance is attached to pilgri- 
mages, especially undertaken on the full-moon days that fall 
in October-November (Karttiki Pūrņimā) or in April-May. Four 
months in the year are more specially given to fastings, the 
reading of sacred books and spiritual meditations. They observe 
the most important fast on the last day of the Jaina Year and of 


Pajjusana Sartvatsari and ordinary fast on the full-moon days, 


which fall in Spring and Summer. Some of the Brahmanic 
festivals have been mysteriously adopted by them among which 
may be mentioned the Divāli, Dhanaterasa, Sarada Pūjā, Laksmī 
Paja, Jnana paicami, Sitala Puja, the Dafahará and the Makara- 
Samkranti.® Besides, the image-worship of the Tīrthamkaras 


od Encyclopaedia “Jainism” 
2. ali : s 
gi ee STU THY are probably adscititious to Hinduism. 
births aaa ko originated mostly from the anniversaries of the 
are : gár i s of Tirthathkaras. The greatest festivals of the Jainas 

dd in the month of Iz (August-Sept), qgar- 


Svetāmbaras. 
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and some subordinate deities, the worship of the Siddha-cakra, 
which is kept in a Jaina temple has found a firm hold on the 
Jaina devotee. 


The Digambaras and the Švetāmbaras 


The followers of Mahavira were originally called Nirgran- 
thas (without a bond)? who latterly received the designation 
of “Jaina”. Tradition and historical records assign to the well- 
known division among them into the Svetdmbaras ‘putting on 
white clothes’ and the Digambaras *"Sky-robed" or wearing 
no garment, the date of 79 A. D. This almost synchronizes with 
the time of the similar sectarian division among the Buddhists 
into the Mahayana and the Hīnayāna. The real origin of this 
division is to be looked for in the specific acceptance, which 
some people accorded to some of the doctrines of Mahavira 
or his predecessors while others followed the rest of hisortheir 
doctrines. The schism began as early as the time of the First 
Council of Pataliputra at the end of the fourth century B. C. 
‘The visitation of a terrible famine in Magadha led some Jainas 
to migrate to the south under their leader Bhadrabahu about 
315 B. C. They are said to have planted Jainism for the first 
time in the Deccan.? Those who remained in the famine-stricken 
land found a leader in Sthülabhadra, who being anxious to 
preserve the Jaina scriptures summoned a Council at Patali- 
putra, which collected the Eleventh Anga and renewed the 12th 


moon of 3TGIS— 15th of PIAF | As] Ad means qÍX Arga 
SAAT AAAT i.e. serving with a whole-hearted devotion. This is the 
religious session during the rains. fazax— sī —celebrated in Arma 
and sp @aifa—day, of Mahāvīra's Nirvāna. sauer (Cons 
JTT 5), qaqaia ends with this day. 
1. 28a are amifaag fu A gē- fog fē 4-1 

Asoka’s Pillar Edict vii. Lexicographers like Hemacandra and the author 
of the Medini make fate synonymous with Ata (naked) fatra? 
(sky-clad). 

2. According to orthodox Digambara Jain tradition Bhadrabahu and his 
followers must have chosen such a place where there had been the Jaina 
laity to dwell with. Thus, the Deccan was an earlier seat of Jainism 
when we follow this view. 
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Anga. At the end of the farine, Bhadrabāhu returned with his 
followers. They refused to accept the work of the Council and 
sternly disapproved the custom of wearing clothes, which the 
followers of Sthūlabhadra had already adopted. Thus, according 
to the Svetàmbaras, the Ja'na Canon was fixed by the Council 
of Pataliputra towards the end of the 4th Cent. B. C., whereas 
the Digambara books as available sofar prove that their age can- 
not go back further than Vikrama Year 49 or B. C. 8. Regard- 
ing the origin of the Digambaras asa sect the Svetambaras 
ascribe it to Sivabhūti,' who started the heretical sect of the 
*Bhotikas in A. D. 83. 

The diverging doctrines of the two sects are in the main 
as follows:— 

(a) The Svetambaras decorate the image of the Tīrtham- 
karas with earrings, necklaces, armlets, and tiaras of gold and 
jewēls, the Digambaras leave their images naked and unadorned. 

(b) The Svetambaras assert that there are 12 heavens 
and 64 Indras; the Digambaras maintain that there are 16 
heavens, and 100 olympian monarchs. 

(c) The Svetambaras allow their gurus to eat out of 
vessels, the Digambaras receive the food in their open hands from 
.their disciples. 

(d) The Svetāmbaras consider the accompaniments 
of the wooden pots for bringing food etc. as alms etc., as essential 
to the character of an ascetic, the Digambaras do not admit their 
importance. 

(e) The Svetambaras credit the Angas or Scriptures to 
be the work of the immediate disciplesof the Tirthamkaras, the 
Digambaras, on the other hand, maintain that the leading autho- 
tities of the Jaina Religion are the composition of subsequent 
teachers or Acáryas, their original Aigas being lost. 

(f) The Digambaras hold that salvation is not possible 
for a woman, although they have the order of nuns as well. The 
Svetambaras have not, however, such a view. 

(g) The Omniscient Bein 
out food accordin: 
that a monk 


peng or a Kevalajüiani lives with- 
8 to the Digambaras, who strongly maintain 
should not have anything, even clothes. The 


I. 
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Švetāmbaras hold contrary opinions on these points. In Pūjā, 
the Svetambaras use flowers, sweets etc., the Digambaras substi- 
tute them for dry rice, spices etc. The former in contradictum to 
the latter regard Mallinatha as a female Tirtharhkara. 


In comparatively modern times during the Mahommedan 
rule, new sects such as the Lunkās (452 A. D.) and Sthanaka- 
vasis or Dhundias (1653 A. D.) arose. The chief distinction resting 
with them is their absolute opposition to image worship. 


Who are the Tirthamkaras ? 


Several definitions of a Tirthamkara or Tirthakara are to 
be met with in both $vetàmbara and Digambara literatures, 
but they all converge upon the same purport that a Tūrtham- 
kara means a prophet. Let us look into some of the literary defi- 
nitions as found in their books. “A Tirthamkara is he by whom 
was shown the broad fording-place of virtue, the best of all 
reaching which men overcome sorrow." “Tirtha”? means here 
Dharma or religious system, "one who expounds Dharma"? 
or according to another version, ‘“Tirthath” or “Dharma” by 
which this Ocean of Samsara or transmigration can be crossed.? 
According to Svetambara view, “Tirtham” means a “‘Sarhgha”’ 
or ‘Church’ and a Tirthakara is one who founds the Church or 
Community. This ‘Tirtha’ or ‘order’ is not one but four in 
number—viz, (i) Sadhu or Monk, (ii) Sadhvi or nun, (iii), 
Srdvaka or lay brother and (iv) Sravaka or lay-sister. Thus, 
everything analogises to what we know by an advent of God or 
Prophet or deified saint. As in all religions, the Jaina Tirtharh- 
karas were no more than deified heroes, born of human parents, 


da sole qaqa sees Sat: AT TATA GTA | 


Brhatsvayambhu-stotra 9, by Samantabhadra. 

a. dif af waft seca aft diei cadlatararferate: 
ART: | Alo Fo adhyaya II 

3. diis ata 1 CL. ache da ATT fm diit sere Teoria 

da wed gemmae: | 


Bhagavali Sutra, 1. 1 30. 
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raised to the position of God by their renunciation and great 
services to religion for the deliverance of mankind.* 

Another name of the Tirthamkara is Jina or conqueror 
from which the religion hasbeen named as ‘Jaina’. The word 
“Jina” has the technical sense of “one who conquers the enemies 
such as, lust, anger, etc”.* These “Jinas”? are four-fold—viz, 
(i) Nama Find or those who were Jinas by name, e.g. Rsabha 
and others, (ii) Sthābanā fiņā or images which are installed 
and are made of gold, stone, etc., (iii) Dravya-fiņā or those beings 
who are endowed with a Jina’s quality, e. g. Srenika, (iv) 
Bhāva Find or those who have attained the Samavasarana.? The 
Jaina literatures of both the sects furnish the names and detailed 
history relating to 24 Tīrtharnkaras. From the early references 
to the name of Rsabhanātha, the doctrine of Arhat, Nirgrantha 
and the Syadvada in the Hindu and Buddhist books, there is 
nothing seemingly very incredible about the early authenticity 
of the Jaina incarnations. It is also a curious coincidence that 
the number 24 resembles exactly the number of 24 Brahmanic 
Incarnations of Visnu according to some accounts. In all 
likelihood, the early Hindu number of 10 Avataras might have 
been also numerically: strengthened under the Jaina or the 
Buddhist influence in later times. Of the 24 Tirtharnkaras, the 
most favourite ones among the Jainas are the first and the three 
last ones but temples as well as images of the remaining ones 
are also met with in many parts of India. 

Almost all the Tirthamkaras have been the subjects of 
many Carita books and Purana books in Jaina Literature cither 
ın an associated account or in a separate account. For instance, 
b ee dare the life of Rsabha, Uttarapurána 
thacarita Sakalaki zi a = Jre, BG Ru sā 
Lot 5 akirti’s Santinatha Caritra, Vijayagani's Arista- 


^ R garafacaat fat grē | 
Wet fret nu Ri da Fafa 1 


Cf, Pravacanasároddhára, 42 g3. 
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nemicarita, Krsnadasa’s Vimalanātha Purana, 
Neminātha Purana. 

No body can believe that such a number of books written 
with the avowed object of giving truth to the believers may have 
related only unhistorical fictitious beings ! Making reasonable 
allowance for the glorification and exaggeration which each 
religion attaches to its heroes, we have reason to place our 
credence in the historical authenticity of the 24 Tirtharkaras. 
According to the Jaina notion, Tirthamkaras are superior to 
gods inasmuch as a Tirtharhkara is approaching salvation 
whereas a God is merely a heavenly being subject to births and 
deaths. This relative position is made more conspicuous in the 
Jaina sculptures as we shall see later on, where the main figures 
of Tirtharnkaras are worshipped or served by some surrounding 
gods, goddesses, and other heavenly beings as only their sub- 
ordinates. 


Brahmanemidatta's. 


Origin of Jaina Images. 

It is a time-honoured custom of India to instal images for 
the purposes of private and public worship. Neither the Bud- 
dhists nor the Jainas disregarded it and in fact, by assimilation 
completely developed a system of their own with a multitude 
of images with canonical and mythic details which we utilise 
today in our iconographical studies. With the Jainas, the images 
no doubt originated from their Tirtharnkaras. The governing 
idea of an image seems to be that it reminds a believer of the 
condition through which a Tīrtharhkara passed to attain salva- 
tion and that affords him a strong incentive to fo:low the noble 
example of the Tīrthamkara in life. This applies to all image 
or relic worship. The influence left behind by the Jinas after 
their deaths lingered on for sometime. And soon, devotees 
found it necessary to preserve the glorious memory of their 
prophets by setting up their statues principally in the sacred 
places associated with their lives. The literature belonging to 
them also supplies a clue to this point. Jacobi writes, “Lives of 
the Jinas were probably not intended for biographical treatises, 
but served a liturgical purpose, for when the images of the Tir- 
thamkaras are worshipped in the temples they are addressed 
with hymns, one of which sums up the Kalydnakas or auspicious 
moments. It is with these Kalyanakas that the lives of the Jinas 
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are chiefly concerned, and this fact seems to prove that the 
custom of mentioning the Kalyanakas in the worship of the Tirth- 
amkaras is a very old one; for otherwise it would be impossible 
to conceive what could have induced an author to treat so 
largely of so barren a subject as has been done in the Kalpa- 
sütra".! Besides the images of Tirtharnkaras, the images of 
other gods and goddesses, though subordinate in type, play not 
a small part in Jaina Iconography. A closer study of the subject 
discloses the unmistakable fact how many of the Brahmanic 
divinities were silently assimilated into the Jaina Pantheon. 
Undoubtedly, there was a need for them. Human mind ever 
seeks ideals realised into forms. Ideas of auspiciousness, prospe- 
rity, wealth, kingly splendour or so on found a direct outlet in 
the sculptor’s art—in the images of Gaņeša, Sri „ Kubera, Indra. 
The long-standing traditions and well-established images of 
these gods in Brahmanism directly appealed to the Jainas as 
they might have appealed to the Buddhists. Thus, they uncon- 
ventionally welcomed them and admitted into their worship 
many of them as they connected withthe tales of their saints. 


Jaina Temple-worship’ 


The integral part of the Jaina worship is perform- 
ed in their temples. In this way, their temple may be 
said to be their repository of Dharma. In Brahmanic religion, 
though temple is visited on occasions and pilgrimages, 
most injunctions of religion, however, such as the 
Trisandhya or the 3 prayers, the Gurupüja, Siva-Püja, Sraddha, 
"Tarpana, Vrata-Pūjā, the Devi-Püjas an 
ed in practice in individual homes. 
Religion marks a great contrast to 
Jainas in optional cases keep an ima 
undergo the special ritualistic formalis 
The temples are their churches, wher 
o the images by the religious offician 
í ' atis or waving rites are attend 
boys with sincere faith and dev 


d the Yajñas are follow- 
In this respect, the Jaina 
Brahmanic religion. The 
ge in their houses, do not 
m in their private worship. 
€ besides the daily worship 
ts, religious books are kept, 
ed largely by men, women 
otion. There are occasions 


m 25 paras (S.B.E.) by Jacobi, Part I, Introduction Lii. 
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when the images are specially decorated, the Samavasarana is 
arranged, readings from the scriptures are given by Brahma- 
cāris, Yatis and Süris. Inmany other respects, the Jaina temple 
worship bears a close resemblance to Brahmanic customs. 
The images go through the same process of canonical installation, 
daily worship, ceremonious worship, occasional processions, 
decorations and Arati. Almost in the same way as that of the 
Brahmans, the Deities are offered rice, water and Naivedya. 
There are bells, drums, chowries and no foreigner, unless he is 
told, will find any appreciable distinction between a strictly 
Brahmanic temple and a Jaina one. In temple worship, the 
Digambaras and the Svetambaras differ in some important 
heiratic points. For instance, “The Digambaras bathe the 
images with abundance of water but Svetambaras use very little. 
The Digambaras may bathe and worship their images during 
the night, but the Svetambaras do not even light lamps in their 
temples, much less do they bathe or worship the images lest 
in so doing they might thereby kill, or indirectly cause the death 
of any living thing, for to do so during the night they regard as 
a great sin. The Digambaras wash their images with Paricá- 


mrta but the others do not".! 


Classes of Jaina Gods and Goddesses 


Classification arose among the Jaina divinities as soon as 
their number grew enormously, partly to systematise their panth- 
eon and partly to lend facilities to the sacerdotal worship. The 
deities have been looked at from specific view-points and this 
has led to various classifications. Some of the gods and goddesses 
have been worshipped by Svetāmbaras, which have not been 
acknowledged by the Digambaras and similarly, some of the 
Digambara deities are nearly unknown to the Svetambaras. 
'There are variants in certain names in both the sects. In an 
early text of Jaina Religion called the Acdra Dinakara, we find, 
goddesses have been divided into three classes—viz. (1) Prasada 
Devis or installed images (2) Kuladevis or Tantrik Goddesses 
worshipped according to mantras from preceptors. (3) Sampra- 


I. Burgess. Ind. Ant. 1903, p. 459 ff. 
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daya Devis or class-goddesses.1 The author describes the godde- 
sses as on dais, on field, installed in a cave or in a palatial temple, 
either as a symbol as self-created or created by man, sectarian 
goddesses such as Amba, Sarasvati, Tripura, Tara etc., Kula- 
devis such as Chandi, Kantheívari, Vyāghrarājī etc. This, 
indeed, is a more exhaustive classification of gods and goddesses, 
From this as well as from other references to Jaina books, it is 
clear that a great many Tantric goddesses have found a room in 
the Jaina Pantheon. We come across the names of Goddesses 
of clearly Tantrik nature such as Kankali, Kali, Māhākālī, 
Camunda, Jvalamukhi, Kamakhya, Kapālinī, Bhadrakālī, 
Durga, Lalita, Gauri, Sumangala, Rohini, Sülakatà, Tripura 
Kurukullā, Candravati, Yamaghantà, Krantimukha etc.? 
In a Mss. of the Jaina collection of Jiana Mandir in Baroda, I 
found a passage which gives a further list of Tantric Goddesses— 
such as—GaneS vari, Pretaksi, Samkhini, Kali, Kalaratri, Vaitālī, 
Bhūtadāmarī, Mahakali, Virūpāksī, Candi, Vārāhī, Kankālī, 
Bhuvaneívari, Yamadüti, etc. called Catussasti Yoginis or 64 
Yoginīs.* This predominent Tāntrik element in Iconography 
seems to be represented by the Svetambara sect, who like the: 
Mahayana Buddhists, developed by assimilation and invention, 


L GA ZARAI — EA: AAA: Hates | MATRA: 
damig AAA yr iRam: maafkan rgen 
a ATTEN AT HAAAT aT | aaae: aaaea- 
Pray spewfasewed Tear: | perder: wd Tam 
TORTA ÅRA (?) Gamat ATATA: | 
Pratistha-Vidhi. 
Ācāradinakara. 
zm CURIE TH: | Ted TH: | Het TA: | HITRA TA: | wn 
TS AH: | Mamie TA: | gaia aa: sfegepr aa: efr 
TA: | HGCA qu: | Ibid. 
The first name Kankali opens the clue how 


sculptures were exposed to view from th 
es 
at Mathura, x 


3. SeWIdci TH: | feet seri afent ated) Aon 
agi teft speret fara 11 ATS aeia agate: 
Sarea ATA fe aTa: 11 


a great number of Jaina 
me named Kankali Tila 
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a tantrik system of their own. The carlier classification divides 
the gods into 4 classes viz. Jyotisi, Vimanavasi, Bhavanapati and 
Vyantara of the Bhavanavāsī class, there are 10 subdivisions—the 
Asura-, Nàga-, Vidyut-, Suparna-, Agni-, Dvipa-, Udadhi-, 
Dikvata and Ghanika-Kumaras. Of the 4th named division, 
there are 8 kinds—Pi$acas, Bhütas, Raksasas, Yaksas, Kinnaris, 
Kimpurusas, Mahoragas, and Gandharvas. The 9 planets, 
the Naksatras, the Stars belong to the region of the Jyotiskas. 
The Vaimānika gods are of 2 kinds : those bornin the Kalpas 
and those born above the Kalpas. The former category of divini- 
ties falls into twelve classes, who live in the Kalpas after which 
they are named : Sudharma, Isana, Sanat Kumara, Mahendra, 
Brahma, Lantaka, Sukra (or Maha Sukra) Sahasára, Anata, 
Pranata, Arana and Acyuta.! In the Anuttaravimāna, there are 
5 places, each with a god called Indra to rule over it, viz. Vijaya, 
Vijayanta, Jayanta, Aparajita and Sarvartha Siddha.? There 
is a class: of gods called Navavidhàna gods such as, Naisarpa, 
Panduka, Pingala, Sarvaratna, Mahāpadma, Kala, Mahakala, 
Mānava, and Samkha. The Viradevas may be enumerated 
as Manabhadra, Pürnabhadra, Kapila and Pingala. Out of 
this long list of divinities, those who actually appear in icono- 
graphy seem to be the 9 planets under the: category of Jyotisi- 
gods, the Dikpālas or guardians of the quarters under the head 
of a Bhavanavasi Yaksas or attendants of the Tirthamkaras 
under the class of Vyantara-gods, Īsāna, Brahma under the class 
of Vimānavāsī Gods. ‘Besides these, there are divinities recog- 
nised and worshipped by the Jainas, who would not come under 
any of the above-mentioned categories. For instance, we may 
mention, the name of the 16 Sruta or Vidyadevis, the BSA 
trkās such as Brahmani,° Maheévari etc., the mothers of the 


1. Uttarādhyayana Sūtra Ch., 36. Keith: Indian Mythology, the Mythology 
of the Jainas. 
Cf. classification and description 


E i last but four names 
2. Mors. Stevenson: Heart of Jainism, p. 270- These last but to 


are identical with the gods mentioned in the Arthasastra. Cf. p. 61- 
(Mysore Oriental Series). Y ; 

3 Viet were er peret SITES | : 
AA TĀ ATT BCAA ARTA |! 


of gods. Jaina Sūtras (S.B.E.), PP. 
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Tirthamkaras such as Marudevi, Vijaya etc., Ksetrapala, the 
Bhairavas, the Sri or Laksmi Devi. And if we cannot establish 
the correspondence between the so-called *Kumaras" and the 
„Dikpālas or as they are further called Vastu-Devas, they may 
come outside the category of the deities as dealt with before. 
It is to be noted here that most of these Gods and Goddesses 
borrowed right from the Brahmanic Pantheon are regarded by 
the Jainas as devoted adherents of the Tirthamkaras and thus 
they consider them to be deities of their system and accordingly 
perform certain Pūjās in honour of them profusely referred to 
in their ritualistic literature. 


The main characteristics of Jaina Images 


The sculpture devoted to religion follows the art tradition 
of a particular sect. That art-tradition specially in India known 
for its symbolism, has a mixed growth of ritualism and art 
forms. The artist was under the religious necessity of carrying 
out the canonical injunctions in art but his duty was not over 
there, for he had to make a compromise between symbolism 
and beauty, the latter element being demanded from him by 
the same formalism of religion. Hence, we find, in most images 
of India, a number of mystical symbols now calling for explana- 
tion, side by side with the representation of a true art, exquisite 
in quality and impressive in form. Such an art had a religious 
mission to serve: an ugly figure could never gratify a devotee’s 
mind and his thirst for the infinite through a visible form. Hence, 
allnative books on art declare unanimously that the form must be 
excellent:* But this decree was fully satisfied when sculptors of 
genius were close to hand. Contrarily, ugly figures came out 


THe Tare aaaea 4 ATA | 
adega area maafa aT: N 
AT sTRÍT ai mitat aar aac | 
Weal aa g aÀ wrfüd aus ; 
Hemacandra's Abhidhanacintamant 
(Ed. by Otto Boetlingk, ST. Petersberg) 


x. maea are araia: |. 
—Vāstusāra & Pratisthasara-Samgraha 
(MSS. N. 68. Jain collection, Jana Mandir, Baroda) 
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as we some times find, mixed with good images, when the sculptor 
available happened to be a bad artist. Specific rules are given 
in Silpa or art manuals for making an image artistically perfect. 
Commonsense assures us that the authors of these manuals who 
made much minute rules of art-technique were not mere priests 
of temples or clerks of religion but were well-versed in the science 
of sculptural art. We are, however, more concerned. here with 
symbolism and iconography than with art-techniques. How 
are we to distinguish Jaina images generally from other images 
of India? As prominence is given to imagery of Tirtharhkaras 
or pontiffs in Jaina Iconography, we must find the chief charac- 
teristic of a Jina figure to settle this point. The distinguishing 
features of a Jaina figure are its long hanging arms, the Srivatsa 
symbol, the mild form, youthful body and nudity.? Other charac- 
teristics of such images seem to be the main figure being attended 
on his right side by a Yaksa and on his left side by a Yaksini,? 
the presence of the Ašoka or the particular tree under which the 
Tirtharnkaras attained the supreme knowledge, one of the 
eight Prātihāryas which consist of (i) heavenly tree, (i1) a throne- 


1. annam serui freen | adga wad fim- 
qika agpi ŠĀ gA | SST- 
qR margy iiaa semia arfai 
qà: | gdg raga... 
safara arate qur nAg 1 Ibid. 


Such passages indicate the author’s expert knowledge of the techniques 
of art. 


2. MaMa: Aas: TATA | 
faaee aigu aruisēai da: | 
(Varāhamihira's Brhatsamhita 58 Adhyāya, 45 Sloka) A 
Cf. ga far fate ada aana ArT 
TTT | seems SIRDÜWTSXDIS | ICR 
SATA STSETESTSPRITRRTHE | gearing MAAAR | 
wearers eat warned a AN 
Vasunandi's Pratistha-sara-samgraha (Jaina Sidd. Library 9 
3. dha fan ra CATH Mg ATTRA ata T tto faga 


Ha-wa-ATT-FAAAT: | Ron 
UE Md aud ts Tattvāriha-Rājavārttika 
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seat, (iii), Trilinear umbrella and a lion throne, (iv) Aura of a 


beautiful radiance, (v) Drum (Divya-dhvani), (vi) showers of 


celestial blossoms, (vii) 2 chowries, (viii) Heavenly music.! 
All these symbols are seen in a complete image of a Tirthamkara. 
The Yaksa and Yaksini or Šāšana devatās (Lit. ‘governing 


deities’) are tobe noticed in the lowest corner of the whole. 


statue. When they appear in individual sculpture, the keynote 
to recognise is the. presence of a small Jina figure either at their 
head or at the top of the statue. Each Tīrthamkara is recogni- 
sable by a cognizance or cihna usually placed below his image. 
Besides these, certain symbolic ornaments mark out a Jaina 
representation distinctly from others. These are (i) Svastika 
(ii) mirror, (iii) urn, (iv) cane-seat shaped like an hour-glass 
(v) & (vi) 2 small fish, (vii) flower garland, (viii) book. To an 


untrained eye, the image of a seated Tīrtharnkara may be easily ` 


mistaken for that of the Buddha. The symbolic marks as stated 
above may safe-guard one from such mishmash or misinter- 
pretation. Among. the Jinas, Rsabha, Nemi and Mahavira 


agree in the fact that they attain release when seated on the. 


lotus-throne, while other Tirtharhkaras pass away in the Kayot- 
sarga posture (that of a man standing with his arms hanging stiff 
with the body). à 


Centres of Faina pilgrimage 


Tirthas or Holy shrines sprang up on the sites associated 
with the lives of the great Jaina Prophets. In fact, the Tīrtham- 
karas made their Tirthas. The phenomenal incidents in Jaina 
Litt. are known as (a) Garbha or conception, (b) Janma or Birth, 


(c) Tapas or acc. to others Pariniskramana, (d) Jūāna or Enlighten- 


1. Raa: gysga saraaa | 
AAAA Tem AAA a REAN: |! - 
; Jaina-sāntipāthas 
Cf. amaga: gna feaa ATTAR | 
amsa gehna magai aaa t 
A verse quoted in D.R. Bhandarkar's Jaina Iconography. 


(Ind. Ant. 1911). 
The Heavenly Dundubhis consist of 5 musical instruments. 


See Appendix. 
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ment, (e) Nirvāņa or Death or collectively Five-Kalyāņas. Be- 
sides these, free choice was given to build Jaina temples in sacred 
places, on the sea-side or at any fine place or locality! As a 
conseguence, we actually find Jaina temples under a Jaina com- 
munity scattered over all parts of India. Vimala sheh Tejapala 
and Vastupala on Mt. Abu in Rajputana and temples on the 
Mt. called Parasnath in S. Bihar are noteworthy in Jaina architec- 
ture. The caves in the rock, on which the fort of Gwalior is 
built, contain many interesting Jaina sculptures. Other sites 
of temples and sacred places of the Jainas are:—Mathura, 
Satrunjaya Hill in the Palitana State, Girnar in the Junagarh 
State in Kathiawar, the Indra and Jagannatha Sabha caves, 
Ellora, Khajuraho in C. L, Deogarh, Gadag, Lakkundi. in 
Dharwar, $ravana Belgola. At Sravana Belagola, there is a 
gigantic statue of Gomatesvar. Other Jaina clossii are found in 
Karkala and Venur in South Kanara. : 

Nearly all the Tirtharhkaras obtained consecration and 
perfect knowledge at their native places, though Rsabha is said 
to have been a Kevalini.e., one possessed of the highest knowledge, 
at Parimatāla, Neminātha at Girnār, and Mahavira (the last) 
on the Rjupalika river. Twenty of them attained final release 
on Sammetagikhara or Mt. Pāršvanātha but Neminātha enjoyed 
this bliss of Girnār, Vāsupūjya at Campāpurī in East Bihar, 
Mahavira at Pavapuri and Rsabha himself at Astapada, which 
is identified with the famous Šatrufijaya in Guzerat.* The wide 
distribution of Jaina images and temples in India may be gather- 
ed from a chapter of a Jaina book called Tirthakalpa, some of 
which, I enumerate here. 

Eighty-four images of the Jainas are known to have been 
installed in different places of Jainism. We cite here some of 
the Tirthas with the recorded installations of deities. In Satrufi- 


or. SAGA ta T fam fag | 
ag gena TÅRS qm wi 
amaaa wrqagfem Wd 


seg ar aag MA eaa ll 
Mss. (Jaina S. Library, Arrah) 
Bhūmibhāga, Pratistha-Sara-Samgraha. 


2, ‘Jaina Mythology,” Indian Mythology—A. B. Keith. 
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jaya, Ādinātha image was installed by Virasvami. In Sudhū- 
kunda, there was the image of Santinatha. In Ujjain, the figure 
of Neminātha was set up. In Kaficana-valanaka, Aristanemi 
image was,set up. Similarly, we find mention of installations 
thus: In Pāpāmata, Nemisvara. In Soparaka, Rsabhadeva, 
In Nagara-mahasthana, Nandivardhana (Yugadideva). In the 
Deccan, Gomatadeva and Sri Bahubali. In North India, in 
the country of Kalinga, Gomata Sri Rsabhadeva. In Khangāra 
an image of Ādinātha worshipped by Ugrasena. In the Ud- 
daņda-vihāra of Mahānagara, the figure of Ādinātha. In 
Taksasila, Dharma-cakra made by Bāhubali. Tāraņa and Anga- 
dhika, Ajitanath. In Chanderi vasti, Sambhavadeva. In Sega- 
matigrāma, Abhinandanadeva from whose feet the river Nārada 
takes its rise. In Kaušāmbī, Padmaprabha. In Mathura, the 
stupa of Supāršva built by Mahālaksmī. In Das$apura (Manda- 
sor), Santadevi. In Prabhāsa the image of Jvālāmālinī. In 
Nasik, Candrāvatī and in Varanasi, Candraprabha. In Koyā- 
dvara, figure of Suvidhinātha. In Prayāga, Sitalanatha. In 
Vindhya and Malayagiri image of SreyarhSanatha. In Campa, 
Vāsupūjjya. In Kāmpil, Vimalanātha. In Dvārakā, on the 
sea, Anantanātha. In Ratnavāhapur, near Ayodhyā, Dharma- 
nātha. In Kiskindhā in Lankā, on the Trikūta Hill, Sāntinātha. 
In Prayāga, Kunthanātha and Aranātha. On the Sri-parvata, 
Mallinātha. In Bhygupattana, Munisuvrat. Again, in Pratisthāna, 
Ayodhya, Vindhyacala, Manikyadandaka, Munisuvrata. In 
Sauryyapura, Pataliputra, Mathura, Dvārakā, Simhapura, 
Stambha-tirtha, Neminātha. In Ajagrha, Pāršvanātha. In 
Ahichhatra, Kunthanatha. In Nagaloka, Kukkutešvara, on the 
Mahendra Hill, Pāršvanātha hooded by thousand. cobras. On 
the Sri Hill Šrīmālapattana, Kuntagrama, Campa, on 
the Vaibhara hill, in Kailāša, image of Mahavira. In Asta- 
pada, twentyfour Tīrthamkaras, on the Sammeta Sikhara, 
figures of twenty Jinas. TE ; 


I. Tirtha-kalpa—Jinaprabha, 45th kalpa (quoted in the Abhidhānarā- 
Jendra: the Tirthakalpa Ms. from Sivapuri has kalpas describing mainly 
the different places, such as Campa-kalpa, Varanasi-kalpa, but does not 
aggregate the number 45. A modern book named Tirthavarta Daršaka 
(by B. Gaivilai) divides Tirthas chiefly into Siddha-ksetra, Sriksetra, 
Panca-kalpanaka-ksetra and Atišaya ksetra groups. iek 
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Age of Image worship ‘ 
Orthodox Jainas seem to give very great antiquity to 
their religion,’ but actual historical records do not go very far 
back beyond the age of Mahavira or utmost the age of Pāršva- 
nātha. Their early pontiffs may not be totally unhistorical beings; 
in fact, they lived, had aprominent career and left much of the 
greatness in early Jaina Literature but sofar as tangible archaeo- 
logical documents are concerned, their lives only supply an 
unbroken chain of which the last two or three Tirtharhkaras 
came into the historical period. The age of the whole body 


of the Jaina Litt. in the present form does not recede much i 


further than the time of Mahavira, of the 6th century B.C. 
When did image-worship come into Jainism is rather difficult 
to say precisely but not impossible to determine in broad lines. 
Should we believe in recorded tradition of an inscription, we 
get an actual evidence to prove that images existed among the 
Jainas as early as the time of the Si$unàga or the Nanda kings 
i.e., some years after the birth of Mahavira. Mention is made 
in the Hathigumpha Inscription of King Kharavela of the reco- 
very and reinstallation of an image of Šrī Rsabha-Deva removed 
from the country about 300 years previously.* It may not be 
quite discreditable for subsequent to the death of Pāršva, his 
statues evidently began to be made and adored. Otherwise, 
how was it possible to preserve the tradition of his association 


Ji 


with Dharanendra and Snakes except in art. By the time, 


Pargva, and Mahavira flourished, Brahmanic art was 1n full . 


swing and had a much earlier history of Iconolatry. In all 
likelihood, this was immediately taken up by the new founders 
and adherents of Jainism, who necessitated the aid of image- 
worship in their ritualistic phase of religion. Kautilya, the author 
of Arthasastra mentions the image of Jaina Gods viz., Jayanta, 


Vaijayanta, Aparājita etc., the existence „would naturally go 


1. akea: eafer a: (aes dada EU]; qaez fa vae 
(agarcerh) ; ETH ga wiara (arcam); w Afam 
(AST: Fo 9,25) etc. are Vedic references, 


2. Hāthigumpbā Inscription, Vol. III., 
Journal of the Bihar Orissa Society, 
giri caves are full of Jaina Images of very early date. 
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to the 4th century B.C. Image is referred to in a passage in the 
Antagada Dasāo thus, “there dwelt in those days. ...a gentleman 
named Nage in the city of Bhaddila pure, rich....This gentle- 
man Nage had a wife named Sulasa. Of the lady Sulasa it 
was prophesied in her childhood by a soothsayer that she should 
bear dead babes. Now Sulasa was from childhood a worshipper of 
the God Harinegamesi. She caused to be made an image of Hari- 
negamesi and every morning she bathed.....! Other references 
to images in Jaina Literature are : worship of prophets as gods 
by Jainas and Buddhas,? each Tīrthamkara has his Vimàna;? 
temples and statues created to their prophets by Buddhists 
and Jainas.* Concrete archaeological finds have been discovered 
at Mathura, which prove beyond all doubts that temples of 
images were made as early as 600 B.C. We have images of 
Aryavati, dated in the 42nd year of the Satrap Sodàsa,? and 
*'Ayagapata" with an inscription of which the character is in 


form anterior to the alphabet used by the Kushan Kings and ` 


may be considerately earlier than the Christian era.9'The Mathura 
inscriptions dealt with by Dr. Fuhrershow that there are dedica- 
tions and offerings of a very ancient date made to Rsabhanātha. 
Lastly, we may mention the stüpas erected in honour of the 
7th Jina Supārtvanātha, built about the 7th century B.C. 
Let me quote the late Mr. V.A. Smith, the most scrupulous 
historian on'the point : “Assuming the ordinarily received date 
B.C. 527 for the death of Mahavira to be correct, the attainment 
of perfection by that saint may be placed about B.C. 550. The 
restoration of the stüpa may be dated about 1300 years later or 
A.D. 750. Its original erection in brick in the time of Pār- 


1. The Antagada-Dasao (Oriental Tran. Fund), p. 67. Further references 
to images—(a) “There he had a temple of the Jina made and image 
of the holy Lord Santi set up in it'—Kathākoša, Royal Asiatic Society's 
publication p. 210. .(b) Then the prince saw that Caitya, and an 

image of the eminent Rsabha’’. Ibid, p. roo. (c) *On the top of 
this mountain, there is...... an image of the lord Nemi made out of 8 
sapphire, Ibid p. 75. : i 

2. Vide Jaina Sūtras (S.B.E.) 22.xxi. 

3. Ibid. PP. 190, 218, 195. 276. 

4. 2. xxi, i 

„5. Pl. xiv. The Jaina Sta 


/ pa and oth I QUI R 
6. Ibid, Pl. xii, : er antiquities by V. A. Smith. 
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śvanātha, the predecessor of Mahāvīra would fall at a date not 
later than B.C. 600. Considering the significance of the phrase 
in the inscription "built by the Gods” as indicating that the 
building at about the beginning of the Christian era was believed 
to date from a period of mythical antiquity, the date B.C. 600 
for its first erection is not too early. Probably therefore, this 


'stūpa of which Dr. Führer exposed the foundations, is the oldest 
known building in India”! 


í. Ibid, Chapter II. 
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CHAPTER I 


THE TIRTHAMKARAS 


The traditional number the Jainas give for their Tirtharn- 
karas is 24. The historicity of all these 24 Tirthamkaras cannot 
be proved for many reasons. First of all, the number is not an 
original one, it is canonically tlie same as given by the Buddhists 
and the Hindus for their respective incarnations. Either we 
must believe that the Hindu number is older copied by the 
Jainas and Buddhists for the sake of form or the number is 
purely conjectural and stereotyped which the three religions 
adopted in order to keep some identity. The second objection 
to accrediting the number is the mythically high age, which the 
Jainas attribute to their Tīrtharnkaras. The period assigned, 
if we believe it, would cover many milleniums and exceed all 
anterior limits of the Vedic age in India. Nor can we prove the 
authenticity of all the early Tirthamkaras from literary records 
of second millenium B. C., which do not belong to the Jainas. 
Some Jaina scholars quote from the Vedas some identical names 
of the Jinas, which to Vedic scholar would positively prove none 
but those of Vedic Rsis. Under the circumstances, it would be 
a scientific error to suppose that the 24 Tirthamkaras lived and 
preached as the Jainas religiously believe and as their books 
written in the Buddhistic age record. It would be far more 
correct to say if we all have to put some belief in all the 24, 
that some of them had flourished side by side and others flourish- 
ed in succession to one another. The first Tirtharnkara 
Rsabhanatha about whom recorded traditions are so varied 
and old images (say of the Kushan age) are so many that one 
finds it rather difficult to disavow his historical existence. The 
intervening ages of the Jainas are, of course, appalling and can- 
not be accepted as true. 

Whether real or ficticious, one fact is certain that these 
Tīrthamkaras represent truly Jaina elements and their origin is 
not due to any extranuous influences. In this connection, it is to 
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be noted that while Buddhism formally admitting a number of 
Buddhas makes singularly prominent the Buddha or Gautama 
Buddha, the Jainas on the contrary render many of their Tir- 
tharhkaras appear in the forefront. A modern temple of the 
Jainas would show a gallery of images of many of their Tirtharn- 
karas to whom equal respect is offered in their daily worship. 

In the Jaina pantheon, the Tirthamkaras have been given 
the highest position. Even the gods and goddesses many of whom 
are borrowed beings from Hinduism come in subordinate order 
and have been regarded as ministering hands to the Jinas. In 
Hemacandra's, Abhidhāna-Cintāmaņi, the divinities have been 
classified under two classes:—The Devādideva or the higher 
gods and the Devas or ordinary gods. To the former class, he 
has assigned the Tīrtharhkaras and the subordinate deities, 
who are almost purely of Jaina origin. In the minor class, we 
find other gods, who share their existence equally with the Hindu 
pantheon. In Iconography, also, this idea ofthe relative superio- 
rity of the Jainas has manifested itself. In the earliest sculptures 
of Jainism, the Tirtharhkaras prominently occupy about the 
whole relief of the stone. 

Jainism is a living religion in India and the temples of 
the Jainas preserving the old tradition of image-worship to a 
considerable extent should give us many materials for Icono- 
graphy. The images in a Jaina temple are arranged in order of 
precedence. There is one Mūla-nāyaka, he may be either Rsabha- 
natha, Supargvanatha, Pāršvanātha or Mahavira surrounded 
by other Jinas, who hold a less dignified position according. as 
the temple-cult is associated with him. This predominance of 
a particular Jina is due to the situation of the temple in a place 
sanctified by him. For instance, in the temple at Sarnath believed 
by the Jainas to be the Birth-place of Sreyarhganatha, we find 
his image in the position of a mūlanāyaka. Other deities such 
as the Yaksa, Sasana-devatà, Laksmī, Ganeša play the pant aas 
subordinates to the Jinas and are found in their relative positions 
in a temple. Thus, we see the Tirtharhkaras are the highest 
divinities in Jainism and they are believed to be absolutely 
free from desires (Ragas) while the other gods and goddesses 
possess desires. and have their heavens of enjoyment. Here, 
the Jaina ideal of asceticism asserts itself and their stand-point 
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in this respect is brought to bear upon their Iconography. The 
Jainas represent a high order of asceticism and other gods, 
according to the Jaina belief, cannot approach that order. In 
actual images, the Jinas are shewn as ascetics draped, sometimes 
naked in two Yogic postures of Padmasana or Kayotsarga. In 
general appearance, the image of Tirthamkara resembles that 
of Daksina-mirti of Siva. This resemblance is significant and it 
may be possible to infer that the Jaina imagery might have been 
borrowed from Siva’s asceticism. There is also some resemblance 
between a Jina image and a Buddha image and a layman is 
very apt to mistake one for the other. What are the differences 
between the two, common to all idols ? Jaina images of Tirtham- 
karas, whether new or old, must have a Šrīvatsa symbol on the 
chest of the figures, must have a trilinear umbrella above the 
figure and except the early Mathura statues, have a Lāchana 
or symbol which not only distinguishes them from other images 
but differentiates them from each other. The fact that the 
Jaina images of the Kushan period from Muttra do not bear the 
Lafichasas prove that in the earliest stage of Jaina Iconography, 
there had not been a practice of marking out a Jina figure with 
a distinctive symbol. Next, probably a confusion arose to dis- 
tinguish a Jina figure from another having a stereotyped appear- 
ance. Thus images of the Gupta and subsequent periods have 
invariably a Laachana and cannot be misapprehended. Although 
the Tīrtharnkara images of the Kushāna age bear no Lafichanas, 
in cases of the Pāršva image, the Kushana artists have given a 
snake canopy behind the head of the figure and we are enabled 
to identify the Jina without any difficulty.t 

: In other cases, we are almost left in the dark as to the 
identification of the Jina represented unless inscriptions come 
to enlighten us with the actual names of the Jina.? Of course, 
such inscriptions are only too limited in number. Thus, it 
may be repeated that the earliest Jina figures had no distinguish- 
ing Lafüchanas. This conclusion does not probably imply that 
Lāfichanas were not known to the Jainas and to the Jaina artists. 


1. Fig2.plateOXG.V.A. Smith's''TheJaina Stupa and other antiquities 
of Mathura. 


2. I of Sambhavanātha the year 48, Epi. Ind. Vol. X. Plate III, 
P. 112. : E 
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In fact, we find a large number of these distinctive symbols, 
to wit, a bull, ram, deer, Kraufica bird, elephant, dolphin, 
Syena bird, conch, lion, lotus, rhinoceros, buffalo, represented 
on rail-bars and coping stones discovered in Kankali Tila 
of Mathura. The Kalpasütra, a very. early text of the Jaina 
canon (date 300 B.C.) gives a list of all the 24 Lafichanas for 
the 24 Jinas, monumental evidences fail to show their early 
association with their master in sculptural art. In no sculpture 
of the Kushan age from Mathura the Tirtharhkara figure is 
seen attended by either a Yaksa or a Yaksini. Curiously, how- 
ever one example of a Yaksini named Ambika is to be noticed 
in a sculpture on the reverse of the Jina statue of the year 9: 
from Mathura.? From the Gupta period onwards, we find the 
Jaina sculptors have regularly appended the Yaksa and Yaksini 
figures to the sculptures of the Tirthamkaras.* Thus, it may be 
concluded that the Lafichanas as well as the Yaksa figures might 
have remained as isolated and in a germinal state and their 
actual association with the Jaina images did not take place in 
the Kushan. age of Jaina art. S 

Another feature of the Jina icon is the presence of Gaņa- 
dharas just to the right and left of the main figure. Jaina texts. 
specially of iconography mention them as attendants of a Tīrtham- 
kara.* Such figures are represented as holding some Chowris, 
one of them might be shown with its hands clapsed in adoration. 
Though Yaksa figures are absent from the early Jina images. 
of Mathura, Ganadhara figures are prominent by their presence 
in many of these images.* 

A further feature of the Mathura Sculpture is that nod 
of the Jina figures are shown completely naked. No conclusion, 


I. Ibid, Plate LXXV, Figsi,3, 5, Plate LXXIV, Figs 2, 3, 4 5s Plate- 
LXXI, Figs. 2.7. Plate LXXX, Fig. 3. Plate LXXXI, Fig. I. 

2. Jaina Fig. the year 9, back, Pl. 1. Ep. In. Vol. X, Pp- 109. m 

3. A pair of conches, deer or lion indicate nothing of this image wi 
conches below the seat. 

4. Ancient image of Rsabhanatha from 
“Mathura stupa” plate XC VIII wrong 
The Šāsana-devatā seen in this case is not 
Ambika with a child in her lap. 

5. New Brahmi inscriptions of the Sc 
Ind. Vol. X. Plate 1, p. 109. 


Kankali Tila, V.A. Smith's. 
ly identified for Neminatha. 
Cakresvari with discs but 


ythian period by R.D. Banerji, Epi. 
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however, can be drawn from the images of the Scythian or 
Pre-Scythian period as to their origin either of the Digambara 
or Svetambara sect. The Švetāmbaras, on no ground, would 
allow their figures to be represented as such. The Mathura 
Jaina figures can neither be claimed by the Digambaras because 
we find the attendant Ganadharas both male and female in the 
* sculptures are fully draped and decorated with ornaments, a 
custom which stands in opposition to their doctrine as they never 
permit any nun an admission into the ascetic order. Therefore, 
it can safely be concluded that the sectarian distinction relating 
to nudity or drapery did not, atleast in sculptures, originate 
as early as the Kushan period. 

The Gupta period showed a marked development in the 
iconographic characteristics of a Jina figure. Not only do we 
see in such images the particular Lātichanas incorporated but 
miniature figures of a Yaksa and Sasana devatà invariably 
included. Other marks such as a trilinear umbrella, a drum- 
player surmounting it, a pair of elephants on two sides of the 
"umbrella and a Dharmacakra symbol attended by a pair of 
either bulls or deer form parts of a Jina sculpture. : 

All these Iconographic marks are prescribed for a Jina 
‘image in Jaina books on Pratisthā* (or installation of images) 
written about the late Gupta period. Of these marks, the 
Dharma-cakra symbol seems to be positively of early growth. 
We find even in the Kushan Jina images the simple representa- 
tion ofa Dharma-cakra symbol. The addition ofa pair of bulls 
cor deer begins with figure of the Gupta period (Epi. ind. Vol. Il. 
p. 210. Sculpture from Kosam) on both sides of the “Wheel 
of the Law”. The bulls may have some mythological connexion 
with Rsabhanatha, whose symbol is a bull and who first turned 
the "Wheel of the Law” or in other words; founded the Jaina 
religion. A pair of antelopes facing the Dharmacakra, a device 


1. “This image of a Jina, richly endowed with the embellishments of) 
the expanded hoods of a snake and an attendant female divinity, having 
the name Parsva’’—Fleet, Gupta Inscriptions no. 61. Pl. XXXVIIL 
p-258ff. Cf. Jaina Caveat Badami, Arch: Surv. W. Ind. Vol. L, p. 25- 
2, Vasunandi is the author of Pratisthāsāra. He flourished in 536. se€ 


Bhandarkar’s Report published by the Jaina Svatantra Bhandara, Pava- 
puri. 
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of later growth, must have been borrowed from the Buddhist 
Iconography. Some of these symbols viz. Dharma-cakra, 
Chowris, lion-seat, 3 umbrellas, an aureola, an Ašoka tree 
have been enumerated among the 21 Ātišayas or supernatural 
qualities of a Jina by Hemacandra in his Abhidhānacintāmaņi. 
The Jina sculptures of the Gupta and the later ages are found to 
be always marked with these well-known symbols. 

The Jaina religion places some of the Hindu deities in 
a subordinate category (under Devas and not Devadhidevas) 
and makes them waiting upon the Tirthamkaras. This fact is 
strikingly borne out by some of the Hindu sculptures of the 
Gupta period. For instance, in the illustration of the so-called 
image of *'Ņsabha,” Mathura series, Kankali Tila, we can 
recognise in the two figures immediately to the right and left 
of the main figure, Balarama with a snake-canopy and a plough 
and Vasudeva with his usual attributes of conch, club (flute ?), 
Vanamala and disc. As the Jina represented is undoubtedly 
Neminatha known from his Yaksa Gomedha and Šāsanadevatā 
Ambika, this relation of Ksrna and Balarama, the Jina’s 
cousins, is ingeniously brought into relief by the sculptor. The 
sculpturing of the pedestal of the Jina images underwent some 
changes in the Gupta period. In many instances, the pedestal 
of the Kushan age shews a large group of male and female 
devotees surrounding the Dharma-cakra surmounting a pilaster. 
The pedestals in the Gupta age as mentioned before, portray a 
Pair of deer and the figures of the planets in a lower row. 

When we come to treat of the race and families of the 


Jinas we find that history and mythology cannot be co-ordinated. 


The Jaina books inform us that twenty-two Tīrthamkaras 
belonged to the Iksvāku race and thetwo, namely, Munisuvrata 
and Nemi belonged to the Harivarnéa family. From the stereotyp- 
ed character of the birth, renunciation and salvation of the 
Jainas, we are led to believe that their lives had been cast into 
the same mould. They shewed no novelty or variety ın their 
character, The 24 Tirthamkaras, as if, led a monotonous course 
of existence on earth. Although, however, their lives are out- 
wardly similar, there are in them a great many points of diffe- 
Tence which the Jaina mythology brings home to us. The r 
of the Jinas (explained by the commentators), their mothe 
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16 dreams, Lajcanas, Yaksas shew a widely varied character. 
It is, indeed, so difficult to separate truth from mythology in the 


critical treatment of their lives as they are presented in the Jaina. 


Puranas. Some observations may safely be made regarding the 
genetic development of the mythological matter. The origin 
of the names is purely an accidental matter and there is hardly 
any room for believing in Hemacandra’s much-laboured inter- 
pretation of the Jina names sometimes with reference to grammar,. 
sometimes to a myth associated with their lives. For instance, 
he would explain the name Nemi as derived from the circum- 
ference (Afa) of the Dharmacakra, the name Pargva as deriv- 
ed from the fact that “he touches (Spréati) all ideas by know- 
ledge” or from the circumstance that his mother in her pregnancy, 
while lying, saw a black serpent crawling about. Hemacandra by 
similar method traces, the origin of the name Rsabha of the 
first Jina from the myth that his mother before his birth saw 
in her 14 dreams a bull as the very first. 

The dreams of the Jiria's mothers and the way in which 
a Jina is born déscending from heaven bear a distant echo of 
Buddha’s mother Māyā's dream and her conception. All the 
mythological stories related in the Jaina Puranas seem to have 
been engrafted into the life of a Jina. For instance, the 14th 
Tīrtharnkara Mallinatha was made a woman by the Svetambaras. 


They tell a story in support of his female incarnation. It is. 


related in Hemacandra’s Mallinātha Carita, chap. 6. that Malli- 
natha in his previous birth while practising penances with other 
ascetics concealed some extra penances from them. As a result 
of this, he was born as a woman. The Digambaras, however, 
lay no credence to all this fanciful story of the Svetambaras, 
probably fabricated in order to show that women had equal 
rights with men to asceticism and salvation. From the enormous 
mass of mythological matter, we may draw out one or two facts 
which should claim our serious attention. The Lanchanas of 
some of the Jinas look like the totems of the families to which 


they belonged. For instance, the Iksvāku family of Ayodhya 


used bull as a vehicle.1 Hence, Rsabhanātha descending from 


the same famous royal family made a bull as his totem or Lavichana.- 


-1. This point is elaborated in,a Hindi article by Rai Krishna Das, Secre- 


tary, Nagari Pracarini Sabha, Benares. 
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Similarly, Munisuvrata’s and Neminatha’s respective symbols of 
tortoise and conch speak of their birth from the Hari family, 
whose connection with ‘these Vaisnavite symbols are well- 
known. 


JINAS IN AYAGAPATAS 


The Kankali Tila of Mathura yielded among other scul- 
ptures some Āyāgapatas of very early age. In 3 of them, we 
notice the Tirtharhkara figure seated with hands laid in the lap. 
A feature of these representations is the inclusion of some of the 
Jaina Astamangala symbols such as a pair of fish, a Svastika 
etc. in a serial row around the main figure. A head-dress and 
trace of a parasol are visible in the case of one Ayagapata (pl. 
VII. Smith's Mathura). 

There is hardly any mark or Lātīchana by which we can 
recognise the particular Jinas figured in these tablets of homage. 
One tablet, however, shows the figure of a Jina, which by its 
mark of snake-canopy we can identify as that of Par$vanatha. 
The representations of Jinas in these Ayagapatas of pre-Kushan 
age as may be proved from the script of the inscriptions on 
them appear to be the earliest in the stages of Jaina iconography. 
Thus, we can infer that in the first stage of iconic development 
Jinas had no Laschanas or distinctive marks, the Paréva figure 
had the invariable symbol of snake canopy and some of the Asta- 
mangalikas had been very primitive in their growth. 

The figures in this tablet of homage (VII, IX, X) as 
they belong to an age anterior to Kushan rule, are devoid of . 
any mark of any classical influence and are purely of Indian 
origin. The conventional type of „a Jina figure must have been 
derived from an Indian Yogi seated erect in meditation. The 
general appearance of Jina figures, their face, body is the same 
and with the exception of their distinctive marks of Laiichanas 
they would be just regarded as representing only one Tirthar- 
kara, 


VARIETIES OF JINAS OF THE 
KUSHAN SCHOOL 


The Tirtharnkara images of the Kushan age may be divided 
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into 3 varieties viz: first, in which the Jina figures form a part 
ofa sculptured panel; second, in which the figures are represented 
as images for worship; third, figures in the middle of the Ayaga- 
patas. The Jinas in panels in one case are seated in a row in 
meditation posture on both sides of a stupa, (Pl; XVII, fig. 2) 
and another, Neminatha preaching to royalty (2). Inthe former, 
the third Jina is endowed with snake hood of Pārs vanatha, 
others possessing no distinctive marks. The *'imagetypes” of 
Jinas of this age have some noticeable peculiarities, such as, 
seated figures have no attendants on sides but have a devotional 


scene on the pedastal; standing figures are nude and are attended 
by 2 Ganadharas. 


JINA QUADRUPLE 


In place of the Brahmanic Trimūrti, there is the Jaina 
Quadruple, popularly known as “Caumukhi”. It has the further 
name of Sarvatobhadra-Pratimā i.e. auspicious from all sides. It 
ista broad obelisk representing the figure of a Tirtharhkara on 
each of the four sides. There seems to be no regularity as to 
the particular Jinas to be sculptured there. But the most impor- 

- tant of them have, as a rule, been selected for representation in 
a Caumukhi. The symbols and descriptions of the Jinas in such 


a group are those that we shall discuss next in connection with 
them separately. 


Adinatha or Rsabhanatha 


The Jaina Puranas and ritualistic texts do not yield much 
in the way of describing specially the images of the Tīrtham- 
karas. The same may be said of the Jaina Silpa Sastras, which 
seem to be very laconic in this respect. On the contrary, all 
this body of literature, when traced, is very informative with 
regard to the iconography of the attendant figures of the Jainas 
as well as the other divinities ° . 

From the categorical list of the Lafichanas or emblems of 
the Jinas given in the Pravacanasároddhàra" we are informed 


1. TMG sua M fm sat | 
werdffcreummegufesaeret AÀ 7 | 
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that the first Tirthamkara's cognizance is a Bull. Over and above 
this symbol, we get a clue that he has also the symbol of Dharma- 
Cakra. All the patriarchs have certain special trees under 
which they received the Kevala fūāna or Perfect Knowledge. 
The tree connected with the first Jina is Nyagrodha or the Indian 
Banyan tree. Other iconographic marks of the Jina are his 
Yaksa named Gomukha (lit. Bull-Faced) and Yaksini Cakre- 
$vari (Goddess of wheels) or Apraticakra. The texts give two 
worshippers on either side of Rsabhadeva viz. Bharata and 
Bahubali.? 

The images of Adinatha, so far discovered in India and 
preserved in Museums and temples, essentially satisfy the above 
conditions. The illustration of the saint we have reproduced in 
Pl. II, shows the effigy of a bull in the middle of the pedestal. 
At the left end of it, may be seen the figure of Yaksini Cakresšvarī, 
who holds a discus and rides the Guruda. Standing types of the 
same Jina statues may also be seen. In these, nudity is very 
prominent and there is no lion or the lion-seat.? 

In the Jaina history of the Patriarchs, Rsabhanatha or 
Vrsabhanātha is regarded as the founder of the religion. Details 
of his history are preserved in the Ādipurāņa of the Digambaras, 
Kalpasūtra and-Hemachandra's Trisasthi-Salākāpurusacaritra of the 


adi short gadi mata + FATHTAT T | 
Aana a fara agg gü 
sara 16 zm 

1. qaaa agaa afta wnat TENDRA T ATT AH A 

Aa: | 

qredamiprargateream qaaa: | 

Tramm (?) faa ardīfadurā quem: di 

Trisastišalākā, Adisvara, 1st Parva, 3rd Ch. 58 verse. 

I saw in an old picture collection preserved in the Asiatic Socicty of Ben- 

gal Mss. Collection No. 1544. the representation of Rsabhanatha 

attended by Bharatacakri, his son. A 

3. For examples see the figure of Rsabhanatha half way up on the Vaibhar 
hill of Rajgir. It has a mark of a lotus with two bulls on either side. 
For other fig. vide and cf. Cunningham Arch. S. R. Vol XI., p. 12. Ibid., 
Vol. X p. 17. Ibid, Vol. IX., p. 58- Mathura Museum Catalogue, p. 67. 
fig. B. 4., p- 71, fig. B 21, p. 81, fig. B 76, Deogarh Fort, 2228 list... (3) 
Ibid, No. 2223. 
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into 3 varieties viz: first, in which the Jina figures form a 
ofa sculptured panel; second, in which the figures are A = 
as images for worship; third, figures in the middle of the A yaga- 
patas. The Jinas in panels in one case are SEE a row in 
meditation posture on both sides of a stupa, (Pl; XVII, fig. 2) 
and another, Neminātha preaching to royalty(2). Inthe former, 
the third Jina is endowed with snake hood of Bar vanätha, 
others possessing no distinctive marks. The “imagetypes of 
Jinas of this age have some noticeable peculiarities, such as, 
seated figures have no attendants on sides but have a devotional 
scene on the pedastal; standing figures are nude and are attended 
by 2 Ganadharas. 


JINA QUADRUPLE 


In place of the Brāhmanic Trimūrti, there is the Jaina 
Quadruple, popularly known as "Caumukhī”. It has the further 
name of Sarvatobhadra-Pratimā i.e. auspicious from all sides. It 
īsta broad obelisk representing the figure of a Tīrtharhkara on 
each of the four sides. There seems to be no regularity as to 
the particular Jinas to be sculptured there. But the most impor- 
- tant of them have, as a rule, been selected for representation in 
a Caumukhi. The symbols and descriptions of the Jinas in such 


2 group are those that we shall discuss next in connection with 
them separately. 
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that the first Tirtharhkara’s cognizance is a Bull. Over and above 
this symbol, we get a clue that he has also the symbol of Dharma- 
CakraJ All the patriarchs have certain special trees under 
which they received the Kevala Jana or Perfect Knowledge. 
The tree connected with the first Jina is Nyagrodha or the Indian 
Banyan tree. Other iconographic marks of the Jina are his 
Yaksa named Gomukha (lit. Bull-Faced) and Yaksini Cakre- 
$vari (Goddess of wheels) or Apraticakrà. The texts give two 
worshippers on either side of Rsabhadeva viz. Bharata and 
Bāhubali.? 

The images of Ādinātha, so far discovered in Indiaand 
preserved in Museums and temples, essentially satisfy the above 
conditions. The illustration of the saint we have reproduced in 
Pl. II, shows the effigy of a bull in the middle of the pedestal. 
At the left end of it, may be seen the figure of Yaksini Cakreég vari, 
who holds a discus and rides the Guruda. Standing types of the 
same Jina statues may also be seen. In these, nudity is very 
prominent and there is no lion or the lion-seat.? 

In the Jaina history of the Patriarchs, Rsabhanātha or 
Vrsabhanatha is regarded as the founder of the religion. Details 
of his history are preserved in the Ādipurāņa of the Digambaras, 
Kalpasūtra and-Hemachandra's Trisas thi-Salakapurusacaritra of the 


aot Bl grat grantu PAIF g | 
Aanias a fat frogs gi 
Warm 16 gm 

i. qafa agafar aA wage wate ana WR OW 
sī Ta: | 

2. qm hpGramgafereraüfas: | 
«rare (?) fra ardīfaammt rrr: 11 
Trisastisalaka, Ādīsvara, 1st Parva, grd Ch. 58 verse. 
I saw in an old picture collection preserved in the Asiatic Society of Ben- 
gal Mss. Qollection No. 1544, the representation of Rsabhanatha 
attended by Bharatacakri, his son. i 

3. For examples see the figure of Rsabhanatha half way up on the Vaibhār 
hill of Rājgir. It has a mark of a lotus with two bulls on either side. 
For other fig. vide and cf. Cunningham Arch. S. R. Vol XI., p. 12. Ibid., 
Vol. X p. 17. Ibid, Vol. IX., p. 58. Mathura Museum Catalogue, p. 67. 
fig. B. 4., p. 71, fig. B 21, p. 81, fig. B 76, Deogarh Fort, 2228 list... (3) 
Ibid, No. 2223. 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


36 . Jaina Iconography 
Svetambaras. Curiously, the Brāhmanic Puranas like the Bhaga- 
vata Agni and Varāha mention him as an incarnation of Visnu 
although by his symbolism of a bull and his place of Moksa as 
Kailāsa, one is tempted to connect him with Siva in these respects. 
Whatever may be the real or supposed relation between these 
three gods, that he is prominently a Jaina Prophet and his image 
has little or no connection with any Brahmanic image may be 
taken as a proven fact. 


The explanation of his bull symbol is clear from the origin 
of his name. His mother like the mothers of all the Tīrtharhkaras 
saw certain dreams and the first dream was about a bull. Hence, 
the name of the Jina as Vrsabhanatha or Rsabhanatha and the 
symbo! of bull as invariably connected with his representation. 
The symbol of his Yaksa Gomukha having a bull's face has a 
definite connection with the same origin. Cakre$vari, the 
Yaksini of the Jina looks like the Vaisnavi, the wife of Brah- 
manic Visnu. Thus, the Originator of the sculpture tried to show 

. the superiority and triumph of Adinatha over Siva, and Visnu, 
the two greatest gods of the Brahmanas. 


Ajitanatha Saptaparna 


The Jaina original books give him the symbol of elephant 
(Gaja) and his other symbol, namely his special tree (kevala- 


I. d 1 STAT 
Sal ATARI] WTA AAT F adarmai SWUITHTRTRT3 HY 
QSERdT ETH: | 
Hemacandra: Abhidhāna-Cintāmaņi ; 
first of all, this elephant in their 


Rsabhadeva, who saw a bull first, 
venson's Heart of Jainism, p. 22. 


“All mothers of Tirtharnkaras see, 
dreams excepting only the mother of 
hence the child's name. Mrs, Ste 
The 14 Dreams are;— 


Sit qr em STU: sear xf: 1 
Hela: GSR: GER: afafa: 11 
tauri Wiest faga ATT | 
Sal Rafa Cac TS aera eTaT 11 
: Trisasļi-Šalākā, Parva 10, Sarga II- 


19-21. 
Uttarapurana, Parva 48. 
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vrksa) «treet both being connected with his images. Further, 
two other iconographic points by which Ajitanatha’s statues 
may be differentiated from those of others are the figures of his 
particular Yaksa called Mahāyaksa and his Yaksini named 
Ajitabalà. Mention of these is made in the Jaina canonical 
g Literature, His posture is what is technically known as Khadga- 
sana i.e, standing with two arms hanging on the sides. His 
chowir-bearer is Sagaracakri. 
In sculpture, the images of Ajitanātha fully answer to the 
above characteristic descriptions. Two noteworthy figures of 
Ajita, one in the Deogarh Fort, Jhansi? and another preserved 
under the old sculpture-shed at Sarnath, Benares,? may be cited 
here as examples bearing his symbols. In both these representa- 
tions, his main figure is standing in the so-called Khadgasana; 
in the Deogarh statue, it is attended by two Chowri-bearers and 
‘two devotees in front of them. The emblem of elephant is shown 
as usual under the seat of the Jina. The Yaksa and the Yaksini 
occupy the two corners of the pedestal. 
The origin of his symbolism and his name can be traced 
to the Jaina books. The Jina’s mother saw an elephant in her 
l< several dreams.! An elephant in India is always connected with 
„kingly power. After his birth all his father’s enemies were con- 
quered (Jita), hence his name the ‘invincible’ one. The Svetām- 
bare author Hemachandra interprets his name as ‘not conquered 
by excrement of the bowels etc.’ 
The Digambara authoritative book, the Uttarapurana 


i. ma ATA faa cet «ifevai aavtifās | 


Tega at AIA: |i Utara Purária, Parva 48. 
2. Image of Ajitanatha, Deogarh, No. 2526, List of Photo-negatives, 
A.S.1, 


3. Catalogue of the Sarnath Museum, No. g. 61. 
4. The dream of an elephant admitting into the mouth of Ajita’s mother 
is particularly mentioned in the undermentioned verse. 


eat fastest otsereaayany | 
k Tiara faaan TATAFGTA di 


Ūltara. Parva 48. 
gdagrssfafi fort aafia: | 


e 
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38 Jaina Iconography 
explains the word Ajita as not conquered by sin or by all heretics’. 
Thus, all the facts and ideas primarily connected with the life 
and teachings of this Jina, converge to one point “invincibility”, 
‘conquest.’ His elephant emblem, his Yakşa’s just the identical 
emblem together with the warlike symbols of spear, goad, club 
etc., his Yaksini’s symbols noose, goad etc eminently express the 
idea of temporal conquest, on one hand, the symbols of rosary, 
Varada mudra, and abhaya mudra on the part of the Yaksa 
and Varada mudrà on the part of the Yaksini, the idea of spiritual 
conquest on the other.. 

Sambhavanatha 

The Jaina literature relating to our subject provides 
the distinct clue to identify the image of Sambhavanātha. 
That clue is the’ symbol of horse (Turaya Skt. Turaga) 
connected with his representations. We are informed from the 
same literature of his Yaksa being Trimukha and Yaksini being 
Duritari Devi—other special marks of his images. The tree 
under which Sambhavanātha received the Kevala knowledge 
and of which the mention is made in the Jaina books is the 
Indian Sala tree? (Shorla robusta)—his Chowri-bearer is called 
Satyavirya. So far with iconographical details. 

The Jina’s parentage has come down to our knowledge 
through Jaina history. His father was a king named Drdharāja 
and his mother was called Susena. His birth place is Sravasti.3 
sikh NN discuss the origin of his name respecting 
S in Jaina books. “The king, his father, had 


minions were ravaged by 
plague, but when he heard the good news of the boy’s birth, he 


) of better times coming, 


Uttarapurana, Parva 48. 
Verse 40 para 49; 
Uttarapurana. 


2. fang ma Sead rada: l 


3. ÉTSferq wp ag aafaa fiar: | 
Sh RATATA, GST qua. | 


| Fete Ha Tey sr Aga | 
Ibid. 49. 
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hence the boy's name". The Jina’s symbol of horse, which in 
India is regarded as auspicious? originates from the idea of 
good chance associated with his name. His Yaksa's emblem 
of a mongoose Skt. Sarvatobhadra (lucky on all sides), and the 
Yaksini’s name as Duritàri, meaning *vanquisher of enemies’ 
and her symbols of Varada mudrà, fruit and Abhaya all very 
clearly bespeak the same idea of auspiciousness or ‘good chance.’ 

Not many sculptures of Sambhavanatha have yet been 
found out. But those that are found show in lithic art the apho- 


rism of iconography as enunciated before on the basis of Jaina 
original texts.? 


Abhinandananátha 


The.fourth Tirthamkara's iconographic marks may be 
gathered from the different Jaina books in different contexts. 
His emblem or the so-called Laazchana is an ape.* The tree con- 
nected with his Kevala knowledge is Piyala (Vesali tree according 
to other texts). The Yaksa believed to have been appointed by 
Indra, as in all cases, to serve him is named Igvara and the 
Yaksini’s name is Kali. The particular pose in which he is to 
appear in sculpture iscalled Xhadgāsana i.e., standing posture. 

In sculpture, all this specification has been followed almost 
strictly. The examples of his figures are rare in India. 


1. Heart of Jainism, p. 51. 
cr aatis Ts cal gaat a facia ga wae 
fra ta aug | aa tinis fiara a RTT saat 
SEATS! |1 
2. iaga qrg afar g: | 
Rae pige ff mast JAT GATĀT ii 
etc., are lucky things at all times. 
3. An inscribed image of Sambhavanatha at Khajuraho in Hamirpur. 
Cf. Cunningham, Arch. Surv. Rep. Vol. II. , Epi Indi. Vol. I p. 112% Plate 


III : 
4. Inanother text the list of the Lafchanas is given as follows :— 


disa: fu: gta: puer vafe: smt | 
wa cfr mest afgs: cerunt | 
gs] Asen ga: FH Venom | 
arg amfa: faal arsgaruēai ATA | 
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In Jaina history of pontiffs, Abhinandananātha's birth- 
place is Ayodhya.’ His father’s name is King Svayamvara and 
mothers name Siddhārthā.* He attained moksa accompanied 
by a thousand monks, as, indeed, did all the first eleven Tirtham- 
karas except Supāršvanātha.* 
In treating of his symbolism, we encounter some difficulties. 
His main symbol is a monkey. If we interpret hari, one of the 
dreams of Jina's mothers, to stand for a monkey, the propriety 
of the emblem is explained. Hari also means a lion, which 
makes it a symbol of Mahavira. The real nature of his Yaksa 
and Yaksini may, to some extent, help us to get at the meaning 
of the symbols. Yaksa, as we have seen, is named Ī$vara and 
Yaksini is named Kali. Clearly, they are Saivite deities borrowed 
from the Brahmanic pantheon. Thus, it islikeliest to connect 
the ape of the Jina with the apish incarnation of Igvara or Šiva. 
The explanation of his name is given clearly enough in the Jaina 
books.* According to it, he acquired the name of Abhinandana 


because he used to be honoured (Abhinandana) by Indra and 
others. 


Sumatinatha 


He is known from the Jaina Literature to be associated 
with the symbol of a curlow (Krauücha) or a red goose. The 
Kevala tree, in his case, is Priyamgu. The Yaksa and Yaksi attend- 


1. Thebirth places ofJainas are given collectively in the followin 
Eris TAS SAT T Aaa 1 
STS Aaa AI say | 
anA aag pta RIR F 
Sagara PASS ETA ATT AKT l 
airean agama 4 FER |1 
Abhidhāna Rajendra Satt 
2 Mi une m a 1 
UST Sra area grama Tm 
3. Heart of Jainism, p. 52, g 8 


4. aiaa Aaaa fna aa: T 
S Abhidhāna-Cintāmaņi. 


g passage:— 


Dvāra 20. 
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ing upon him in the image are named Tumbaru and Mahākālī. 
His chowribearer is called Mitravīrya. 


Thesculptures extant agree with the rules of Iconography 
«as given before. Besides the fundamental marks, which specialise 
one Jina from all the rest, the sculpture contains the figures of 
the flying garland-bearers, the drums etc., and sometimes 
miniature figures of other Jina which with the main figure com- 
plete the number of twenty-four. The lion-seat is meaningly 
borne by a pair of lions. Two elephants often are seen either 
pouring showers of water or merely standing at the top of the 
main figure. Apart from the special cognizance of the Jina, a 
Cakra or wheel is noticed represented on the pedestal. The 
-donor’s image is also included below the feet of the statue. 
Images of Sumatinatha have been found in many places in 
Northern India, the most noteworthy figure to be mentioned 
is the one discovered at Sahet Mahet.! 


The Sumatinātha's native place and his parents have 
‘een mentioned in the Jaina traditional history. His birth place 
was Ayodhya (Saketa), his father was called Megharatha and 
mother Mang4là. When and how he attained the Kevala 
‘knowledge and what palanquin carried him, all these are given 
in the Uttarapurana. We omit, however, those details as rather 
too far from our main topic. 


. With regard to the derivation of his name, there is, as 
usual, a story to explain it. “The child was called Sumati- 
natha, because even before his birth his mother's intellect 
(Sumati) was so sharpened. To prove the queen’s ability, a 
‘story resembling that of the judgment of Solomon runs. An old 
Brahmin dicd, leaving two wives: both women Jaimed the only 
son as their's and the dispute was taken to the queen to settle, 
‘who decreed, as Solomon did (and with similar result), that 


I. See. Arch. Surv. Rept. 1907-8. 

2. Basher ard at aad qure | 
aaa erfassen senem AST | 
ATS erdt sgaTes ATT ll 


Uttaraburāņa. 


IS 
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the living child should be cut into two”.! The Jina’s Ldzichana of 
a goose has clear association with the same symbol of Sarasvati, 
the goddess of intelligence. It summarily symbolises the central 
idea of Sumati or Intelligence behind the life of the Tīrthamkara. 
In other cases, we shall see, th: symbol is the material object 
to stand for the name. As for example the crescent is the symbol 
of Candraprabha (lit. ‘shining like the moon’). 


Padmaprabha 


The books of Jainism assign to the sixth Tirtharnkara 
Padmaprabha the cihna or iconographic cognizance of a red lotus. 
His Kevala tree is called the Chatrabha. The attendant spirits are 
named Kusuma and Syama (Dig. Manovegā). The chowri- 
bearer, generally, the contemporary king, is Yamadyuti by 
name. So far with sculptural details from literary sources. 

The sculptures of Padmaprabha so far discovered in 
Jaina places, though not many in number, when seen in the 
light of iconography tally with the above description.? I have 
seen two images of Padmaprabka wrongly identified as Mahā- 
Vīra on the Vaibhāra Hill in Rājgir with the clear symbol of a 
lotus on the pedestal. The two lions should not have been mis- 
taken for the symbol Mahavira in the presence of the lotus, 
the lions being simply the bearers of the Stmhdsana or lion-seat. 


His father’s name is known as 
out as being redundant.3 


the Jina was in her womb, expressed a desire t 


1 
bed ofred lotuses, which was fulfilled. This origi eee 


nated the name. 


: Abhidhāna-Cintāmani 
Py GP) Cunningham: Arch, Suro. Rep. VIII., F ee 


8. REET terest: gtīfteargasrs: | 


Uttarapurana. 
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His symbolism is just expressive of the same fact. The name 
of Yaksa attendant Kusuma connected with him means à 
flower and lends support to the very idea. 


Suparsvanatha 

He has, according to the canon, the emblem of the mystic 
cross called the Svastika. Books give him the additional symbolic 
decorations of serpents. There is some regularity with regard 
to the number of the hoods of the serpents. The number must 
be either one or five or nine.! His Kevala tree is Sirisa (Rea). 

The attendant spirits serving him are mātaħga and Śānti 
(Dig. Varanandi and Kali). The name of the bearer of the 
fly-fan is Dharmavirya. 

Now, the Puranas give the historical news that he was the 
son of a Ksatriya ruling prince named Supratistha. The mother 
was Queen Prthivi by name. His birth-place and kingdom was 
Banares and Kāši. Unlike the other earlier Tirthamkara, he 
attained Moksa with only five hundred companions. 

The representation of Suparívanatha in art may either 
be seen ina group or single. Either of these representations 
fulfils the condition laid down by the canons. The most impor- 
tant point regarding Suparé vanatha’s image is the five-fold serpent- 
hood as distinguished from the usual seven-fold serpent-hood of 
Pāršvanātha.* Disregard or ignorance of this point has led to 
many wrong identifications. For instance, in the Catalogue of 
the Mathura Museum, Dr. Vogel has, in several instances, 
written without being sure “ʻa Jina, either Suparsva or Par$va- 
natha’’> Again, the statue No. B 62 has been wrongly identified 
as Jina Pārsvanātku. It is, in fact, the figure of Supārtvanātha. 
The image also shows another cognizance of the Jina, namely, 


r. a Ga -qe qq THU, grad TA nt) 
SB (ur Saieta 43 Dvāra. 

2. Hard? AARAA SETRA AAAI: | 
Wege wer rāma guru I! 


3. JIRSA ATTAT admi: | 
Amira fardtqur adt ae Targ Ibid. 

4. Cunningham: Arch. Surv. Rep. Vol. XIX, p. 6. 

5. Prof. Dr. Vogel: Cat. Arch: Mus. Mathura, p. 73- 


Uttarapurana. 
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Svastika. Prof. Vogel himself writes, “‘and that over the outer- 
most head on the proper left and the Svastika.” 

His name has a historical meaning. He acquired the name 
of Supāríva because he was endowed from birth with ‘beautiful 
sides'.? His mother suffered from leprosy in both her sides. 
"This dreadful disease was cured before the Child's birth, so he 
was given the name of Su (good) Parsva (side).* This has also 
evident connection with his emblem of Svastika which stands for 
good and auspiciousness. 


Candraprabha 


The main iconographic details to be gleaned from the - 
Jaina books distinguish the image of Candraprabha from all 
other Indian images. His Lafchana or technical emblem is the 
moon or the crescent. His special tree is Naga (NagakeSara, 
(ammi). The goblins are Vijaya and Bhrkuti (Jvala- 
malini). The Chowri-bearer, who does him honour is called 
Dana-virya. 

Many good specimens of this Jina’s image have come to 
light in Northern I 
tions as detailed above 


temple-worshippers, In sc 
and the standing types, in 


kara appears amidst his attendants and Chowri-bearers.* It is 
obviously not a difficult question to explain the origin of his 
name and his symbolism. Literally, he was called Candra- 
Prabha because he had the lustre (Prabha ) of that of the moon.” 
There is also a historical tradition accounting for this name— 


1. Ibid., p. JJ. 


g z 
PIEEHETEETEROI Bee: | Hemacandra. 


3. Heart of Jainism. P- 52, 53. 


In Madanpur, 
und out of which one represents 
of Candraprabha from Gwalior 
3702, 

SU. TATA: | 


Hemacandra. 


| 
A 
E 
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“Before his birth, his mother (the wife of tl 


S ) he Rajput King of 
Candrapurī)! longed to drink the moon (Candra). To assuage 


her craving, a plate of water was one night handed to her in 
such a way that the moon was reflected in it; 
was born, he was found to be as bright and white as the moon, 
which accordingly became his emblem, and he was called Candra- 
prabha."? With such lunar association in life, one needs hardly 
any explanation to understand why the moon or the crescent 
became his essential symbol, we may also note in this connection 
that one of the dreams of the Jina’s mothers is about the moon. 


when the child 


Suvidhinatha 


Suvidhinātha has two names given to him, another being 
Puspadanta. There is a dispute over his emblem. Some say, 
it is a dolphin (Makara); others declare it is a crab. His Yaksa 
and Yaksint are named Ajita and Sutārī Devi (Dig. Maha- 
kali) respectively. The chowri-bearer has the name of Magha- 
vataraja. The religious tree under which heattained the Kevala 
knowledge is the āga according to some authorities? Malli 
according to other authorities. 


From patriarchical history, we gather his native place was 
called Kakandinagara. His father was the ruling prince by the 
name of Sugriva and his mother was named Rami,‘ his place of 
Nirvana was Sameta-Sikhara or Mount Pārasnātha. 


A separate sculpture of Suvidhinatha is not yet known to 
the author. The Jina, of course, appears with the other 23 
Tirthamkaras inagroup. The sculpture, there is little doubt to: 
say, must when discovered exhibit all the important iconographic 
details described above. The point of interest will be that some 
sculptures will bear the symbol of a crab. 


1. In the Benares district, also called Candravati. 


2. Heart of Jainism, p. 53. Cf. «at THEY Sout: aaRS ERT 
Asa: | : 
3. faaata: GATT TES: | Uttara p. B5) 


> 


- AAR wr Sp PaAI ET: | 
giai Agrā? aA aa Il Lid. 
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The two names have two origins as might be expected. 
"The name *Suvidhinātha” was given tohim because after an 
internecine warfare fought by his kingly relatives, they gave up 
fighting and took to performing religious: duties. His birth 
eventually brought ‘good order’ (Suvidht)! to the distracted family. 
The other name, namely, Puspadanta was derived from the fact 
that the Jina's teeth resembled the buds of a flower (puspa). 
The origin of his symbols seems prima facie rather enigmatic. 
Neither a crocodile nor a crab has been dreamt of by the 
Jina’s mother. His father was the lord of Kakandi. Curiously, 
Kakandi is called Kakandinagara, Skt. Kiskindhānagara. Let 
us remember, his father|is called Sugriva, his mother has 
the name of Rama. All this has curious association with the 
Ramayana. The Kiskindha of the Ramayana was situated on 
the sea. Hence, it is evident that aquatic animals like a crocodile 
or a crab have come to be the emblems of this Tirtharhkara. 
His Yaksa Ajita for the same reason has tortoise as vehicle and 


his Yaksini Sutārā Devi has an urn symbolising her intimate 
'connexion with waters. 


Sītalanātha 


The Tīrtharhkara in question was, as usual, born of a 
Ksatriya family of Malaya Kingdom. His birth-place is named 
Bhadrikapura or Bhadillapura (Madrapura according to one 
version). His parent’s names were king Drdharatha and Queen 
Sunanda respectively. His chowri-bearer was called Rājā 
Sīmandhara. The tree under which he attained the Kevala 
knowledge is Vilva (Aegle Marmelos). The Jaina texts assign to 
him the Yaksa named Brahma and 7, aksini named Agoka (Dig. 


c LM d a regard the Ašvatiha (Ficus religioso) 
i sa = s Uno 
me » he »vetambaras Srivatsa (wishing tree) for the 


A separate Specimen o 


5 f Si ātha*< ; . 
discovered so far. When dis pe ee K 6 hasmot been 


covered, it is doubtless expected to 


WER AY gae eese 
Uttara p. 92. Ibid. 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


Tirthamkaras 47 


yield a material illustr 
above.! 

The Jina received the name of Sītalanātha inasmuch as 
he could take away men's heat of Sorrow.? Another version 
explains the name as follows—‘‘The tenth Tīrthamkara had mar- 
vellous power of imparting coolness (Sitalata) to fevered patients, 
Before his birth his mother laid her hand on her husband and 
immediately the fever which had defied all the efforts of physi- 
cians left him, and all his life being the saint had a similar power, 
hence his name Sitalanatha, Lord of coolness.”3 His emblems 
have not much to interpret. The Peepal tree is known for its 


cool shade, similarly the Srivatsa symbol stands for auspicious- 
ness and blessedness. 


ation of iconographic canons discussed 


Šreyāmšanātha 
The Jaina texts concur in giving him the symbol of a 
* rhinoceros. The Yaksa and the Yaksini to serve him as guards of 
honour, have been named as Yakseta and Mānavī (Dig. 
Igvara and Gaurī) respectively. The tree special to him was 
Tumbara (grax)! or Tindaka according to some authorities. 
Raja Tripista Vasudeva was to act as a Chowri-bearer. 

The sculptures hitherto found of Sreyārhšanātha closely 
accord with the above iconographic prescriptions. At Sarnath, 
in Benares, the traditional place of the Jina, there is a Jaina 
temple dedicated to this patriarch. An old image of the same 
Jina may be seen in the *'Brāhmanical sculpture shed" attached 
to the Museum. S 


The Jaina Puranas record his lineage. His father was a 


1. Anderson : Catalogue of the Indian Museum, Part II, Gupta gallery TA 1. 
The figure has been identified as that of Sitalanatha. Itseems to be 
a doubtful identification. First, no Jina figure is represented in the 
Bhūmisparša Mudra as in this case. Secondly, no specific sign of Svastika 
is to be seen on the pedestal of the sculpture. : 


2. SUBSRTCTSISHTTQ UTERE Alaa: | 
Abhidhāna-Cintāmani. 


3. Heart of Jainism, p. 53. Cf. «at TAY wa fag: data 
Patented START ste aged 
4. EUBEDIEESEIES AFTATSTU: | Uttara, p. 103. 


5. See Fig. C. 62. 
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Ksatriya prince of Iksvaku clan named Visnu and his mother 
was called Visnudri. His home was at Simhapuri, the 
present Sarnath.! 

The origin of his name has, as usual, a historical tale to 
explain it. "King Visnudeva possessed a beautiful throne, 
but unfortunately an evil spirit took up his abode in it, so that 
no one dare sit there. His wife, however, so longed to sit on 
it that she determined to do soat anyrisk; to every one’s aston- 
ishment she was quite uninjured; so, when her son was born, he 
was named Šreyārhsanātha, the Lord of good, for already he 
had enabled his mother to cast out an evil spirit and so do a 
world of good (Sreyama)."? All his turbulence and forwardness 
on the part of both the mother and the child have been fittingly 
symbolised by the sign of a rhinoceros, so known for those 
qualities. 


Vāsupūjya 
The emblem constantly associated with V āsupūjya, as we 

gather from Jaina books, is the buffalo. The other characteristics. 
of his image viz. the Sāsanadeva and the Sasanadevi, are known by 
the names of Kumara and Canda (Dig. Gandhari). The tree 
which gave him shade while acquiring the Kevala knowledge is 
Patalika ‘according to the Abhidhānacintāmaņi and, Kadamba 
(Fara) according to the Uttarapurana.? A King named Dar- 
Pista-Vāsudeva is to wave the Chowri or the fly-fan by his side. 

= So far as my knowledge goes, one separate figure of Vāsu- 
püjya has only been found in Northern India. It tallies with the 
above description. 

: From Jaina sources, we gather that his father named 
Vāsupūjya was a Ksatriya prince of Iksvāku race. His mother is. 


1. AiR ae fügt rtm | 


E Uttara, ibid. : 
2. Heart of Fainism P- 54. For Sanskrit version aaa :— 


JUL TIES ši agai aaisa Se 
mac Sv TREAT STATS ATTA 
9. AITU: aT | 

Uttara, p. 113. 


4. OnegoodfigureoftheJina is in Nathanagara, Jaina Temple, Bhaagplur.. 
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called Jayāvatī. Campāpurī (Modern Bhagalpur) was his 
birth-place. 

His name has been derived in various ways. As he was 
the son of Vasupüjya, he was fitly called Vāsupūjya. It is said 
that while in the mother's womb, God Indra used to give his 
father wealth (vasu). Hence his name Vāsupūjya. Thirdly, the 
gods Vasus worshipped him, which led to his name as such.! 

The only explanation that can be rendered to his symbol 
is that cattle formed the chief wealth in Ancient India. Hence, 
a buffalo as the emblem. 


Vimalanatha 3 

Jaina liturgical treatises attribute to Vimalanatha, the 
thirteenth Jina, the Lazchana or symbol of the boar. The parti- 
cular attendant spirits attached to himare named as Sanmukha 
and Vairoti (Svetam—Vidita). The King to stand for his fanner 
is called Svayarnbhu-Vāsudeva. His Kevala tree is Jambu (Black- 
berry ).? 

As for his parentage, his father’s name is Krtavarman and 
mother’s name is Suramyā. His birth occurred in Kampilya 
(Kampil in Furrukhabad), the Southern capital of the 
Paficala. 

An interesting story is told to explain the origin of his 
name. We reproduce it here. “He got his name Vimalanatha 
(Lord of Clearness) through the clearness (Vimalatā) of intellect 
with which he endowed his mother before his birth, and which 
she displayed in the following manner. A certain man and his 
wife unwisely stayed in a temple inhabited by a female demon, 
who, falling in love with the husband, assumed his real wife’s 
form. The miserable man was quite unable to tell which was 
his true wife, and asked the King of Kampilapura to distingu ids 
between them. It was the queen, however, who solved the diffi- 
culty. She knew the long reach that witches and only witches 
have and telling the husband to stand a long distance off, 


L agra amppew | uzmest dU feud dw 
«meat usa qfenrarérfr 1 at afar: dui gut aT 
agga: ; sarai Wm: Abhidhana-Cintamant. 

25 frrātaras sreqguqet gusti: | Uttarapurana, P. 126. 
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challenged the two wives to prove their chastity by touching him. 
Both tried their utmost, but, of course, the human wife could not 
reach so far, whereas the demon wife did and thus showed her 
real character.” 

The sharpness (of intellect) of the Tirthamkara has been 
emblematized by the boar noted specially for its sharpness. 
We may compare, in this connexion, the boar symbol of the 
Buddhist Marici, the goddess of shooting rays of the dawn. 


Anantanatha. 

The symbolic mark which distinguishes Anantanātha 
from all other Tīrtharhkarasis the hawk according to Svetamba- 
ras and the bear according to the Digambaras. The Yaksa and 
Yaksini, the goblins, serving him are named Pātāla and Ananta- 
mati (Švet. Amkuśā) respectively. The Chowri-waver, in his 
case, was king Purusottama-Vasudeva by name. The tree 
associated with his enlightenment is Agvattha (Ficus Religioso ).? 

The Jaina Purāņas give his father's name as Simhasena 
and mother's name as Jayašyāmā. He was the Ksatriya soverei gn 
of Ayodhya, where the Tirtharhkara was born. 


He obtained his name of Ananta as his mother h 


ad seen 
an endless necklace of 


pearls. Jaina tradition asserts that an 
endless (Ananta) thread which lay about powerless in Ayodhya 


became endowed with power to heal diseases as soon as the 
Tirthamkara took his birth. 


to his symbols either of a falcon or a bear, 


Dharmanátha. 


The symbol by which an image of Dharmanātha is to be 


1. Heart of Jainism P. 55 Cf. Hemacandr. it Werl 
,P. : a: few nse fanaa- 
aTssfeatirar fara: | 
3 J] 


Tae ATAKA rar fa 
Uttarapurana, P. 157. 


: | Ibid, 
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recognised is Vajra-danda or thunder-bolt. The Yaksa couple to 
attend upon him are respectively called Kinnara and Kandarpa 
(Dig. Manasi). The position of a fanner has been taken up by 
Puņdarīka-Vāsudeva. The Kevala tree for him is called Dadhi- 
parna or Sapta-cchada.! 


The statues of Dharmanātha so far known to us correspond 
with the above description. The Nagpur Museum preserved 
two such images. They show the symbol of the thunderbolt and 
the Chowrt-bearer in a royal attire.? 

With regard to his family we are told that his father’s 


name was Bhanu Raja and his mother’s name Suvrata. He was 
born at Ratnapura.? 


He obtained the name of Dharmanatha because he saved 
mankind from miseries. There is tradition also that the Jina's 
mother performed many acts of religion while bearing him in 
the womb. Hence the name of the child as Dharmanatha. 


It appears that the symbol of the Tirthamkara, as the 
name suggests, has evident connection with Yama's staff. God 
Yama has another name of Dharmanatha or Dharma-raja. 
Hence, the similarity of symbolism. 


„Sāntinātha 


The cognizance which separates the image of Šāntinātha 
from those of other Tīrtharnkaras is a deer. The Yaksa and 
Yaksiņī attendants escorting him are respectively named as 
Kimpurusa and Mahāmānasī (Švetām-Garuda and Nirvāņī). 
Raja Purusadatta stands for his Ghowri-bearer. The tree under 
which he attained the Kevala knowledge is Nandi Vrksa. 

The images of Santinatha so far discovered are not a 
.few in number. They all correspond with the descriptive details, 
as given above. In sculpture, we notice as his emblem, a pair 


ad URTFSGUTA: Kade Mara: | Uttara P., p. 166. 

Vide B. 14. B.15. "They (Chowri-bearers) wear an claborate diadem 
and many ornaments. They seem to be of royal rank.” Descriptive 
list of exhibits in the Arch. Section of the Nagpur Museum, pp. 27-28. 


3. AAR WEGE <agaeten Aalst: | 
sear wrqgruerdsmer agaaa: |i Uttara P., ibid, 
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of antilopes between a wheel. The attendant spirits occupy 
the recesses of the lowest panel. 

Regarding the Jina’s parentage, we gather from Jaina 
books that King Vi$vasena was his father and Acirā was his 
mother. He was born at Hastinapura. 

In Jaina history of pontiffs, Santinatha occupies a very 
high place. Not only did he revive Jainism, which was in danger 
of falling into oblivion, but he so consolidated the faith that it 
never disappeared again. Another extraordinary fact about him 
is that he was the first Tirthamkara to become a Cakravarti 
or emperor of the whole of India. The occasion,? which gave 
origin to his name, is that before Santinatha’s birth, his mother 
was able to stay the course of the pestilence which was raging in 
the kingdom by sprinkling the sufferers with Santi water. Hence, 
the name “Santinatha” or ‘Lord of Peace’. 

The symbol of a wheel flanked by two antilopes is exactly 
eguivalent to the Buddhist symbol of the “Turning of the wheel 
of Law” at Sarnath. As we are informed that Šāntinātha revived 
the decadent Jainism, in other words, he preached anew the 
-Jaina religion, it is evident, therefore, he invented or adopted 
the common symbol of a wheel and two deer. It may not be 
unlikely that men, in later times, in analogy to the Buddhist 


symbol of preaching, assigned to his image the “Dharma-Cakra’” 
emblem. 


I. Videa statue of Santinatha in the Fyzabad Museum, Arch : 1907-08 
No. 52; another seated image of the Tirthathkara in the Jogin Kā Matha 
near Rohtak town, Arch. List No 2490. In Khajuraho Chattarapur 
State, there is an image of Santinatha, 14 feet high; in SES near 
Lalitpur, Jhansi, there isa temple dedicated to the pom Jina; Cf. B. 16. 


Catalogue of the Nagpur Museum, M ) 
; Mm 1 (Gupt : 
Catalogue of the Ind. Mus., pp. 201, 215. Se CO en 


2. Heart of Jainism, p. 55. CE ST T3 
»P. 55. Of. TEST Gatecrasher tagfa 
afa: * 
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Kunthanatha. 

Jaina tradition as preserved in their literature, has always 
connected the symbol of a goat with this Tirthamkara. He has 
as his Yaksa Gandharva and Yaksini Bala (Dig. Vijayà). 
The contemporary King, who carries his Chowri-fan is called 
Kuņāla. The tree selected by him to sit under for attaining the 
Kevala knowledge is Tilaka taru.! 

Hitherto, no image of Kunthanātha, to the best of my 
knowledge, has come to light. Doubtless, however, any image 
when found out will shew unmistakably the iconographic marks 
as detailed above. 

His parents names, as may be gathered from the Jaina 
Puranas, are variously called Sürasena, Sürya, Sivaraja (Sve- 
tàmbara version) for the father, Srikanta or $ri-devi for the 
mother.? His father belonged to the Kuru race, and Hastinapura 
as his capital, where the Jina was born. He, like his predecessor, 
became an emperor. 

Two explanations of the origin of his name are given in 
the Abhidhana Cintāmani. First the Jina stood firmly on earth 
hence Kunthanatha. Secondly, before his birth, his mother saw 
a heap (Kuntha) of jewels.? ; 

Agni, the god of fire, is believed in India to be the presiding 
deity of wealth also. His symbol of goat has been borrowed in 
this case to symbolise the idea of riches, which, too, is responsible 
for the origin of the Jina’s name. 


Aranātha 


The eighteenth Jina Aranātha carries with him the mystic 
symbol of either the Nandyāvarta (a kind of Svastika) or a fish. 
His ministerial staff consists of the Yaksa named Yaksendra and 


1. RAS RAA a TE | Uttara P., 2. 281. 
2. gR: FRA: ATAT: | 


BSA ARTS: SHAT AAT AT | Ibid. 
3. q q wert fegarfrfr sep | wur mit wate weit 
Kai Hea mesi p: Hemacandra. 


Mrs. Stevenson mentions two more explanations, viz., **...during his 
life people began to show great kindness to insects (Kunthu) and the 
power of his enemies was stunted (Kuntha)”’. 
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Yaksini named Dharani Devi. The sacred tree peculiar to him 
is Cūta or mango tree.! Govinda Raja had the honour of hold- 
ing his flywhisk. 

Oneor two images of Aranatha that have been found out so 
far in Northern India meet the conditions of iconographic marks 
mentioned in the preceding paragraph. These were discovered 
in Mathura and belong to the ancient Kushan age.? 

Aranatha's father was a Ksatriya prince of the lunar race. 
He was known by the name of Sudar$ana. The Jina’s mother 
was queen Mitrasenā. Their capital was at Hastinapura, when 
Aranatha was born.? This Jina also became an emperor. 

He obtained the name of Ara because his mother saw a 
dream of a wheel (Ara) of jewels.‘ 

It is obvious to explain his emblem of a JVandyavartta. 
This, as also fishes, come under the Astamazigala or eight auspi- 
cious symbols.5 


Mallinatha 


The Jaina books point out to us the emblem of a 
water-jar distinguishing Mallinātha - sharply from his 
predecessors as well as his successors. His special attendant 
goblins or technically Sasana devatās are known as Kubera and 
Dharaņapriyā (Dig. Aparājitā). Rājā Suluma stands by his 


Side as a Chowri-bearer. The Kevala tree in his case goes by 
the name of Ašoka. < 


as ~ ` ` 
a JATE AAT: | Uttara P., P. 286 
» Vide Ch. II. Plate VI “Base ofimage of the Na 


in the year 79"; Cf. Plates XGI 

OSCE I, XC 
symbol on the chest. The Jaina m 
by V.A. Smith, 


3. gars gX qur tūri mann: dina a sis 


ndyāvarta or Ara, dated 
res showing Nandyavarta 
Stupa and other antiquities of Mathura 


4. Ta Tic 


Hemacandra. 
The symbols are ; (1) Svastika, (2) Srivatsa, (3) 


(4) powder-box. (= 1 ( 
oomarswamy, x pm of Fortune etc., Notes on Jaina 


“Uttara, 


5. Aupapatika Sūtra. 
Nandyavartia, 
Art by Dr, C 
Orme 
P. P. 305 
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Separate sculptures of Mallinatha are not altogether rare. 
The examples known to us materially verify the description 
given above. They particularly shew the emblem on the pedestal 
and the Sdsana devatās in the two extreme corners.! 

His father was the king of Mithila in Vanga (Bengal) 
and belonged to the Iksvāku race. His name was Kumbha and 
his queen was called Prajavati.? According to the Svetambara 
sect, Mallinàtha was a woman. But the sculpture and the name 
ending in Ņātha(Mascu.) are not in favour of this tradition as 
they do not shew the Tirtharhkara with any feminine signs. 

The Jina acquired the name of Malli as his mother longed 
for fragrant Malli (a kind of Jasmine) flowers while bearing 
him in the womb.? The emblem of a water-jar either symbolises 
the ninth dream of the Jina mother or one of the Asta-marigalas 
or eight auspicious things. 


Munisuvrata 


The Jaina texts furnish the emblem of a tortoise which 
differentiates the image of this Jina from those of all the rest. 
The Yaksa husband and wife are called Varuna and Naradatta 
(Dig. Bahurüpini) respectively. The king who plays the part 
of his Chowri-bearer is named Ajita. The tree made sacred by 


being associated with the scene of his Kevala knowledge is 
Campaka. 


1. Nagpur Museum Fig. B. 18. The Jina is flanked by two attendants 
of royal birth. They seem to hold Chotwri each in one hand; vide 
Catalogue, p. 29.Fig. B. 19. “The proper right and left extremities of 
the pedestal are carved with the šāsanadevatās : Kuvera and Dharanapriya 
respectively." Vide Catalogue, p. 30. 


ada carp agfavā afafa: | 
eapi: EEAATAT ATRAST: | 
yaad Agršāt qur Meta T UI 


P 


Uttara P., p. 305. 
It is worth nothing here that Mithilā (modern Darbhanga) is said to be 
a part of Bengal (Banga Visaya). 


3. Also giyaran RART: | qur mer Tata ATT: 
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Hemacandra. 
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The few sculptures hitherto discovered of this Jina shew, 
in unmistakable terms, the symbols etc., as we have described 
above. Of him, one separately sculptured image is only known 
to us.! 

Regarding the Jina's parentage, we are informed that 
his father named Sumitra was the king of Magadha. His mother 
had the name of Soma (Padmāvatī according to some books). 
His dynasty is called the Harivari£a. The capital was at Rajagrha?, 

His name originated from the fact that he kept noble 
Vows (Suvrata, good vows) devoutly and he was a Muni or a 
Saint.? The tortoise as hisemblem symbolises the idea of slowness 
and steadiness, the two requisite qualities for keeping vows. 


Naminatha 


The emblem which is associated with this Jina is a blue 
lotus or the Ašoka tree, according to the sectarian view of the 
Digambaras. Bhrkuti and Gandhārī (Dig. Camundi) are his 
respective Yaksa and Yaksini. 

> The King who holds the Chowri-fan by him is called 
Vijaya Rāja. The tree under the shade of which he sat and 
attained the Kevalg knowledge is Bakula.4 

No image with the Particular symbol of alotus, so far 
as I know, has yet come to light. One image of a Tirtharhkara 
with the sign of a lotus between two conches was seen by me 
among the group of Jaina Statues on the Vaibhar Hill. It may 
Presumably be the figure of Naminātha. Conches have been 


added to distinguish the S i 
"enr ymbolism of Pad ; 
likewise has a lotus emblem, ms 12. who 


Ultara ips P. 318. 
Gadu Whnpnr: 11 


Hemacandra. 
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The Jaina Uttarapurana tells us that his father was a Ksa- 
triya king of Mithila in the land of Bengal. According to dis- 
puted opinion, the place was not Mithilà but Mathura. The 
name of the Queen was Vappilā or Vaprā.! 

We hear of explanation given in the Jaina books for the 
origin of his name. While the Jina was in the mother's womb, 
the enemies of his father bowed down (Praņāma) in submission. 
Hence, the name Naminatha.? 


„Neminātha 


His emblem is known to be a conch-shell from the Jaina 
canonical texts. The Šāsana devatās who attend upon him are 
Yaksa Gomedha and Yaksiņī Ambika (Dig. and Kusmāņdinī). 
The Chowri-bearer, in his case, is King Ugrasena. His Kevala- 
tree is called Mahavenu or Vetasa.? 

Fortunately for Neminātha, it is not hard to find examples 
of his sculptural representations.’ Those that are discovered 
agree with what is prescribed by iconographical canons.‘ 

The Jina’s parentage and family have a well-known 
historical background according to the Jainas. His father was 
named Samudravijaya. He was the king of Sauripuri or Dvaraka. 
His race is known as Harivamía. Neminātha's mother's name 
"was Šivadevī.* The most interesting point in this connexion is 


1. aafaa ae fart enger | 

Rai mea: SATA, AT PRAT: | 

attra gA agaaga 1t Ibid. 
2. Far mA aR mA err gāfa aR: 1 

Hemacandra’s Abhidhānacintāmaņi. 
3. SSA ARTĀVĪNA: fEAT: | 
Uttara P., p., 499. S i 

4. Two images of Neminātha are kept in the Mathura Museum Vide Fig. 


By RR coc Under these two attendants are two crouching figures 
male and female, with a staff in each hand. They probably represent 
Yaksas". Under the inscription in a conch—Vogcl's  Cetalegue 


of the Arch. Museum at Mathura, p. 72, vide also fig. B. 77. Cf B. 120. 
Nagpur Museum, Cata. p. 30. 
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The few sculptures hitherto discovered of this Jina shew, 
in unmistakable terms, the symbols etc., as we have described 
above. Of him, one separately sculptured image is only known 
to us.! 

Regarding the Jina's parentage, we are informed that 
his father named Sumitra was the king of Magadha. His mother 
had the name of Soma (Padmāvatī according to some books). 
His dynasty is called the Harivamša. The capital was at Rājagrha*. 

His name originated from the fact that he kept noble 
vows (Suvrata, good vows) devoutly and he was a Muni or a 
Saint. The tortoise as his emblem symbolises the idea of slowness 
and steadiness, the two requisite qualities for keeping vows. 


deg, i ss ME ET R nāk EN eet 


Naminātha 


The emblem which is associated with this Jina is a blue 
lotus or the Ašoka tree, according to the sectarian view of the 
Digambaras. Bhrkuti and Gandhārī (Dig. Cāmuņdī) are his 
respective Yaksa and Yaksiņī. 

The King who holds the Chowri-fan by him is called 
Vijaya Rāja. The tree under the shade of which he sat and 
attained the Kevala knowledge is Bakula.* 

No image with the particular symbol of a lotus, so far 
as I know, has yet come to light. One image of a Tīrthamkara 
with the sign of a lotus between two conches was seen by me 
among the group of Jaina statues on the Vaibhār Hill. It may 
presumably be the figure of Naminātha. Conches have been 
added to distinguish the symbolism of Padmaprabha, who 
likewise has a lotus emblem. 


1. Dr. Fubrer obtained a black pillar with the representation of Muni 
Suvrata not far from the gate of the Agra Fort overlooking the Jumna 
river, à 


2. WAT Wi WW gi ITEA | 
gad arate gfta atraratīr: 11 
TAY HITT ST aTATSAT FE N 
Uttara P., p. 318. 
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Hemacandra. 
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The Jaina Uttarapurána tells us that his father was a Ksa- 
triya king of Mithila in the land of Bengal. According to dis- 
puted opinion, the place was not Mithila but Mathura. The 
name of the Queen was Vappila or Vapra.! 

We hear of explanation given in the Jaina books for the 
origin of his name. While the Jina was in the mother's womb, 
the enemies of his father bowed down (Pranama) in submission. 
Hence, the name Naminatha.? 


Neminātha 


His emblem is known to be a conch-shell from the Jaina 
canonical texts. The Šāsana devatās who attend upon him are 
Yaksa Gomedha and Yaksiņī Ambikā (Dig. and Kusmāņdinī). 
The Chowri-bearer, in his case, is King Ugrasena. His Kevala- 
tree is called Mahāveņu or Vetasa.? 

Fortunately for Neminātha, it is not hard to find examples 
of his sculptural representations. Those that are discovered 
agree with what is prescribed by iconographical canons.* 

The Jina's parentage and family have a well-known 
historical background according to the Jainas. His father was 
named Samudravijaya. He was the king of Sauripuri or Dvaraka. 
His race is known as Harivamía. Neminatha's mother's name 
was Šivadevī.* The most interesting point in this connexion is 


L mqa dT fart agate d 
fafarerrart HEAT: SATA IA Ur BRAT: | 
afaa areal agarefegarar 1 Ibid. 

2. gr meee TATA TuwmQqpuxfr a: aif af: 1 
+ Hemacandra's Abhidhānacintāmaņi. 

3. TSINA RARE: fer: | 

Uttara P., p., 499. 

4. Two images of Neminātha are kept in the Mathura Museum Vide Fig. 
Bo OS Under these two attendants are two crouching figures 
male and female, with a staff in each hand. They probably represent 
Yaksas". Under the inscription in a conch—Vogel’s Catalogue 


of the Arch. Museum at Mathura, p. 72, vide also fig. B. 77. Cf B. 120, 
Nagpur Museum, Cata. p. 30. 
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that Neminatha was a cousin of Sri Krisna and Baladeva. 

His name has been derived in two ways. First, his circum- 
ference (figuratively) was like that of the Dharma Cakra.! Second- 
ly, before his birth his mother saw a wheel of black jewels. 
Hence, his other name of Aristanemi. 

His emblem of a conch may be accounted for as being 
symbolic of his residence in a sea-side place where conches are 
abundantly met with or as reminiscent of his kinship with the 
Vaisnavite family of Srikrsna. 


Pāršvanātha. 


He is one of the greatest Tirtharhkaras or Prophets of 
Jainism. Some, with a scrupulously historical eye, regard him 
as the true founder of the Jaina faith.* His historicity is ungues- 
tioned, his date is almost precisely known and his influence on 
the Jaina religion is of leading importance. From all sources, 
we gather his emblem or cognizance is a snake. In sculpture, 
snake seems to be everything with him. Not only do we find 
snake in the usual place of the symbol, we find, snakes canopy 
him with three or seven or eleven hoods. 

His Yaksa is called Pāršva or Vàmana or Dharanendra 
and Yaksini is called Padmavati. The king, who stands by his 
side as a Chowri-bearer is known as Ajitarāja. The Devadāru 
(Deodar) or Dhātaki is his Kevala-tree. 

No dearth ofimages for Pārt vanātha ! His statues can equal 
in number those of Mahavira abundantly found in ancient places 
of Northern India. In sculpture, several coils of the snake, 
which flank him are to be noticed. Paréva’s Yaksa carries a 
snake. The Yaksini, also has the cobra as her vehicle.? Much is 
known from Jaina Puranas and Caritas of Pār$vanātha's personal 


1. Tamer Aaaa: | aas seat | 
Abhidhānacintāmaņi. 
2. According to Rhys Davids, Pāršvanātha was probably the founder of 
"the Sect. Ency. Britt. gth ed., Vol. xii. p. £43. 

3. Vide Pl. standing image of Pāršva, in the Jogion kā Matha near Rohtak 
town, No. 2431; Mathura Museum B. 62, Catalogue p. 77 Nagpur Museum, 
Figs B. 21, B. 22 D. 23, B. 24; Raipur Museum, B. 5. (Nagpur Museum 
Catalogue, Appendix p. 3); 2 Figs of Pāršva discovered on the Vaibhara 
Hill, Rajgir, they shew 7 hoods of the snake; Cr. 1. Cabinet 5, Gupta 
gallery, Indian Museum Ibid., J. Ms. 1, J. Ms. 2 
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and family history. He was probably born about 817 and died 
about717 B.C. His father A$vasena was the King of Benares. His 
mother's name was Vāmā or Brahmā!. Pàr$va was a brave 
warrior and once he carried his victorious arms down to Kalin- 
ga. He married the daughter of King Prasenajit, King of Kosala, 
but like Prince Siddhàrtha, he left his princess to follow the 
life of an ascetic at 30 years of age. He preached his doctrines 
of love and universal fraternity for about 70 years and finally 
attained liberation or Moksa on Mt. Summet Sikhara now called 
after him Giri Pāršvanātha Hill, in South Bihar. 

A little history mixed with mythology is accredited to 
Pāršvanātha. The story how he saved a serpent from being 
burnt by an ascetic named Katha may be studied critically 
and iconographically. One day Parsva sees Katha surrounded by 
a great concourse of people, performing the severe five-fire 
penance. And he sees that Katha has thrown a great serpent 
into a fire-pan. He asks the reason for this pitiless practice, 
inconsistent with Katha's own austerities. Katha replies that 
kings might understand elephants and horses, but the sages 
alone understood religion. Pāršva has the fire put out; the ago- 
nized serpent comes out and Pāršva makes his people show honour 
to him. Absorbing the essence of their worship, the serpent is 
reborn as Dharaņa, the wealthy king of the Nagas in Pātāla, 
Katha, as the result of his false practice, is reborn as an Asura by 
name of Meghamālin. One day, “‘Parsva happening to see on the 
wall of his palace a picture of the Arhat Nemi, who had taken 
the vow early in life, decides to do the same...... He wanders 
from place to place, instructing and acclaimed as a Saint. 
While standing in the forest of Kausambi in the Kāyotsarga 
posture, the serpent king Dharana comes in great state to do him 
honour, performs a mimic representation and during three 
days holds an umbrella over his head to protect him from the 
sun. The Asura Meghamālin (the soul of Kamatha) attacks 
Lord Pārśva with tigers, elephants etc. Dharana, then excoriates 
Meghamalin's hatred of the Lord, pointing out he had done 
him no injury but on the contrary, had saved him from the sin 


i. ARITA āga: PAT: | 
AITU eat WENTHISSTNIÍRqSPIT || Uttara P- 


CC-0. UP State Museum, Hazratganj. Lucknow 


60 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


Jaina Iconography 


of burning up Dharana on the occasion of his uncanny practice”. 
The name of Pārśva has been explained in Jaina literature 
differently. “He touches (Sprsati) all ideas by knowledge"— 
is one version. The name was given him because his mother 
before his birth while lying on her couch, saw a black serpent 
crawling about. This is the version of the Parsvandtha Carita also. 
Thirdly, he is the lord (JVatha) of his Yaksa named Pārsva.* 
Very little now remains to explain emblem of a serpent. 
Throughout his life and tradition, serpent plays a prominent 
part. We shall have a further occasion of dealing with the symbo- 
lism of the Yaksas and Yaksinis separately. It here suffices to 
add that the Gaņadhara-Sārddha-Šataka speaks of Pāršva wearing 
nine serpent's hoods; (Parsvandtha Naraphana Dharana).? Thus, 


the canon of the numbers of hoods cited above is not always 
regular. 


Mahavira. 


Mahavira, the twenty-fourth or the last Jina is the greatest of 
all the Tirtharhkaras. His position is of unchallenged eminence 
in the Jaina religion, history and iconography. Being the Lion 
among the Jaina prophets, rightly given was his emblem of a 
lion. His Yaksa spirits are respectively knownas Matanga and 
Siddhayika. The Magadhan King Srenika or better known as 
Bimbisara acts as his Chowri-bearer. His Kevala tree is called 
Sala (L. Shorca Robusta). 


1. M. Bloomfield: The Life and stories of the Jaina Saviour. Pāršvanātha 
(Baltimore, 1914), based upon Parsvandtha Carita, p. 10. The same 
incident we find represented in some images of Pāršva. Vide 
J. Ms.ı (Gupta Gallery) Zndian Museum. “The rest of the slab 
is profusely covered over with human figures, demons, monsters, and 
animals, doubtless a representation of the attack of Par$vanatha by his 
enemy Kamatha, treated after the fashion of the attack of Mara on Bud- 

. dha Gotama” Anderson : Catalogue Part II. 


2. qur ad aaa grad: | TAT THEA STUNT fafa act 
ZZ Ka miaa wear quadifr ea: | eat- 
SH dUTqUT: AeA: TA ATA: TRATTA: | 

Abhidhānacintāmaņi. 

:3. Bloomfield, Ibid. p. 20. See Weber-Verzeichnisse Vol. II. p. 982. 
Rohineya-carita, however, asserts clearly that Dharanendra here 
called ‘Naga King of Patāla, covers him with seven hoods. 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


Tirthamkaras 61 


The statues of all sizes, which number great, have been 
found in all Jaina places of Northern and Southern India. 
The complete images show in detail an accord to the description 
furnished above. Standing and seated figures have been met 
with, which range in size from a miniature to a colossus. In most 
cases, the image is represented as seated rather than standing 
in which posture other Tirtharhkaras usually appear in sculp- 
tures.! 

Regardin» his life history, the Jaina books such as the 
Kalpa-Sütra, Uttara-purdna, Trisasti-Salākā Purusa Carita, Vardham- 
ānacaritra yield abundant materials. We just deal with those 
important events of his life, which relate directly to his images 
and worship. The five Kalyanakas 1eally mark out the salient 
periods ofa Jina’s life. These in Vardhamana's life are associated 
with interesting episodes. 

Vardhamana was born of a royal family of Videha or 
North Bihar, his father Siddhartha, being the ruling prince of 
Kundapura, the abode of the Nata or Naya clan. His mother is 
known by the name of Tri$ala.? Connected with his birth is the 
auspicious legend that the Tirthamkara was actually born oi 
Devananda of the family of Jalandhara, wife of Rsabha Datta, 
a Brahmana, but Indra finding that a Jina ought not to according. 
to tradition, take his birth in a Brahmin family, transferred the 
foetus through his general Harinegamesa to the womb of Tri$alā, 
a Ksatriya lady of royal family. The child Wardhamāna 


1. Vide Fig. B. 25., Nagpur Museum, Fig. B 4. Raipur Museum; Two very 
ancient images in the Arch. Collection, on the Vaibhar Hill, Rajgir; 
See T a 2 Fig. (Gupta Gallery), Indian Museum. Anderson : Catalogue, 
Part II., p. 207, the Gwalior Fort sculptures include many prominent 
figures of Mahavira. In the Deogarh Fort, I noticed a well-preserved 
image of Vardhamāna on a plinth near the Western gate. The fig. 
is attended by his Yaksa and Yaksini. The earliest images of the Tirtham- 
kara are those which were discovered from the Karkāli-Tīlā Vide P. 
XVII., XCI. V.A. Smith's “The Jaina stupa and other antiquities of 
Mathura.” 


a. ATS facet faa cem 
Ua: RSI Aad TA: | 
aan: at: urat faster fet oft N Uttarapurana, 
3. Of ATA SAAT TWHISNGTHI HAT | 
fayda sump: aga siira u 
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had shewn early signs of being destined to be a Prophet. Thirty 
years he lived as a house-holder, but after his parent's death, 
he determined to take the asceticlife and obtained the permission 
of his brother, who had, then, become king. He renounced 
everything, all his gold and jewels, distributing them in charity 
and dividing them among his relatives. He then proceeded in his 
palanquin to the Park called Sundavana (Sveta) or Sārathi 
Khanda (Digm. in Kundanagara (of Vaisāli) and there under 
the Asoka tree, he stripped himself of all his raiments and jewels 


and entered upon an ascetic life of severest penances and austeri- 
ties. 


The adorable ascetic hero for one year and a month wore 
clothing, afterwards he went robeless and had no vessel but his 
vhand. Mahavira for twelve years and full six months, entirely 
neglected his body, and laid aside all care of his person, he con- 
ducted himself with perfect patience and equanimity and felt 
nothing dispirited by the wretchedness of his condition. He had 
no attachment or tie binding him to the world. These ties are 
of four kinds: articles of possession, place, time and affections. 
“Bound neither to this world nor to the world to come desiring 
neither life nor death, wholly superior to worldly attachments, 
he set himself to slay the enemy works (Karma). 


The third stage of Mahavira's life is represented by his 
attainment of Kevalajnana or Perfect knowledge. After twelve years 
of constant practice of asceticism and meditation, when he was 
42 years old he went to a place.differently known as Trmbhi- 
kagrama or Jrmbhikagrama, not far from the Pārsvanātha 
hills. There under the shade of a Sala tree by the side of the river 
called Rtuvalika or Rjuvalika, ‘sitting in a crouching posture, 
as one does in milking a cow’ (Samparyamkdsana), he was in 
deepest meditation and attained the absolute or the perfect 
knowledge. From that time, he became an Arhat or Jina. 

Then began his career as a preacher of his doctrine which 


afaa Ta mp Saves SPTHÍHUD | 
fax "UT a ada varese | 
Trisasti-Salaka-purusa-carita, Parvan, 10. 2nd Sarga, 24-25. 
4. Rev. J. Stevenson's version of the Kalpa Sutra (1848). 
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went on for 30 years until his Nirvana or death. The fundamental 
point in his doctrine is that birth is nothing, caste nothing, 
and authority of scripture is nothing but Karma every thing and 
one gets full release from the revolution of births and deaths on the 
destruction of Karma through utmost austerities. Like Buddha, 
he preached first to the rich and aristocratic, and though his 
followers are to be found more amongst the middle classes, his 
earliest supporters seem to have been rulers and petty kings.... 
The Digambara and Svetāmbara legends give the names 
of the different rulers Mahavira visited, and tell how Cetaka, 
king of Videha became a patron of the order, and Kunika, king 
of Anga, gave him the most cordial welcome,and how, when he 
travelled as far as Kau$ambi, he was received with the greatest 
honour by its King Satanika, who listened with deep 
interest to his preaching and eventually entered his order. 
The Digambaras claim that in 30 years he converted to 
Jainism, Magadha, Bihar, Prayāga, Kaušāmbī, Campāpurī 
and many other powerful states in North India.! The places 
visited by the Jina number great in the Jaina chronicles. The 
first rainy season of his religious ministry was spent at a town 
named Asthigrama. ‘‘Proceeding then to Campa and Prs- 
tacampa, he there spent 3, a Vāņijyagrāma near Vaīšāli he 
spent 12, and in the village of Nalanda, near Rajagrha 14, six 
at Mithila, two at Bhadrika, one at Sravasti, one at Panitabhümi, 
and the last of the rainy season, he spent at Papa, the place of his 
Nirvana. His first disciple was Gotama Indrabhüti, who attained 
Supreme knowledge and became the chief of his perfectly initiated 
disciples. At the last-named place, sitting on his lotus seat, he 
preached the fifty-five discourses that explain the results of 
Karma and while repeating all alone the sixty-sixth called the 
chief lesson, he passed away at the age of 72 in about 527 B.C.2 

We are to deal now with the origin of his name and symbo- 
Jism. The two principal names by which he was known were 
Vardhamana and Mahavira. The first name is explained as 


1. The Heart of Jainism, p. 40. 

2. This short life of Mahavira is sketched mainly from the Kalpa Sütra of 
the Svetambaras. The Digambaras, however, differ in the points of 
his birth, marriage and dress in the Saint's life. Gf. Uttarahurāņa and 
the Digambara Harivamsa Purana, Chapters II, III. 
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3 ‘since the prince was placed in the womb of the Ksatriyani 
i ik Trišalā this family’s (treasure ) of gold, silver, riches, corn,. h 
4 jewels, pearls, shells, precious stones and corals increased, there- | 
d: fore, the prince shall be called Vardkamāna (i.e. Increasing).! 
= He was called Vira or Mahavira inasmuch as he specie ty sent 
ti away the deeds (Karmans)?. 
His symbol of the lion is the most befitting mark of his 
spiritual heroism. His forbearance, his austerities, his strenuous 
id work in the path of destroying work are all unmistakable proofs 
of his lion-like personality. Indeed, he figures amongst the whole 
range of Jaina Tirthamkaras as the Coeur de lion. For the same 
Ar J reason, we find his Yaksiņī Siddhāyikā has the symbol, as her 
vehicie, of a lion. His Yaksa Mātanga riding an elephant per- 
E iH sonifies the royal power, which was associated with Vardhamāna. | 
in his worldly as well as in his spiritual life. 


. Ācārāriga Sūtra, S.B.E. XXII, p. 191. 


. farmer SaR Sea maiia dT 1 
j Abhidhāna-Cintāmaņi. 
He had also five names Vira, Ativīra, Mahāvīra, Sanmati, archaea 
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CHAPTER II 
THE YAKSAS AND THE SASANA-DEVATAS 


In what period of time and how the Yaksas and their 
spouses Yaksinis otherwise known as Šāsana-devatās first appear 
ed in the Jaina pantheon, we have no means of ascertaining. 
This much can be said with reliable certainty that these demi- 
gods do not represent purely Jaina elements but the form in 
which we find them is an outcome of mixture of ideas. The 
names of some of the Yaksas and Šāsana-devatās betray unmista- 
kable identity with those of Hindu deities while the symbols 
connected with them are also of those of the latter class. These 


are:— 

SEQ: FAT aadi WTHTÉT È AIT | 

kad! gidu afta: PATAN | 

Harem A AAMT WT UT GATES N 

: Agni-Purāņa. 
The Yaksas as a class had existed in popular belief and 

in literary tradition of the Hindus much earlier than the rise of 
both Buddhism and Jainism. Kuvera or Vaigravana, the king 
of the Yaksas, who was the treasurer of Siva and lord of the 
Alaka is several times referred to in early Hindu literature 
His attendants were many and several ofthem are mentioned in 
a canonical text of the Jainas thus, Pürnabhadra, Manibhadra 
Salibhadra, Sumanabhadra Laksaraksa, Pürnaraksa, Sravana, 
Sarvayašas, Sarva-kama, Samrddha, Amogha, Asmata.! Of 
these Manibhadra, whose another name is Yaksendra or Yaksa- 
pati? attained much antiquarian importance on account of a 
discovery of his image in the frontier. Such discussion was 
evoked and it was generally accepted by scholars that Mani- 
bhadra was a Yaksa. It may be remarked here in briefthat this 
image must be Jaina in origin on the ground that Manibhadra's 
name as Yaksendra is counted in the list of the Jaina Yaksas 


and the inscription in the pedestal reads like the Mathura Jaina- 
1. Bhagavatī-Sūtra III. 7, also discussed by Rai Bahadur R. Chanda in his 
“four ancient Yaksa statues”, p. 6, Journal of the Dept. of Letters, Cal. 


University. 1921. 
2. See M. BH. X 
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inscriptions. The Yaksas are, in Indian tradition, regarded as the 
presiding spirits over wealth and therefore it is easy to see why 
Jainas who represent a mercantile class specially endeared 
themselves to this cult and appropriated them especially among 
the class of their Dhundhi-devas or highest divinities. 

In the foregoing chapter, we have had occasion, in con- 
nection with the individual Tirtharnkaras, of making mention of 
the Yaksas by names but a description of their general character 
was not outlined. ‘A Yaksa is a devotee of the Tirthamkaras',! 
so defines a Jaina liturgical text. According to the Jaina belief, 
Indra appoints one Yaksa and Yaksi to serve, as attendants of 
each Tirthamkara. The Yaksa would be on his right side and 
. Yaksini on his left. Thus, they also came to be called Sasana- 
Devata or attendant spirits. According to Hemacandra, a 
Yaksa originates from the particular religious spirit of a Jina.? 
Hence, we can take, in all strong probability, that the Yaksa 
was the leader of the disciples and Yaksini was the first female 
convert. Truth of this statement can also be supported by the 
fact that just like the disciples of the Buddha in his image, the 
Yaksa and the Yaksini occupy the corner of the pedestal on which 
the Tīrthamkara figure is seated. In later development, the 

` Yaksa cult obtained greater veneration among the Jainas, 
‘hence we find detached independent images of the Yaksas among 
the ancient ruins. In this connection, we should bear in mind 
that the Yaksas are traditionally known as demi-gods of riches, 
Kuvera, their leader, being the supreme deity of treasures. 
The question may arise why the Yaksas play such a prominent 
role in the Jaina Pantheon and why they became associates of 
the Tirthamkaras. It may again be conjectured and probably 


I. JAT aaraa l Pravacanasāroddhāra. 


Cf. ur ofa amat oat Wer Wemesrfsrdt | 
aaga ATA Weare |i 
Pralisthà-kalpa, p. 13. 

2. A Yaksa ıs always spoken of as “aAA, “adtay:” Ader 
ara gadaa: | dla “aa adm ctc., repeatedly in 
Hemacandra’s Trisastišalākāpurusa-carita. “A yoksa_is again clearly 
described as the defender of the Jina’s religion. (at ant MAE- 
gara Ame ARTA TATKAgTA —Ācāra-dinakara) MSS., 


- Rāmaghāta Collection, Benares). 
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with strong grounds that as the Yaksas and Yaksinis were leader 
disciples of the Jinas, they had been chosen from the rich mer- 
cantile class and some of them had represented as bankers. In 
actual images, we find them decorated in rich jewels and charac- 
terised with the symbol of money-bag etc. Apart, however, from 
this historical background, some quasi-mythological incidents 
exist in the Jaina literature to explain the origin of some ofthe 
Yaksas, as for instance, Dharanendra and Padmāvatī in the 
case of Pars vanatha. We, now, proceed to discuss the iconographic 
points of each and every Yaksa or Sāšana Deva. 


Gomukha 

As first in order of the-Yaksas, Gomukha is attached to 
Rsabhanātha. The texts of both the branches of Jainism concur 
generally in respect of his attributes. His hands hold the Varada 
Mudra and a rosary and left hands hold a Pāša (Digambara 
Parasu or Axe). His riding animal differs from an ox according 
to some texts, to an elephant according to others. His colouris 
golden.! The Digambara books assign in addition a Dharma 


i. MACHT: gauru WS Tas: | EAT TRY TA ST TTA d 
ATT: ATA THAASA ATTA | 
Vasunandi’s Pratisthā-sāroddhāra (MSS. Jaina Siddhdnabhavana, Arrah). 
Cf. HEAT ATA TATALH USHA | 
ratā guga Tot qur, Wat Spi Taz au 
Pratisthā-sāroddhāra by Āšādhara, p. 66 


Also Cf. eautat aqa cc aga -- 


Acara-dinakara. 
Again 


aaan TTT redi afaa: | 

AAĪTGTRTITAT areteat sp ara: 11 

euavit TIX: etc., Trisasti-salākā-purusa-carita. 
Further, waa haart maat qa: TIAMAT WidaTed: °° °° 


Pravacana-Saroddhàra (MSS. Chani Jaina Bhandara, Baroda). 
ATA UTA went GaUi TTA: | 
ATHAAAIRTA FAL FLY Wi 
Sūtradhāra Mandana’s Vastu-sastra (MSS. No., 1351, Jaina Collection 


jñāna Mandir, Baroda. Cf. the details in the Mandira-pratisthā-vidhāna 
MSS. Jaina Siddhantabhavana, Arrah. 
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Cakra symbol to his head. Images of Gomukha are found in . 
two types, one detached and larger in size and another miniature 
in form as attendant to Adinatha in his representation. The 
latter type is more abundant as images of Adinatha can be met 
with in numerous Jaina places of India. In both the types, the 
figures do not, asarule, strictly follow the canons of iconography 
as laid down by the scriptures. The figure of Gomukha, for 
instance, from Gandāval in Gwalioc state shows a staff, axe etc. 
in his hands. This ascription of the attributes is due to the artist’s 
partial obedience to divergent texts. 


Now, how to explain the symbolism and name of this 
particular Yaksa? His bull-face, bull as animal, Dharma Cakra 
mark on his hand all speak of his intimate association with 
Rsabhanatha or Vrsabhanatha, whose bull and Dharma Cakra 
(wheel of the law or faith) are the prominent effigies. Further, 
we find, in one text, that he has been identified with Dharma or 
God of Gods (Mahadeva), he being the originator of the Jaina 
religion. Thus, he is also identified with a bull, the symbol of 
religion.* 


Mahayak;a 


The Digambara, as well as the Svetambara texts coinci- 
dently describe him as riding an elephant and having four faces 
and eight hands armed with weapons. Only with regard to these 
weapons the texts vary. The Svetambara books enumerate them 
as (for right hands) Varada, club rosary, noose, (forleft hands) 
citrus, Abhaya, goad and Sakti. 2 The Digambara texts read for 
these a disc, trident, lotus, goad (for left arms), a sword, staff, 
axe and Vara-Mudra (for right arms). Another point of diffe- 
rence between the texts of the two sects is that the Svetambaras. 


i. WL AAT: ERANS TET È aie TT SEATATSET | 
far azt quur dreifa erat edt ur AAT | erem dd 
Pratisthāsāra-samgraha, p. 13. MSS. J.S. Bhavan, Arrah. 
2. aad did adata AAVATAT: 
ammai TALAT ae u 


Cf. the description of the Yaksa in Pravacana-saroddhara a and also in 
the Ācāra-dinakara. 
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will have green colour, while the Digambaras will have golden 
colour for the Yaksa.! 

We do not know images of Mahayaksa except in the case 
of attendant miniature figures as can be seen in the sculpture of 
Ajitanàtha.? Correspondence between the descriptions given 
above and the figures may be maintained. 

The Yaksa’s symbol of an elephant should be interpreted 
as directly concerned with his master’s symbol of the same ani- 
mal. His eight arms naturally correspond with his four faces. 


Trimukha 

Trimukha is Sambhavanatha’s attendant disciple. Texts 
of both the Svetambaras and Digambaras are concordant in 
describing this Yaksa as possessed of three faces, six arms and 
riding on a peacock, With respect to articles held in the hands, 
the books vary in some respects. The Svetambara texts give him 
a mongoose, club, Abhaya-Mudra (for his right hands) and a 
citrus garland and rosary (for his left hands).? The Digambara 
text, on the contrary, gives the following attributes for his six 
arms—a disc, sword, Sini (goad) staff, trident and dagger.4 


ATAKA T SKT Ai (Ame ga TTT: | 
mafaa werfazertsfsrat TATTLE m 


Pratisthāsāroddhāra, p. 66. 
Cf. sifsraem wgnret SAAT: | 
TSIEATgHTeG: CdIPUdTSe SITIS: di 


Vasunandi's Pratisth@sdra-samgraha MSS, .Jaina Collection, Arrah. 


2. The figure of Mahā-Yaksa occurs in the Sculpture of Ajitanatha, Deo- 
garh Fort, Jhansi. Cf. Arch. Serial No. 2225. 


3. fatafeaqa: ware: usaredteaten: | aAA: STATURA: | 
Barat aranfstatghagarareta tat: m 


Hemacandra’s Sambhavacarila, , 
Cf. amani Harat: SoU AHAMTAISHAATS ATV HA: 
ard ia gamag 
Pravacanasaroddhdra MSS, Jaina Bhandar Chhani Baroda, 
4. spmrfevgegqmequareagedavefaspenquue fureiqmr d 
aiaa: rf sama: sg «fer fgarerma: N 
Pratisthā-sāroddhāra. 


Cf. the same details in Mandira Pratisthāvidhāna MSS. Jaina bhavana, 
Arrah. 
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Separate representations of Trimukha have not been 
discovered anywhere in India. A corner figure in miniature of 
the Yaksa may be seen in the sculpture of the third Jina Sambha- 
vanatha. In general details, the figures accord-with the canonical 
descriptions. 

His symbol of peacock has close connection with his 
Yaksini, Prajūapti, who is one of the presiding deities over learn- 
ing or as they are the Vidyádevis, and who also has peacock as her 
vehicle. The Yaksa's name of Trimukha can be explained as his 
having three faces. 


Yaksesvara 


He belongs. as an attendant spirit, to Abhinandana. He 
is characterised by the symbol of an elephant, the ascription 
thereof is common to divergent books. The attributes held by 
the spirit are not regular. Sectarian canons vary in this respect. 
According to the Svetambara view, the Yaksa holds in his right 
hands—a citrus, a rosary, and in his left hand, a mongoose and 
a goad.! According to the other view, he has a bow, shield 
(Khetaka) and a sword.? 

We have not met with any instance of an image of Yakse- 
$vara as a separate piece. The sculpture of Abhinandana, how- 
ever, includes a figurine of this Yaksa and when compared reveals 
much correspondence in respect of symbolism with the canonical 
description. 

This Yaksa has been described as the King of Yaksas 
(Yakse$vara) and very powerful. The elephant symbol, in his 


i. AAAA Sara feccaraq: | 
amet atm fasearatagretafanit i 
qaa 4 ATA alg agaia O 11 
: Hemacandra's Abhinandana-carita III. 2. 
cr, amga Bras acer att cc gaara aaa ther 
ATA ag aS ATTA A Ag HEATTATAT HT: |i 
Ācāradinakara (MSS. Rāmaghāta Jaina Collection) 
2. Yge Anaan SPRTTATUTCTRHTETQRTT | 
amaai rakga wea aaga 1! 
Pratisthāsāroddkāra, p. 68. 
3. Of. Fig. B. 10. Nagpur Museum Collection. : 
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case, betrays thus kingly magnificence. His goad is an instrument 
for driving the elephant. The symbol of a mongoose (Nakula) 
is curiously identical with the same symbol held by Jambhala, 
the Buddhist Kuvera of wealth. 


Tumbara 


He is attached to Sumatinatha Jina as an attendant Yaksa. 
That his vehicle is Garuda is attested by the scriptures of both 
the sects of Jainism. His attributes according to the Svetambara 
iconography are : Varada, Sakti (spear) club and noose! whereas 
the Digambara variants are these: two snakes, fruit and Varada.* 
The Digambara scripture gives him in addition a snake in the 
shape of a holy thread. 

; Except in the sculpture of Sumatinatha, no separate image 
of Yaksas has up to the present been discovered. 

Tumbara, in Hindu Literature is said to be the divine 
musician, a Gandharva. In Jaina pantheon, this aspect is com- 
pletely changed for some reason or other; he changed his musical 
instrument for deadly weapons. Both he and his Yaksini known 
as Purusadattà (among the Digambara) ride upon birds, his 
being Garuda, andthe Yaksini’s red goose (Cakravaka). The 
Jina Sumatinatha, to whom they are attached, has also a red 
goose for his emblem. 


Kusuma or Puspa Yaksa 


His characteristic symbol, according to the Svetambaras 
and Digambaras, is an antilope. Texts of both the sects, how- 


1. ala queam Aaga: | 
afat axaafaatatt arg Taser | 
arat arg TAAA grargadt 4 AAT dd 
Hemacandra's Sumatināthacarita, 
2, adit fane EEA RAAEN, | 
sre Teerfsed Iga wares aah d 
Pratistkāsāroddhāra, p. 67. 
Cf. qdgd wet Ta ats: qiu: | 


ain amaaa: N 


Vasunandi’s Pratisthasarasamgraha, Arrah Jaina Collection. 


1 
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ever, diverge with regard to the objects held by him. The Sveta- 
mbara Yaksa will have four hands holding a fruit and Abhaya 
(in the right hands) and a rosary and a mongoose, (in his left 
hands). The Yaksa as known to the Digambaras has a lance, 
Varada-Mudrā, shield and Abhaya-Mudra@ in his four hands.* 

The Yaksa’s name as Kusuma or Puspa (flower) has direct 
connection with the emblem of red lotus flower of his master. 
His antelope symbol standing for the idea of quickness seems to 
be associated with his Yaksini, whose name is ‘Manovega’ 
or 'quick as mind? (in a literal sense). 


-Matanga or Varanandi 

His characteristic emblem is not common to both the 
sects. The Svetambara view will prescribe an elephant for his 
vehicle while the Digambara will make him ride a lion. The 
attributes which the Yaksa holds vary with the books of the two 
sects. The Svetambara version gives them as: a Vilva fruit, noose, 
mongoose and goad.? The other version enumerates the same 
as:—staff, spear, Svastika and flag. One text, however, of the 


Digambaras speaks of the Yaksa as two-armed and as having a 
crooked face.5 


L ANINA pg qup Alera: ACMA: PAART- 
Pravacand-sāroddhāra (MSS. Chhāni Jaina Bhandara, Baroda). 
Cf. Tipkrarageantisen AKATAGAZTATAA AAA dd 

i BIA: GATT | 
Ācāradinakara (MSS. Ramaghāta Collection, Benares). 

2. amfa EAE ALANAH | 
aang aaa graa Rata i 
(Mandira Pratisthāvidhāna MSS. Jain Siddhānta bhavana, Arrah). 

3. gria AS err Aaa rares aa arga AT- 
araga aaa ÀT: |I 

Pravacanasāroddhāra (MSS. Chhāni Collection). 


4. Ref MA: RETTA | 
sonaa: aRar ngaa PUA Wm | 


Pratsthāsāroddkāra. 
5. GRA Aaa TAT ATA TAA: | 
fat aaqusiset Sorat: safe: Ll 


Pratisthāsārasarhgraha (MSS. Jaina Siddhanta bhavana, Arrah). 
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A survey of the North Indian Museums and Jaina sites 
makes it possible for me to say that nowhere a separate image of 
this particular Yaksa has been found. In the sculptures of 
Supāršvanātha, however, we find him represented in his usual 
position. 

As his name (Matanga—‘elephant’) suggests, his symbol 
ought to be appropriately an elephant. And his goad shows that 
he drives the animal. In his Digambara aspect, his Svastika 
symbol may be explained as directly concerned with the same 
emblem belonging to his master Supāršvanātha. 


Vijaya or Syama Yaksa 

He has, in the Digambara version, three eyes, and holds 
in his hands a fruit, rosary, axe and the Varamudra‘; with some 
alterations the Svetambaras represent him with three eyes, a 
swan as his vehicle, two hands holding a disc and a club.? He 
is known to them by the name of Vijaya. 

The sculptures of Candraprabha include, as a whole, a 
figure of this Yaksa. The symbolism as noticed above is followed 
by such figures.? 


Ajita 
His symbol of a tortoise as a vehicle is admitted by both 
the sects. The attributes vary, however, with them. The Svetam- 


bara image will hold in his hands, a citrus, rosary, mongoose and 
a spear.* The image as conceived by the Digambaras will bear 


1. AAA waa Were: | 
waa Ta Tl A ALAA: | 
Ibid., (MSS; Jaina Siddhanta bhavana, Arrah). 
2. artdudftaatasut stated: | 
aat afer AH AT ATA A ATTA ll 
Hemacandra’s Trisastisalatapurusacarita). 


3. A clear figure of the Yaksa in the sculpture of Candraprabha, discovered 
in the Gwalior State Arch. No. 84. 


4. miia cafe: RATE: HAT: | 
faa afan arg are grergfaat t 
ami qp AKAI STER AST | 
Smrddhināthacarita by Hemacandra. 


CC-0. UP State Museum, Hazratganj. Lucknow 
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vice above a Sakti, Varada-mudra, fruit and rosary.! 

The tortoise symbol is the same with the symbol of his 
Yaksini (according to the Digambara version). The Svetam- 
bara Yaksini holds an urn having some connection with water. 
All this group of emblems agree in nature with the aquatic 
symbol of a crocodile or a crab as associated with their master 
Suvidhinatha. 


Brahma Yaksa 
He is invariably given four faces, three eyes, eight hands, 
and a lotus seat. The difference lies in respect of the attributes 
held by the eight hands. The Svetambara Brahma Yaksa hears 
the following objects in his hands:—a citrus, club, noose, Abhaya, 
mongoose, mace, goad and rosary.? The Digambara variants 
are : a bow, staff, shield, a sword, Vara-Mudrā etc. The conception 
of this Yaksa has much in common, together with the name with 
that of the Brahmanic deity Brahma. The same four faces 
(Caturmukha) an epithet of Brahma, the lotus seat etc. are attri- 
buted to this demi-god. His Yaksini Asoka (of the Svetambaras) 
has the lotus-seat while the same Yaksini as represented by the 
Digambaras has black hogs for her chariot and with the emblem 
of dawn may be said to be the Aurorā of the Jainas. 


Ivara Yaksa 


This Yaksa of Šreyārh$anātha has from both accounts, a 
bull vehicle, three eyes and four hands. The Digambara canon 
places on his hands the attributes of a trident (Triíala), staff, 
rosary and a fruit.? The Svetambara icon of the same Yaksa 


i. ARAARA wet: VAT ATT: | 
PAAA ALS: ATEN: N 


Pratisthāsārasamgraha. 


Sant n " 


Hemacandra's Sitalanáthaca rita 


3. AA quare: TET aA: UPS | 
Pratisthā-sāra- samgraha (MSS.. Arrah Library). 
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holds a mongoose, rosary, staff and a fruit.! 

A separate image of this Yaksa was unexpectedly explored 
by the author, who gave it to the Indian Museum, Calcutta. 
The image with slight modifications agrees with the scriptural 
description. The important symbol ofa bulli is prominent enough 
in the figure. 

From the aforesaid description and from the name itself 
the Yaksa, represents a borrowed form of the Brahmanic Siva 
or Igvara. His Yaksini also bears the nameof Gauri (according 
to the Digambaras). And as Manavi (Svetambara version), 
she rides an elephant like the consort of Siva. All this shows that 
the older gods became subordinate to the Tirtharnkaras whom 
they also served as attendants with their wives. 


Kumara 


Both the texts of the Svetambaras and the Digambaras 
coincide in attributing to him a vehicle of swan and white com- 
plexion.? The Digambara view makes him three-headed and 
six-handed while the Svetambara school only four-armed. 
The attributes held by him according to the former are a bow, 
ichneumon, fruit, club, vara.? The attributes as represented by 
the latter view are a cifrus, arrow, mongoose and bow.* 

It is rather curious that this Yaksa, who bears the analog- 


cr. faqeravetfradarreed: Hise AIL Het Wd 


Pratisthā-sāroddhāra, p. 68. 


Ox. Warp area grraraferratea: | 


ATA AA TT AM ALAS: M 
Hemacandra's Sreyamsanáthacarita. 


2. fra: WES: VT: FEI STE: | 


Pratistha-sdra-samgraha (Jaina Bhavana, Arrah). 
3. YA WAM GITE WETQHIISUTQEdU MEATA: | 
FTA T maa: MATE EDUC BATE i 


Pratisthā-sāroddhāra. 
4. Talay: BAe Wer aca: fact: | 
AIG aga afar mur N 
am a AKAAAATĪRUĪ ATA AST | 
ATG TAA WAT AAT |! 


Hemacandra's Vasüp ūjya-carita. 
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ous name to Kumara or Kārttikeya should have a swan instead 


-of a peacock for his vehicle while the next Yaksa, who is called 


Caturmukha (an epithet of Brahmā) has a peacock as his riding 
animal. In all probability there must have been some unknown 
anomaly in the symbolism of these two Yaksas. 


Caturmukha or Sanmukha Yaksa 


He is known by the name of Caturmukha, to the Digam- 
baras and Sanmukha to the Svetambaras. Both sects, however, 
concurrently assign to him the vehicle of a peacock. Catur- 
mukha has twelve arms according to one versionand eight arms 
according to another. The arms hold such objects as—an axe, 
scimitar (Kaukseyaka), Aksamani (?) shield, staff etc.! The Yaksa 


: Sanmukha has twelve hands holding a fruit, disc, arrow, sword, 


noose, rosary, mongoose, discus, bond, fruit, goad and Abhaya.* 

From the description and names, he bears anomalously, 
as mentioned before, identity with Brahma as well as with 
Kumara or Kārttikeya. The Svetambara Yaksa is clearly called 
Sanmukha (six-headed, a designation of Kārttikeya) while in 
accordance with both the doctrines, he rides a peacock, the 
symbol of Karttikeya. 


Pātāla Yaksa 


The Digambara and the Svetambara books agree inso- 
far as the Yaksa has three faces, six arms and the vehicle of a 


-dolphin. 'The former texts state in a version of difference that he 


BAT aaa rura ien: aqa: | 
get gaada: en: rfaag: | 
Pralisthā-sāra-sarhgraha MSS. Jaina Bhavana. 
cr. Fait giaa (7) enfi: AAA forte ave qam: | 
Arga: fran: PPTA: JA AAAA: t 
Mandira-Pratistha-Vidhana (MSS 6/2 Arrah). 
:2. Pravacana-sāroddhāra, Dvāra 26. 


Arta: waren gar: farferca: faa: | 
afad: spera perg aerem: | 
ATH: AAA AAAI SYATS AT: | 


Hemacandra’s Vimalanāthacarita. 
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holds a goad, spear, bow, rope, plough and fruit! and in addition 
bears a canopy of a three-hooded snake. The latter texts repre- 
sent his hands as holding a lotus, sword, noose, mongoose, fruit 
and rosary. 

For some reason or other his name ‘‘Patala’’ has been 
connected with Ananta both meaning serpent-kings of the nether 
world. His symbol of a three-headed snake may support this 
explanation. He seems to be the presiding spirit of the Naga 
world and the plough symbol suggests of agriculture also. 


Kinnara Yaksa 


'The texts of both the schools is unanimous in giving this 
Yaksa three faces and six arms. His vehicle differs from a tortoise 
with the Svetambaras to a fish with the Digambaras. The former 
sect describes his attributes as a citrus, mace, Abhaya, mongoose, 
lotus and a rosary.? The Digambaras, on the contrary, describe 
them as a disc, Vajra, goad, club, rosary and Vara Mudrā.? 

The symbolisms of the some of the Yaksas are sometimes 
very riddling. It is certain that the conception of this Yaksa 
is mainly borrowed from an older tradition. The Kinnaras are 


i. Warder fsprexw T4: WATAATAS: | 
faye: quw Tata APATA: |i 
Pratisthā-sāra-samgraha (MSS., Jaina Collection Dra). 
cr. Teta: AKTA AT 
set: ATAKA regere amr: 
Tattssigī PART frere: l 
Pratisthā-sāroddhāra, p. 69. 


a. Talay: (KARTE: RATIS: | 


aai WRSCgRISDISWNA: | 
ander deessent 1 


Hemacandra’s Dharmanáthacarita, Parva 4, Sarga 5.. 
4 gas 


3. MU fact gaftagat Hares: | 


Pratisthā-sāra-samgraha. 
AAAS RATATAT: AAMT TAT AAT ASET: | 
sare gta? MATTS frattsaty 1 


Pratistha-sdroddhdra. 
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supposed to be human figures with horse-heads and Kubera 
is their leader being called Kimisvara. Gradually, we find, these 
Yaksas are associated with Nagas, Kinnaras, Garudas, Gandhar- 
vas and so on. Of course, the particular appearance in which 
they appear along with the Jinas is, no doubt, of Jaina invention. 
The idea of his three faces is quite original to them. The fish 
symbol alone given by the Digambaras is curious enough 
to be noticed in the case of his Yaksini Kandarpa as represented 
by the Svetambara. 


Garuda Y. aksa of Šāntinātha 

Garuda Yaksa is represented from both points of view as 
riding a boar. (acc. tothe Pravacana-Sāroddhāra and elephant 
acc. to Hemacandra) and as endowed with four hands. The 
"objects borne by the hands, as usual, vary canonically. In accor- 
dance with the Svetambara view, the hands hold a citrus, lotus, 
mongoose and rosary.! To the other sect the hands are known to 
have a lotus, fruit, Vajra and discus.? 

I saw a figure of Garuda Yaksa on the Southern face ofa 
pillar just entering the Deogarh Fort Gate (Western) asanatten- 
dant of Santinatha. He rides a boar and holds a club, rosary, 
citrus, and snakes. Thus, all this agrees mostly with the descrip- 
tion cited before. It seems tobe a Švetāmbara image although 
in Deogarh Fort there are Digambara images in greater number 
as well. Both are found inseparably mixed up. 

His symbol of an elephant might not have distant allusion 
to the mythical bird Garuda while holding an elephant in one 
hand and tortoise in another (Gaja Kacchapa). 


1. OMA HT TUS TALATSHAT: | 
AET dS C TATUR LEA: | 
arti garai ARAIAAATATT fedt mut 


Hemacandra's Šāntināthacarita, Parva 5. Sarga 5. 


2. Weel AAA Fat: Afar qa: | 
agaaa AAA AT: 


Pratigthá-sára-jamgraha (Arrah). 
Cr, FAA ASAT THA STARTA: | 
PTRA: ATAT TH: fafecat TISZTI |i 


Pratisthā-sāroddhāra, p. 69. 


D 
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Gandharva Yaksa 


The Digambara account makes this Yaksa to ride a bird 
and bear four hands. The symbols held in them are a snake, 
noose, bow etc.! The Svetambara representation shows a swan 
as his vehicle and his four hands holding a Varada, noose, citrus 
and goad.? 

The Gandharvas are a class of demi-gods regarded as the 
musicians of gods and are said to give good and agreeable voice 
to girls. As the Yaksas came out from all kinds of demi-gods, 
itis very natural that a Gandharva also had a place among 
them. His vehicle of a bird oraswan might echo the idea of his 
inherent connection with sound and sky, which is called *Gan- 
dharvanagara" or the city of the Gandharvas. 


Khendra or Yaksendra 


According to the imagery of both the sects, this Yaksa 
is represented as having six mouths and twelve arms. The 
Svetambara version gives the vehicle of a conch-shell and adorns 
his arms with a citrus, arrow, sword, club, noose, and Abhaya, 
mongoose, bow, fruit, spear, goad and rosary.? Another book 
of the same school gives him a peacock as a vehicle.* He, as 
called ‘Khendra’ by the Digambaras, is described as bearing in 


1. FAMAS WA remus: | 
ATAIATATES: KATARĀ: di 


Pratisthāsāra-Sartz raha (MSS. Arrah). 


Cr. TARTAR SAIS: WERT: Fate: | 
Tria: CAAT AAT: TATA fears fers: dd 
2. miia waa gacaistaa: | carat afa argavst axe- 
arfarat mR TA sme WR di 


Hemacandra. 
3. AK: TAT: VATA: TELAT As: | 
adfafwarfiraferericrenitr: (fk) u 
afar: def apaa: 1 
PASM: CIC "ameet eat m 


Hemacandra's Aranāthacaritra. 
4. Pravacanasāroddhāra. 
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his twelve arms a bow, thunderbolt, noose, club, goad, Varada, 
arrow, fruit, garland, etc.! 

In description and name, he seems to be a Jaina coun- 
terpart of Kārttikeya ‘six-faced’. The vehicle of Sadānana i.e. 
peacock is the same in both the cases. It is to be noted also 
that this Yaksa is again nearly the same in all respects as the 
Sanmukha Yaksa of Vimalanātha already described. The 


representation and the name (Kha—JIndra) suggest the idea of 


a heavenly Indra, one of the Dikpālas. This Yaksa also holds 
a thunderbolt. 


Kubera. 

His iconographic marks common to both the schools of 
Jainism are rainbow colour, an elephant as vehicle, his eight 
hands and four faces. The Svetambara Kubera Yaksa holds 
distinctly, however, a Varada, axe, spear, Abhaya, citrus, Sakti, 
club, and rosary? The Digambara image has, instead, the attri- 
butes of a shield (phalaka) bow, staff, lotus, sword, axe, noose, 
Varada-Mudrā.? 

As an illustration of the description, the figure of Kubera, 
īn the sculpture of Mallinātha, in the Nagpur Museum, (Fig. 
B. 18) may be cited. As usual, in important points, thefigure 
īs the material embodiment of the iconographic rules. 


i. 3p aaa Geat gafadtas: | 
SIERRA: IATA: TST: AAAS: |I 
Pratisthāsāra Samgraha, MSS., Jaina Bhavana Arrah.. 


2. aan HAC aA: | 
sper meaag fan: 11 
Ada RAJTA F | 
ama: aaaea: d 


Mallináthacarita, Parva 8, Sarga 8.. 


3. AMATA TAT: HAL games: | 
GRAMA SATA AT: 1 
Pratisthāsamgraha (MSS. Arrah). 
Of, AHAPATAVST HASTILY TAAL STS ITT | 
THAT aaa freue At HAT | 


Pratisthāsāroddhāra. 
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In the list of the eer Kubera, who was the king of 
them, must be included. Every Indian religion has a Kubera. 
This Kubera of Jainism retains the common symbol of a club 
found in the Hindu Kubera. In other respects, his aspect is 
quite original and distinct. 


Varuna 


Descriptions of both the sectarian literatures agree insofar 
as to make him three-eyed, crowned with matted hair and riding 
a bull. The Digambara books represent him as eight-headed and 
four-armed but the Svetàmbara books represent him as eight- 
headed and eight-armed. The former representation bears in 
the hands a shield, sword, fruit and Varada and the latter—a 
citrus, mace, arrow, spear, mongoose, lotus, bow and axe.* 

'This is another instance of mixing up the conception of 
Varuna, the guardian deity of ocean and the Western quarter, 
with that of a Yaksa, the attendant Jina Muni Subrata. His 
name is Varuna. He holds, on the other hand, citron, club, and 
the mongoose,—the symbols of Kubera and Jambhala of Bud- 
dhism. 


Bhrkuti 


The Svetambara and Digambara descriptions are undivid- 
ed as to the present Yaksa’s having four faces, eight hands and 
abull as the vehicle. The Digambara books give the following 
attributes to his hands,—shield, sword, bow, arrow, goad, lotus, 
disc, Varada. The texts of the other school substitute these:— 

faa qaes: ATRAST: | 
Ava Werenm Te RST: 1 
Pratisthāsāroddhāra, p. So: 
2. aia orori eN 
Raat Tet qaaa fan 


Hemacandra's Muntsuvratanāthacarita. 
3. neem IRAT TATEA: | 


- Pratisthasarasamgraka. 
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citrus spear, mace, Abhaya, mongoose, axe, thunderbolt, rosary.! 


This Yaksa, as he is called, JVandiga (‘going on the Bull 
of Siva’) has some mysterious connection with the Nandi, 
the chief attendant of Siva. He once assumed the form of Bhr- 
kuti,? hence such is the name in his Jaina type. 


Gomedha or Gomeda 


He is the Yaksa of Aristanemi or Neminatha. The des- 
criptions of both the sects are equal regarding the features of 
his three faces, six hands and vehicle of a man. In other res- 
pects, the Svetambara books prescribe for his hands a citrus, 
axe, disc, mongoose, trident, and Sakti (spear); the Digambara 
texts give him similarly for his hands—a hammer (Drughana), 
axe, staff, fruit, Vajra, Varada Mudra.4 


We have fairly a good number of Gomedha figures for 


Gr. ATARI ST TART MATA A ea FAAS SETA | 
"que frere sod wate enfa di 


Pralisthasarasamgraha. 
mani quxavqqnaafempps 11 


e 
a < c 
, = afr 
qTH: FAAP qara ATE: 1 
Hemacandra's Nemindathacarita. 


2. (agea afaa zríx ez | Haravilāsa. 
g. GST frat: aa: qeWared! atresia fer 
Gunavijaya Süri's Nemindthacarita (Nirnava Sagar Press) 
of, rri THT aaRS RT: | p. 16. 
a TY At ala pd TEA (suu) 
; (MSS No. 1251, Jaina Collection, Jīāna Mandir, Baroda). 
4. nfa get tādam: | 
faqu: Ver TH: GOTI TATEA: | 
AMRA Zari Hot qué web awa a fad | 
Taare: Raga qur qaes, FIAT: d 


Pratisļhāsārasarhgraha (Jaina bhavana, Arrah). 
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comparison. They all show the nearest correspondence to the 
scriptural description. 


He is typically a Yaksa and probably a form of Kubera. 


Two symbols occurring in the description very strongly support 
this. In the first place, he is called JVaraváhana (riding a man), 
which is another name of Kubera. He is also called Puspayana 
(driving the chariot called Puspa). This is, again indicative of 
this Kubera type inasmuch as Kubera’s chariot was called 
Puspa or Puspakam, which was subsequently snatched away by 
Ravana and after him by Rama. 


Pāršva or Dharanendra 


This Yaksa of Pāršvanātha is one of the most important 


amongst the members of his class. His image whether Svetam- 
bara or Digambara has the common points of snake-hoods, 
snake-attribute and a tortoise as vehicle. The Svetambara books, 
in points of difference, make him appear with four hands holding 
an ichneumen, snake, citrus, and snake (again).? The Digam- 
bara texts, in turn, give his hands snake, noose and Varada.? 


A clear representation of Pāršva Yaksa's figure may be 


‘seen in the statue of Pāršyanātha from Jogion ka Matha, near 


Rohtak town.‘ Another good figure of the Yaksa was seen by the 


I 


What Dr. Vogel bas wrongly identified as the figure of Kubera is, in 
fact, the figure of Gomedha, Mathura Museum fig. B. 65 (Gata). The 
same case with fig. No. 75 of the figure of Gomedha, Deogarh Fort, 
Jhansi, Arch : Photo-Negatives, Serial No. 2220. 


ATARI: ARA: fafa: a: Blaser 
ATT: | agad armarent d emqurort FA: I 
Hemacandra’s Pārsvanāthacarita. 
Qr. Tea: Saag AeT patee TATA: | 
AAU ATT AR VATA: | 
Sūtradhāra Mandana’s Vāstušāstra (MSS Jnana 
mandir, Baroda). 


Hea faga Feu ere AAT ATTICA | 
TAMIAFHAATT SAA: RAAT AI aTafeatfahsary n 

Prastisthāsāroddhāra. 
Vide Photo : Negatives, Arch : Dept., Serial No. 2491. 
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author in a cave on the Eastern side of the Gwalior Fort. Both 
the examples answer to the descriptions of the Yaksa. 
In connection with his origin, there exists in Jaina litera- 
ture a mythological story as to how he was saved by Jina Pars va- 
natha from being burnt in the sacred fire of a false ascetic Katha 
(afterwards, Meghamálin) and how when attacked by Megha- 
malin, in his Kāyotsarga Asana, Parsvanatha was gratefully waited 
upon by the same serpent, born next as Dharanendra, or Nāgen- 
dra Yaksa of Pātāla. This story we have reproduced in detailin 
connection with the treatment of Pargvanatha and his images 
(vide ante). Apart from this mythology, the very name Dhara- 
nendra, or Dharanidhara clearly signifies his identity with 
Sesanaga, the king of the serpents. In actual iconography, we 
find this Yaksa has snake-symbols abundantly besides the snake- 
hoods. He holds also Vāsuki, the king of snakes (said to be a 
son of Kasyapa). His vehicle of a tortoise might suggest his 
superiority over Kamatha (Kamatha= tortoise), who had been 
his and his master’s enemy for ages. 


Matanga Yaksa. 


He, being the attendant of Mahavira, is the last but the 
most important one in the list of Yaksas. Not much difference 
exists between the two sects in the matter of his iconographic 
descriptions. Both the sects describe him as two-handed and 
riding an elephant. The Svetambara school gives a mongoose 
and a citrus as his attributes,! while, the Digambara makes them 
a Varada Mudra and a citron. The same sect addsa Dharma 
Cakra symbol for his head.? 


aii Weg zat: wfecdrsfa: | 
age AH amp eft THA TAT ou 


PEA Cand s Mahāvīracarita, Parva 10. 


cr. mates erg erede AAT | 
EBU ASS ASA ASL emt il 


- (MSS, 1351, Jūānamandir, Baroda). 


2. TAANE uer arg: ooga WHATS: | 
mf Ft art THAT med I 


Pratisthasarasamgraha (MSS J. S. B. Ns 
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Separate icons of Matanga Yaksa have not been found 
anywhere. A full statue of Mahāvīra always shows his figure, 
which symbolically tallies with his description. Such a figure of 
Yakşa of good preservation was seen by the author in the Deogarh 
Fort. Gwalior Fort has also many sculptures of Mahavira, 
which contain the figure of the Yaksa. I saw a good and clear 
image in a cave under the Eastern roof. 

His symbol of an elephant is quite compatible with his 
name as Mātanga or ‘elephant’. His other symbols, whether 
Svetàmbara or Digambara such as an ichneumen and citron 
(Mātuluñga or Vijapüraka) are only too evident to bear some 
relationship with Kubera, the chief of the Yaksas. One text 
mentions a Dharma Cakra symbol on his head. This would 
indicate, as in the case of Gomukha, the Yaksa of Adinatha, 
that the Yaksa attached to Mahavira, therenovator of Jainism, 
upholds the faith or in the artistic language, “the wheel of the 
Law". We must note, in this connexion that Matanga also 
happens to be the Yaksa of Supāršva and according to the Sve- 
tambara representation, he likewise rides an elephant as dealt 
with *b efore. : 


cr. pana MA fawrene Aa A | 
at afaa: aAa agag aftefasear i 
Meandira-Pratiştkãvidkäna (MSS 6/2 Jaina S.B Arrah.) 


1. Deogarh Fort Jhansi, inside the Western gate 1., on the plinth the sculp- 
ture of Mahavira in the middle. : 
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CHAPTER III 
= THE YAKSINIS 


The Yaksinis as much as the Yaksas constitute a class of dei- 
fied beings quite peculiar to the Jaina religion. There are reasons 
for believing that they are not purely fanciful creations. The 


Jaina books supply us the clue that they were female attendants . 
pply y 


of the Tirtharhkaras, being the leaders of the women converts. 
As they, however, appear in the Jaina representations, they are 
endowed with semi-divine attributes and symbolism of various 
kinds. These, in historical analysis, may reveal mixed conceptions, 
which explain how their well-developed iconography arose. The 
names and symbols of some of the Sasana devis, such as, Cakre- 
$vari, Nirvani Devi, Ambika betray unmistakably original ideas 
of personalities fused with those of older Brāhmānic goddesses. 
Of the Yaksinis a good number passes into an order of Jaina 
female deities, called the Vidyadevis or goddesses of learning. 
These goddesses share in a great measure forms of the Brahmanic 
female deities. All these resemblances prove the fact with greater 
force how the Yaksini representations underlie striking concep- 
tions borrowed from Brahmanic pantheon. Additionally too, 
there are cases in which the Yaksinis with their consorts have more 
directly evolved their formsout of semi-mythological incidents 
in which the Jinas were the main actors. Further, it may be 
said that the Yaksa character of the Yaksini’s symbolism and 
their chief mission as Šāsana-devīs (governing goddesses)! 
have been carefully taken into account by the sculptors as they 
represented them in images. 


Cakresvari 

The Svetambaras and the Digambaras concurrently describe 
her as holding the symbol of disc,and riding a Garuda. The 
Svetambara image has eight hands, which carry Varada Mudra, 


:. WT Whe amni shi: were | 
.. aAa WUTVETHWAAGT d 
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arrow, disc, noose, bow, thunder, disc, goad.! The Digambara 
image, on the other hand, isrepresented ashaving cither twelve 
or four hands. In case of twelve, the attributes are these:—eight 
discs, citrus,Varada Mudra, and two Vajras. The four-handed figure 
holds two discs.? : 

A good number of images of Gakrešvarī, both as detached 
and as part of the Rsabha Jina figure, has been found in Jaina 
places. The abundance of her image is due to her important 
cult-position as the Šāsanadevī of the first Tīrtharnkara.? 

By her name and symbols of disc., Garuda etc., she pertains 
to the nature of Vaisnavi, the wife of Visnu, whose one name is 
Cakrefvara. Some texts give her the symbol of citron, which 
brings her into connection with the Yaksa class. Thus, as pointed 
out before, the Yaksinis, as a rule, combine in them influences 
from the Brahmanic goddesses as well as those of the Yaksa 
demi-divinities. 


r. Aas TATA EHTWI TESTANT | 
aua ea Parr fahren: 1 
T aa Ag Y ATT KAT ! Hemacandra's 


Adisvaracarila, Parva, 1 Sarga 3. 
Qf. The Pravacana-sdroddhdra, Dvara 26. 


2. TH war sal TATA ale TSA | 
aad gru up waft 4 ATG |i 
wat ATT qp ALI FAMTART | 
aqfaa AA FAVTRSATSAT l 

Vasunandi's Pratisthdsdrasamgraha. 
gaan SAT AH AA: AAT SSEATOSAAT 
ATTIE HAT TITS | 
Tea aa AST AMTLAT A: He: 

Pratisthāsāroddhāra. 

Vide, Gakrešvarī Fig. 8-9/499, Lucknow Sculpture; Fig. Deogarh Fort, 
Annual Report, Arch. Dept., 1917-1918 Plate II; Another Fig. on 
the Pillar across the Western gate, Deogarh Fort; Gwalior Fort, Cave, 
Eastern roof: Fig. No. D 6 Mathura Museum has been wrongly identi- 
fied by Dr. Vogel as Vaisnavi. The hands of the Yaksini do not seem 
to be guite regular. The Mathura image has ten hands, the Deogarh 


image (first) has 16 arms, the other one bas 8 arms. A twelve-handed 
fig. 5 in tbe Barabhuj Gumpha, Udayagiri, Distt. Puri. 


or 
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Aa or Rohini. 


Her symbolic scita varies with different texts even 
among the same sect. For instance most of the Svetambara 
books, in agreement with the Digambara, books, give her an 
iron-seat (Lohdsana) but the Svetambara text called the Ācāra- 
dinakara makes her vehicle a bull. The other symbols, which 
she holds in her hands are constantly among the Svetambara 
books as follows—Varada Mudra, noose, citron and goad.1 Except 
the Yaksini’s common vehicle, the Digambara books furnish her 
hands differently with the following attributes:—Varada, Abhaya, 
conch and disc.? 

Examples of images of this Yaksini are only too limited. 
The one or two figures that I have been able to see show the 
bull symbol and co-ordinate with the description. A clear image 
may be seen in the Deogarh Fort. 

The Yaksini’s name and symbolism seem to be obviously 
connected with those of her Jina Ajitanatha. She has been named 
after him as Ajita, meaning ‘invincible.’ Her spirit, as such, is 
also symbolised by the iron-seat (Lohasaná), known for its hard- 
ness and metallic strength. 


i. afamrargeat axeata WIRE | 
aap SIs RTHTETT Ww AAT |i 
WIZRTTCAT MRAR Cd: SIEUT d! 


Hemacandra’s Ajitandthacarita. 

Cf. asci wq aaan aftoe ATERAT- 
gnari Ale | 

Nirvanakalika(MSS. Jūānamandir, Agra). Again, 


ata warum ‘ade ACU ATA ATT | 
ami a nig qRTSRIRDRUERÉ C 


*.Ācāradinakara Vibhāga (MSS:, Ramaghata Collection). 
2. eat ateraatect Ufearert ps | 
AAA g AAT ll 


Pratisthāsārasamgraha, (MSS, J Artis mn, Arrah). 


GG TG TAIS AATE | 


Pratisthāsāroddhāra. 
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Duritārī or Prajūapti. 

The first name belongs to the Svetàmbara representation, 
the second to the Digambara. Duritari rides a ram and is four- 
handed. The hands hold Varada, rosary, fruit and Abhaya.1 The 
Digambara Prajfiapti places herself upon a bird. She has six 
hands, which are adorned with an axe, crescent, fruit, sword, 
(Idhi) and Vara-mudra.? 

The symbol of a ram in the case of Duritari implies her 
connexion with the wife of Agni. The symbols of Vara and 
rosary also support this supposition. The conception of Prajnapti 
seems clearly to be derived from that of Sarasvati or goddess of 
learning. The bird appears to be a peacock as her husband is 
represented as riding on the same bird (Barhivahana). Further, 
the name 'Prajüapti' literally means ‘one of intellect (Prajiia) 
and we find, therefore, the name in the list of the Vidyadevis 
to be described later. 


Vajra-Srmkhalà or Kali. 

Descriptions of this Yaksini of Abhinandana differ with 
the two sects. The Digambaras represent Vajra-Srmkhala as 
riding on a swan and holding in her four hands asnake, noose, 
rosary and fruit.? The Svetambara variant of the same Yaksini 


1. Sfenfeedt want Aae apis axererqagadaferract 
anaana d 
.Nirvana- Kalikà 
(MSS Jnanamandir, Agra). 
cr, AT want Aware | 
afari Asa I XRSTERDÉAVIT di 
aaa AAA A PATA F | 
2. yafaa wat Teas TeaeAT |i 
Was Tl Td panie aT | 
Pratistha@sa@rasamgraha (MSS Jainendrabhavana, Arrah). 


cr. qfar gg feat: fear | 


3. WX«T STATES HT ATT | 
STRTHTSITETR[ATS OSTERRIT ATA |I 


Pratisthasarasamgraha (MSS, Arrah). 


Pratigthāsāroddhāra. 
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named Kali is described as seated on a lotus and as holding 
in her hands Varada, noose, snake and goad.! 


Vajra-$rmkhala? or Kali is both a Yaksini and one of the 
Vidyadevis. Her Yaksini character is well symbolised by the 
presence of a citrus and goad and Vidya-devi character is symbo- 
lised by a swan and rosary. Kali also assumes some symbols as 
becoming Vidyādevī such as Varada and Nāga, and other symbols 
of noose and goad as they should belong to a Yaksini. When we 
.treat Vajra-Srmkhala as a Vidyādevī, we shall see, she holds 
actually a Srmkhalà or chain, which may explain as the origin 
of her name. 


Mahakali or Purusadattā 


Mahakali of the Svetambaras appears in her representation 
seated on a lotus with her four hands holding Varada, noose 
citrus and goad.? Purusadattà in her Digambara aspect rides an 


elephant and holds in her hands a disc, Vajra, fruit and Varada 
Mudra.4 


Cf. WWTTSTSITESRTTETAT aA AJAA | 
Pratisthāsāroddhāra. 
1. ferret aa aa Mg aaan afaa fani 
ATTRA ATATHHT | 
Nirvāņakalikā (MSS. Jiianamandir, Agra). 
cr ama GT aezaftagaigftrammamar — d eb farsi 
gdadafu axe... farm Tft asp A PRT | 


Acáradinakara (Rāmaghāta). 
2. A thousand image with the name is found in the temple of "*Patainī 
Devi" 8 miles from Unchhera C.I. 


3. TATA Waren TK TAATEAT | 
eae afamit arg sear I 


miga qup arg a fadt ui ; 
Hemacandra’s Sumatindthacarita. 
4. IA quA a ACERT THAT | 
TAGAT! FASE WAT d 


Pratisthasarasamgraha (MSS. Siddhāntabhavana, Arrahj . 


Sumatināthacarita. 


\ 
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The attributes such as citrus, goad and noose held by 
Mahakali are symbolic of her Yaksa character. Her other aspect 
represented by Purusadattà makes her half like a Vidyadevi 
and half like a Taksiņī. Purusadattà as Vidyādevī is described 
as riding a cuckoo and holding a Vajra and lotus. In this case, 
her symbols of an elephant (Gajendraga), Vajra and citrus are 
those by which we recognise her as a Yaksini. 


Acyutà or Šyāmā, Manovega. 


The Yaksini of Padmaprabha is known to the Svetambaras 
as Acyuta or Šyāmā and to the Digambaras as Manovega. The 
Švetāmbara image is canonically represented as riding a man and 
holding, in her four hands, Varada, Vind, bow and Abhaya.t The 
Digambara Yaksini Manovega has a horse as her vehicle, and 
holds a sword, lance, fruit, and Vara Mudrā.* 

The name Acyutà or Syama may have, most probably, 
originated from Acyuta or Visnu or Syama. Her Vind symbol 
would qualify her as a Vidyádevi, almost a derivative of Acyuta 
who like the Digambara Manovega, rides a horse and holds a 
sword, arrow etc. Her vehicle of a man, undoubtedly, makes 
up her character as a Yaksini as Yaksa is proverbially a man- 
rider or JVara-Vàhana. Manovega or ‘swift as mind’ is aptly 
symbolised by the vehicle of a horse known for its swiftness. 


Santé or Kali. 


The Svetambara books describe Santa as riding an ele- 
phant and her hands as furnished with Varada, rosary, lance, 


i. wad mami arent gsm | atenta farre xt 
GIR CAKE EGE IE ESIk: | 
Nirvdna-kalika (MSS. Jnàna-mandir). 


Cf. AT ATSTĀTI WXSTEWEAT TAT TAT CW WX PANTAT | 


amaaa gaci Hens ATA... APTA di 
Ācāradinakara MSS. Ramaghata Collection. 
2. TORIET dat Hala AST | 
Pralisthāsārasamgraha. 
Also, FATA THATS KTR HATH | 
Mandira pratisthā-Vidhāna (MSS. Jaina-siddhànta library, Arrah) 
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and Abhaya. Kālī,* her Digambara variant, is known from their 
literature as being seated on a bull and as carrying in her hands 
a trident, fruit, Varada and bell.? 

As wife of Yaksa Matanga literally meaning ‘elephant’, 
Santa’s symbolic vehicle of an elephant is evident enough. 
Her other Symbols bespeak her military Yaksini as well as benign 
Vidyādevī character. Kali also takes her place among the Vidyā- 
devis. Her symbols of a bull, bell, trident make her resemble a 
Hindu Saivite goddess on one hand and a citrus makes her unmis- 
takably a Yaksini on the other. 


Bhrkuti or J vàlamálini. 


The $vetàmbara Yaksini Bhrkuti rides a cat (or swan) 


and her hands are adorned with a sword, club, spear and axe.* 


The Digambara Šāsanadevī Jvālāmālinī or Jvālinī has a buffalo 


L Meat gia want ART AAN Yar 
JJag | Nirvāņakalikā. 
(MSS. Jnana Mandir, Agra). 
Cf, TATA AAT SAT KATTERTSTATEAT | 
axe maga a ferum fare wit | 


WMA ag zara afaa di 


Hemacandra's Suparsvacarita. 
2. fadrgr qareat weit Fat AIS | 
Terga Base ACHAT ll (J.B. Arrah). 
cs, fat Tag wet KAA TATA | 


Pratisthāsāroddhāra. 
3. One image with name in the Patani Devi Temple. 


ADT W aga KAM AAA | 
ada alanas RaT a... U 


Acéradinakara, (MSS. Rāmaghāta Collection.. Banares). 
cr. maa Aae AA ATA Genf 
«wt afar arg agan | 
aai a paaga aa we | 


Hemacandra’s Candraprabhacarita. 
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as her riding animal and holds in her hands disc, arrow, noose, 
shield, trident, sword, bow etc.! 

An image of this Yaksini was seen by me ina cave, under 
the Eastern roof, Gwalior Fort. It has eight hands and conse- 
quently should be identified with Jvalamalini rather than with 
Bhrkuti.? 

Bhrkuti’s symbol of a swan (acc. to Hemacandra) may be 
explained as identically the same riding animal for the husband 
Vijaya (Vijayo hamsavahanah, Vide ante). Her other symbols 
as held in the hands are such as become a Yaksinior ‘guardian 
goddess’. Jvālāmālinī or Jvalini or Mahājvālā as known to the 
Svetambaras also assume, in the same name, the function of a 
Vidyādevī. Her symbol of a buffalo shows her symbolic connexion 


‘with her husband Vijaya, who, in Brahmanism, is synonymous 


with Yama, the famous rider of a Buffalo. 


Sutārā or Mahakdaii. ` 

Sutārā Yaksini of the Svetambaras as described im their 
books rides a bull and bears four hands with Varada, rosary 
urn and goad.? Mahakali, the Digambara variant of the Yak- 
sini sit upon a tortoise and carries in her hands Vajra, club, fruit. 
and Vara Mudrā.* 


E- -t BSa KC l: E i LESS l Das Ki PASST Eae LLES ESSE: | 
Mandirapratisthāvidhāna. 
cr. sarferft AfgurecT Sat RAAT ATERT | 
ams qu (masa at gai Aqsa I 
(MSS. J.B. Arrah) Pratisthāsārasamgraha. 


2. A thousand image of the Yaksini in the “‘Pataini’’ temple, 5 miles from 
Nachhera State. 


s. gii mw praedi agit  XRTBRDUTATÍRIUDTSIÉ 
aaga aaan, | 
Nirvāna-Kalikā (MSS. fūānamandir, Agra). 
cT gaT TRAST qaare | 
ad ATA a aa afat ast | 
aaas AA arg amat RÍETSRTX d 


Hemacandra’s Sunidhināthacarita. 
4. eal Tat Harare faster RAATSAT | - 
AAA SACRA ACHAT dl 


Pratisthd-sdra-samgraha (MSS, J.S. Arrah). 
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The Yaksini’s tortoise symbol originates from the same 
animal as used by Ajitā, her husband. As the names Sutārā or 
Mahakali suggest, the Yaksini’s aspect seems, to some extent, 
to be Saivite although Mahākāli has her part to play, asa Vidyā- 
devi, with some common symbolic attributes. 


Ašokā or Mānavī 

The image of the Švetāmbara Yaksini A£okà is described 
as seated upon a lotus and bearing in her hands Varada, noose, 
fruit and goad.! The Digambara books describe Mānavī as 
riding a hog and holding the attributes, as follows, fruit, Vara, 
bow, etc.? 

Like the majority of Yaksinis, the Yaksini, in question, 
has a dual aspect, she is in one aspect a Yaksini and in another, 
a Vidyadevi. As Vidyādevī, her name is Manavi and she is 
described as seated on a blue lotus. Here, also as a pure Yaksini, 
the Svetambara accounts give her a blue lotus. The warlike 
attributes like a goad, noose, bow are symbols quite befitting 
her characteristic of a Yaksini or Guardian angel. The benign 
‘symbols, such as, Varada, fruit and a' blue-lotus seat she is given, 
however, would make us recognise in her a form of Vidyddevi 
or goddess of learning. 


Pratisthāsāroddhāra. 
i. Mali adi Haat geramgmi agit aaga TTi 
ATS ATZATATAA TA | 
Nirvāņakalikā (MSS. Jnanamandir). 
on ata TFT CASA STATA Treat Taxa A fap gT- 
ga fad | art aremaradoit ags ANET we... 
Ācāradinakara. 
2. ATi a Rat GATT ACH | HOP PARAT 
qum | : 
Pratisthāsārasamgraha (MSS. Jaina S. Bhavana, Arrah) 
CARACAS PATI FT TTTĪ gam | 
aafragepr(?) aae rri ax N 


Pratisthasaroddhara. 
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‘Gauri or Mānavīi. 


This eleventh Yaksini belongs to the eleventh Tirthamkara 
Šreyārnšanātha. The Digambara representation of the Yaksini 
known therein as Gauri rides, according to their accounts, an 
antelope and bears a club, lotus, urn and Varada in her hands. 
The Svetambara- variant of the same Yaksi in the name of 
Mānavī or Srivatsa Devi has been described as riding a lion and 
holding a Varada, club, urn and goad.? 

'The name Gauri originates evidently from the Brahmanic 
Gauri, the wife of Siva. Here, in this instance, the Yaksa, of 
whom Gauri is the consort is called Īfvara. Her other aspect . 
is represented by a Vidyādevī, known by the same name. Now, 
the Svetambaras give her the name of $rivatsà or Manavi. 
This name, however, presents an anomaly due to the identity 
of Manavi with the Digambara Yaksini, of Šitalanātha bearing 
the same name. Thus, it is possible to explain the name Srivatsa 
as originating from the Šrivatsā figure, the canonical symbol of 
Sitalanatha. As regards the attributes; which adorn the hands 
of the Devi some of them are warlike, as worthy of a Yaksini, 
and others are benign, as symbolic of a goddess of learning. 


Candà or Gāndhāri. 


Canda or Pracaņdā, as she is also called by the Svetam- 
baras, has a horse for her riding animal, and carries the symbols 


1. CST Gata a Sat ATA | 
frre xar grarfedt o + 
Pratisthāsārasamgraha (MSS. Arrah Collection) 
Cf. MARTA TTI ALT PARTAA, | 
Te astra PTA 11 
Pratisthāsārasamgraha. 
2. ada mad dat wr gaem | 
aa yano 4 cach afat art 1 
amt a fare m gaa 1 


Sreyamsanathacarita by Hemacandra 
Cf. ardt eat ant fagareat RIS | 
Nīrvānakalikā (MSS. Jītāna mandir, Agra) 
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of Varada, spear, flower and club.! The Digambara form of the 
same deity is represented as riding on a crocodile and having 
the hands equipped with a club, two lotuses and Varada mudrē. 

Like the previous one, this Yaksini, too, takes her part 
as a Vidyādevī. As such, the name borne by her is Gāndhārī. 
There is some essential connection between the Yaksini Gan- 
dhari’s animal of a crocodile and the Vidyàdevi Gāndhārī's 
animal of a tortoise. Canda or Pracandà seems to be, as the 


name indicates, a Jaina prototype of the Brāhmaņic Canda or- 


Durga. 
Viditā or Vijayā or Vairoti 


The Svetambaras know this Yaksini as Viditā or Vijayā.. 
She is described in their books as seated on a lotus and as having 


four hands with an arrow, noose, bow and snake.* The 


Digambara Vairotiappears in representations as riding on a 
snake (Gonasa) and bearing in her hands two snakes, bow and 
arrow ? 


Vairoti figures also like others as a Vidyādevī. The other 
name of Vidità means ‘learned one’. This would suggest the: 


1. TARTAT SHTWAUIT UST ATATSAATSAT | 
«faro aaao cect pet i 
qmít goriari fret sfera 


Hemacandra's Vásupüjyacarita. 
Cf. ZATAT Tara Agata AA a ORDÁRTW | 
«sd fart Taal: Ag BAT UT HatraaTea APT di 


Acáradinakara. 
2. quera fafeareat gamma fa: | 
—.. ANEA qTTHTSTE CR terra foray | 
HQVSAMTA TATA EI EC HE ONT 


Hemacandra's Vimalanāthacarita. 
Cr. fafaat dat garant Tarect sup | 
arrange faoa Cet C SD u 
3. adel ama Sat genT aT | 
Sew udt at at TWA! T 


Pralisthāsārasamgraha (MSS. Arrah Collection )-- 
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central idea of Goddess of learning. In other respects, Vidità 
or Vijayà with her colour of yellow, symbols of bow, arrow, 
snake and lotus or the vehicle or Gonasa seems to be a clear 
derivative of a form of Durga. The name of Vijaya, it is worth 
observing, retains the original name of her arche-type.! 


Amkušā or Anantamati 

Amkusa of the Svetambaras is to be canonically sculptured 
as seated on a lotus, and having four hands with a sword, noose, 
spear and goad.2 The Digambaras to whom this Yaksini is 
known as Anantamati describe her as being carried by a swan 
and as holding in her hands a bow, arrow, fruit and Varada.? 

The name *Amkusa? appears to be derived from the Am- 
kuša or goad, which the Yaksini carries. In the same name, we 
find a Vidyādevī who also bears a goad. The name Anantamatī 
originates very evidently from Anantanatha, the Jina and master, 
whom the Yaksini waits upon. Brahmā's wife is Sarasvati; here 
the origin of the swan asa vehicle might be due to this con- 
nection. 


Kandarpa (Paņņagadevī) or Mānasī 
Descriptions from the Svetambara books make her ride 


upon a horse or a fish and appear in sculpture with four hands, 
adorned with a lotus, goad, lotus and Adkaya.* Mānasī, the 


Cf, qfceaveresd Tara SISTATET | 
gad ru suet feed 1 


Pratisthāsāroddhāra. 
1. An inscribed image of her is in the “Paitini Temple” Uchnera State. 


AHA SRATYTATAGETTA di 
(Nirvānakalikā MSS, Jiàna mandir, Agra). 
9. AHA adt Saal AAT 
ATT ATM Het SR AAT SIEUT |! 
Pratisthāsārasamg raha (MSS, Arrah, Jaina S. Bhavan). 


Cf. ZATAT GATI APATA AAT | 
APARATI SATA TAJĀ |l 


eire o 


(4. Heart adi anaaga ATT ^ 


Nirvanak alikā (MSS, Jnana mandir, Agra). 
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Digambara variant of the same Yaksini, is described from their 
point of view, as riding a tiger, and holding in her six hands a 
lotus, bow, Varada, goad, arrow and lotus. 

The origin of symbols, it must have been noticed, is of 
irregular character. The fish symbol of the Yaksini seems to be 
due to the identical symbol of her consort Kinnara as furnished 
by the Digambara books (Dharmasya Kinnaro Yaksah.. Mīnavā- 
hana). It is hardly easy to see any possible connection between 
her name as Kandarpā and the Brahmanic God, Kandarpa 
or Kama. The name-Manasi has very probable relation with 
*Manasijà implying the same idea. Thus, the other name of 
Pannaga devi or the Goddess of snakes might have been derived 
from Manasa, who is characteristically a goddess of snakes. 
Manasi is also a deity, in the list of the Vidyadevis and as such, 
she is interestingly seen to be symbolised by a snake. Her tiger 
vehicle, in this instance, shows her a prototype of Vāgīsvarī 
(goddess of learning) whose figure in Benares shows the same 
animal as her vehicle. 


Nirvāņī or Mahāmānasī 


Nirvāņī, in Svetambara accounts, is represented as seated 
on a lotus and four-armed, the attributes being a book, lotus, 
Kamaņdalu and a lotus bud.? The Digambara books supply 


Of. TATA 4 Haat WRIST HOUTATEST | 
saagan fea «ferrent faxrferr à 
arent Aguri a TAISIT = 11 
Hemacandra’s Dharmanātha Carita. 
Further, pragya ATAT SITXTHT HTT ATS Wd 
Ācāradinakara (Rāmghāta Collection). 
1. MAASAI EHTERIT AATATTAT | 
Aga ga MATA T Ade Id | 
Pratisthāsārodditāra. 


cr, anaaga fareraataatrott | 


Pratisthāsārasamgraha (MSS.,Arrah) 
a. fait ēdi Team] ware cupis: gere «nfempeit 
GALETS E RE G Cc Ea feiss E | : 


Nirvāņakalikā (Jiiana-mandir, Agra). 
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descriptions of Mahāmānasī, according to which, she has the 
vehicle of a peacock and holds in her hands a disc, fruit, Zdi 
(sword ?) and Varada.! 

Although most rare, unexpectedly, I was able to explore, 
a separate figure of Nirvani, which generally agrees with the 
above description. It is now in the Lucknow Museum. A subor- 
dinate representation of the Yaksini may be seen in some places 
of Jaina antiquity.? 

'The name Nirvàni connotes the idea of Nirvana. Hersym- 
bols of a book, lotus, Kamandalu strike one with her characteristic 
nature of the wife of Brahma. Curiously, Brahma's wife is also 
called Sarasvatī. As Mahāmānasī, the Yaksini holds her new 
function being a Vidyādevī. Mahāmānasī literally means the 
‘great Goddess to preside over learning’. The symbol of a pea- 
cock, again, speaks of her connection with Sarasvati, the river 
goddess, who has the same bird as her riding vehicle. 


Bala (Acyutā) or Vijaya 

We find her described in the Svetambara books as a 
Yaksini riding a peacock and bearing four hands symbolised 
with a citron, spear, Bhusundi and lotus.? Canonically different 


cr. aisen fratefr EXTR FAMTANT | 

Gaga fast afat BT d 

weWssgaet aTAt 4 wudl mu di 

! Hemacandra’s Šāntinātkacarita. 
1. gerant tat Sra p | 
werfewmeednit quar farfrargs N 
Pratisthdsdrasamgraha (MSS., Arrah Collection). 

cr, met feria Herat JIT | 

fafatt mataaga Ra WWE |I 


Pratisthāsāroddhāras 
2. Vide the fig. of Santinatha, in a cave, eastern roof, Gwalior Fort. It 


bears four hands. Inside the Fort through the Urai gate, another figure 
may be seen on the left side of the road, amidst three Jaina Colossi, 
of which one is of Sāntinātha, Gf. the figure in ‘the ‘“Pataini Devi” 
Temple in Unchhera State, G.I. 


3. miii dat Tras dfa | 
faam fart arg Agg RA t 
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account is given of Vijaya, the Digambara counterpart of the 
Yaksini, in their literature. According to it, she should be repre- 
sented as riding a black boar and carrying the attributes of a 
conch, sword, disc and Varada Mudra. 

Hala or Acyuta of the Svetambaras from the nature of 
her vehicle of a peacock seems to be a form of Sarasvati. This 
supposition may be supported by the fact that her consort 
Gandharva rides on a sun and is a divine musician. Sarasvati 
is known to be also presiding over the art of music. The symbol 
of a citron, indicating the Yaksa characteristic is borne by both 
the husband and the wife. Vijaya of the Digambaras, on the 
other hand, shown by her boar vehicle, a Yaksini goddess whose 
form must have been borrowed from Marici of Buddhism and 
Varahi of Brahmanism. Her other symbols provided by the 
Digambara books of a disc, sword, conch and Kargda speak of 
her origin from Varahi.? A 


Dhāraņī or Tara 3 T. um 


The Svetambara texts described Dhāraņī Yaksiņī as seated 
on a lotus and possessing four hands witha citrus, two lotuses, 
and a rosary.? Tara, the Yaksini of the Digambara isto appear, 


watered faeit ferr d 
war afafeat mp st: AAAA 1 
Hemacandra’s Kunthusvāmicaritam. 
Cr. fariam ewgirisfritar ATi gadi Pasay | 
PATA wer ALP g yYfrsyeaarseare | 


MSS. Rāmaghāta. 
. mad Fata Tp errem | 


Kā Atal TACHA ll 
Pratisthasarasamgraha (MSS. Jaina Siddhanta Bhavana. 
Library, Arrah). 


cr. MAIGA VAT SHAT AT FATT di 
Mandirapratisthavidhana (MSS. Ibid.) 
2. An inscribed image of Vijaya in a group is to be found in the ‘‘Pataini 
Temple" Uchnera State G.I. 


g. Wdlw TT ATA TATA. PAART | 
mgg aa afama | 
galic Gi c 


` 


Hemacandra’s Aracaritam. 
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according to them, as riding on a swan and holding a snake, 
Vajra, deer and Varada Mudra. 

In this case, like more cases, the Yaksini Dharani bears 
the Yaksa symbol of a citrus together with other symbols, which 
explain her mixed origin. The name Tara renders her connec- 
tion with the Brahmanic Tara almost obvious. The snake symbol 
in her hand is primarily common to the deity of either sects. 


Vairoti or Aparājitā 


The Yaksini, in her Svetambara appearance, is to be repre- 
sented as seated on a lotus, and carrying in her hands Varada, 
rosary, citrus, and Sakti.? Aparājitā, the Digambara counterpart, 
is represented by their texts as a goddess riding a lion and bear- 
ing hands, equipped with a citrus, sword, shield and Vara-mudràá.? 

The citrus symbol, in both the forms, makes the goddess 
typically a Yaksini. The name Vairoti occurs in connection 
with the Vidyādevīs and as a presiding deity over learning, she 


For comparison, see 
arenes Sorat pr: TTT aaa 
qanaqa aqaa n 
Nirvāna-kalikā (MSS.. Agra, Jiana mandir). 
1. Sat dTXTad STEHT QUUD CDS | 
adaa WT TA gai ÉSATEUT |! 
Pratisthāsārasangraha (MSS., Arrah Collection). 


cr. trata deb WT 


Mandira pralisthā vidhana ( MSS.. Ibid). 


2. qfi AY Png AAA d 
writ drat afama axearerg arr | 
ad fergrarfierg a egt armaret Hemacandra. 


Compare 


adel dāt Sorant qur: ATA | 
ATAKA far He WIGÍDWADÉRTDRTATWESIT I 


Nircāna-kalikā (MSS.. aanacandin Agra). 
3. A STHTW GT AAA TRAT | 
"perfert egeret gfxgwri epis N 
Pratisthdsamgraha. (MSS., Jainabhavana, Arrah) 
An image of the Yaksini is in the Pataini Temple vide ante. 
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has a lion as her vehicle. We find, however, the lion symbol 
in the case of Aparajita, the Digambara form of the Yaksini. 
We had occasion of describing Vairoti as the Digambara counter- 
part of Vijaya. There seems to be an exchange in the pair of 
combinations. Vijaya and Aparajità seem to be the same in 
meaning; the original idea of both must have been derived from 
that of Durga, who bears the same names in Brahmanism. 


Naradattā or Bahurüpini 

Naradatta is described in the Svetambara literature as 
seated in the Bhadrásana posture, showing four hands which 
hold Varada, rosary, citron, and trident (or urn ).! The Digambara 
Yaksini is represented by them as riding a black snake and 
holding a shield, fruit, sword and Varada Mudrā.? 

Naradattà or Bahurüpini from the nature of her symbols 
and her husband's being of Saivite character, discloses herself 
in representation as a form of Durga or a Bráhmanic Sakti. 
The Yaksini element in her may be clearly attested by the symbol 
of the fruit citron and the urn, the true attribute of the wife of 
Varuna. Itshould be noted in this connection that this Naradatta 
and the predefined Purusadatta, the Yaksini of Sumatinatha, 


being the same in meaning suggest some mysterious common 
origin.? 


Gāndhāri or Camunda 


The Svetambara sectarian Yaksini, Gāndhārī by name, has 
been described as riding a swan and furnished with four hands, 


1. HRSA gg Raa Catal ZTAT | 
aaga LT (ATT TEZ AT AMAT | 


Ācāradinakara. 
cr. Aaa 4T rcrum aaeei DS | 
- qXTERDAZ« farmi ATLHHEA TAA STI |! 
Nirvdnakalika (MSS., Svetambara, Library Agra). 
2. HPOAMAATEST tact gef 1 
de ag wea Ta saa AAS |! 
Pratisthāsārasamgraha (MSS., Arrah) 
qgefrvft as somrfant dzgmaga TA I 
Mandirapratistha vidhāna (MSS., Arrah). 
3. Her image with name inscribed is in the “Pataini Temple" Uchnera. 
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which hold, in turn, Varada Mudra, sword, citron and spear 
(Xunta).* The Camunda or Digambara form of the same Yak- 
sini is represented in their way as riding on a dolphin and 
carrying in her hands a rosary, staff, shield and sword.? 

This pair of names (viz. Gandhari and Camunda) has 
already occurred in connexion with the Yaksini of Vāsūpūjya. 
There seems to have been some mysterious transposition of these 
deities. In the case of Vàsupüjyà Canda is Svetàmbara Yaksini, 
whereas Gandhari, who is Svetambara here was Digambara 
there. Gāndhārī there rides a dolphin as Cāmuņdā rides the 
same animal in the present case. The Yaksini Gandhari we 
describe now, assumes such symbols (for instance swan, Varada, 
citron) as would make her partly a Vidyádevi and partly a Yak- 
sini. Her Digambara counterpart Cāmuņdā is also called Kusu- 
ma-mālinī and as such, her dolphin symbol may be justified 
because Kusumamālī or kama has the same symbolical mark 
(Makara-ketana )?. 


Ambika (Kusmāņdī) or Amra 

This Yaksini of Neminatha has the Svetambara descrip- 
tion of a goddess, who rides a lion and bears a bunch of mangoes, 
nose, a child and goad.* The Digambara image of the Yaksini 


t. aaa Sat mar ears ESSET | 
anal qaasi afanat faxrfemr | 
amsi draft Teams li 
Hemacandra’s Nemindthacarita. 


cr. rear eat adai caret "prt aaa yards aat 


M Mireanakalika (MSS.. Jīānamandira, Agra). 
2. amps aer «AT aftant ATĀSTT | 
AAJA wo aie wp ad HRATT Ul 
Pratisthāsārasamgraha (MSS, Arrah). 


Gr. rper afüedrereprerestrener RĪT | 
GTVT TAASTATI, di 


Pratisthāsāroddkāra, 
An inscribed i image with name is in the *'Paitinī Temple" Uchnera. 


4. ais Carafe: fagaresr ATAKA (?) aiant 
aa JeRa AT 3 


oo 


Gunavjaya gani's Nemindtha Caritra (Nirnayasagar Press) 
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is described as also riding upon a lion, but as bearing two hands 
with a bunch of mangoes and a child.! 

Images of both types may be seen in some Jaina places 
although they have been wrongly identified in every case. The 
distinction regarding the number of hands has strictly followed 
in the representations the point being decisive in making it either 
Ambika or Kusmandini? except her symbol of a bunch of man- 
goes, which gave origin to one of her names as Amra, she is 
by name and appearance a borrowed form of Durga. Amba, 
Ambālikā and Ambika are names of Durga. She has further 
the name, as in this case, of Kusmāņdinī. Kusmāņģdī is the name 
of Durga. Kusmāņdas were a hilly clan attached to lord Siva. 
It is highly probable that being a Yaksini, whose class originated 
from the Northern Himalayan region, Kusmāņdī came out 
of this class. 


Padmavati 


The name of the Yaksini is common to both the sects. 
According to the Svetambara view, Padmavati is to be represented 
as riding on a snake and cock, and holding a lotus, noose, fruit 
and goad.? Padmavati of the Digambaras is described to be 


cr. ROAST adi mra fugare: agii  WIGÉDRUIDI4d- 
afana apaa | 
Nirvāņa-kalikā (MSS., Agra) 
i. feast fugareci araredt efcerat | 
„Pratisthāsārasamgraha (MSS., Arrah) 


cnad Hairs ai GAGA | fara TET 
C 


` 


Raeren | fat aana feaat gR T- 
TJAT | Pratisthāsāroddhāra 


2. The Fig. No. D 7, Mathura Museum, wrongly called by Dr Vogel 
as Parvati is, in fact, the Digambara image of Kusmandi. The fact 
that the Digambara image has no ornaments is not always true as it 
bears ornaments. What has been wrongly called ‘happy twins’, Deo- 
garh Fort, Jhansi, Arch. Serial 2228 is the image, of Kusmandi with 
her consort. A fine and separate image of the Yaksini is in the Deogarh 
Fort, on the West of the Main temple. We can identify rightly the 
images of ‘Parvati’, No 629. Gwalior Arch. Dept. from Mohanpur and 
Nimthur as those of 4 armed Ambika. 


3. Tar Tenadt Bat aaerarareat A TADNTSDIQÍRTUT TERT d 


qa egaat 4 arggrart fafa di 


Hemacandra’s Pārsvanāthacaritam. 
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of four types according to the number of hands. Some texts 
give her a snake and cock as her vehicle, others give her a lotus 
seat. The four-handed figure holds a goad, rosary, two lotuses. 
The six-handed type has a nose, sword, spear, crescent, club, staff, 
as attributes. The eight-handed figure has a noose and other 
attributes. The twentyfour-handed figure holds a conch, sword, 
Cakra, crescent, lotus, blue lotus, bow (Sarāsanam), spear, noose, 
Kuša-grass, bell, arrow, staff, shield, trident, axe, (Kunta) Vajra, 
garland, fruit, club, leaf, stalk, and Varada Mudra 
Separate-sculptures of an important Yaksini like Padma- 
vati ought to have been discovered but we have, so far, only 
seen the Yaksini’s likeness with symbols in her master’s statues.” 
The legend of Padmāvatī is throughout associated with 
snakes and she belongs to the Wether Regions or Pātāla. This 


FTA PETA tear agay- 

amt ger seu afani qara... xfer d 

gar masaa a garradt * *** 

Ācāradinakara. 
1. A ead TEST aa ATA | 
TIM gg Tt AAA A TSA a 
waza ET eat agfa U 
qar Raar A aT | 
yates aa agare | 
creia i e Deis E IGE GEIA ES E | 
afa ma Hat et ai quere | 
frat TA pa AT ai et TATA | 
TASA Teta Tt AKAI THACATAT |i i 
Pratisthāsārasamgraha (MSS, Arrah) 


of "eZ eger ATT feat ur qeer cele: aad A 
qag eA?) | at ATA AATA- 
ATRI THEA aaga Aa ATATĪSA WSUTS |i 

2. A fig. of Padmāvatī in Pakhir, Purulia Ditt. See Beglar's report, Arch. 
Surv. Reports Vol. VIII; with Pāršvanātha's image, in Gwalior Fort, 


Eastern roof; on the Western face of the pillar near the Western gate 
(No. I) in the Deogarh Fore. 
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serpent symbol is well manifest in art and so is her other symbol 
of lotus, which is responsible for the origin of her name. In 
Bengal, Padmāvatī with the snake-symbols in worshipped as 
Manasa, the goddess of snake and the wife of Jaratkaru. Certain 
vernacular MSS. called Padma-purāņa, Behulā (Vipulā also) 
Carita, give the stories of Behula, Chand Merchant and Padma- 
vati. It is most likely that the connection between the Jaina 
Padmāvatī and the Brahmanic Manasa originates from the 
Jaina legends. Jaratkaru, an ascetic, stands for Katha in the 


Jaina legend and it is he who latterly became one with Sesa, the 
King of Patala. 


Siddhayika 

This Yaksini of Mahavira in the account of the Svetam- 
baras, should ride a lion and have four hands carrying a book, 
Abhaya, Citrus, and lute (Vina).1 The Digambara counterpart 
of the goddess is represented as also riding upon a lion and hold- 
ing a Varada Mudrā and book.? 

Siddhayika’s images like those of Padmāvatī are only to 


be seen as parts of the sculptures of Mahavira. In them, the 
lion and the book symbols are prominent enough.? 


1. Rami gfxrawrt eaei agii geraraagacaferract ATG” 
Regdan 11 i 
RĒTA, 
Nirvānakalikā (MSS Jītāna mandir, Agra). 
or, faatfrat aate fagarat gfreofa: | 
aa amag A fa o 


geraraaat pat garar afar Ast d 
Hemacandra's Mahdviracarita. 
2. farre dar cat FUSE masām | 
at Geta Ta JAAA AAT d 
Pratisthāsārasarngraha (MSS. Arrah) 

or, Ranai Adam g ferat queue | 

frat GASTATAA map wu Peg spe | 

Pratisthāsāroddhāra. 


3. A two-armed figure evidently ,,of Digambara origin of the Goddess 
was seen by me on the Pillar near the Western gate 1n the Deogarh Fort. 
The Vagisvari Fig. regarded as Hindu, appears to be of Jaina Yaksiņī 
Siddhayika. 
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The most important symbol connected with Siddhayikà is 
her lion, This may be interpreted in the light of the same symbol 
; as assumed by the Yaksini’s master Mahavira. Her other symbol, 
such as a book and Vind (lute) would make her, in appearance, 
a Vidyadevi. The custom of giving a lion to a goddess of learning 
does not appear to be singular to the Jainas as we find the Vagis- | 
vari of Benares is seated on a lion’s back. Siddhayika’s other |. 
symbol is a citrus and this is particularly indicative of her Yaksini 
3 nature. 
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CHAPTER IV 
THE DIKPALAS 


Equally with Brahmanism, the Jainas of both the sects 
make room for an important class of divinities under the desig- 
nation of the Dikpalas, whoare supposed to guard the quarters. 
Their origin, on probable grounds, underlies the actual ideals of 
certain semi-divine kings, who took the responsibility of govern- 
ing regions of all the distinct quarters. Their ideas were, un- 
doubtedly, far anterior to the early Brahmanas than to the Jainas. 
Like the majority of gods imported into the Jaina Pantheon, 
the Dikpāla gods were directly taken over by the Jaina people. 
The main characteristics of the Dikpālas are nearly those which 
we find in connection with the same deities of Brahmanism. In 
one point, however, the position of the Dikpalas of Jainism is 
distinct enough. It is always subservient to that of the Tirtharh- 
karas, who like the Buddhas were served and cared for by the 


-chiefs of the quarters. It is interesting toreflect that some of the 


Yaksas, who owe, as a rule, their origin to other ideas as well, 
bear recognisable names and nature of the Dikpālas. Whether 
the Dikpalas came first in order or the Yaksasisan open question. 
Yet we have more reason to believe that the conception of 
the latter was clearly influenced by the former. The Dikpalas, 
in some cases, such as Indra, I$ana, Brahma and Naga introduce 
into the Jaina godhood their spouses described separately in the 
iconographic texts. Another feature regarding the Dikpalas, 
who are also called Lokapalas, is their worship as Vāstu-devatās. 
One Svetambara text makes them functioning as Kumāras, 
who differ very little in nature from the Gods of the quarters. 
We shall describe, now separately the iconography of these 
ten Dikpālas recognised by both the Svetambaras and Digam- 
baras. 


Indra 


There seems to lie very little difference between the des- 


criptions of the Dikpala Indra, as afforded both by the Sve- 
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tambara and Digambara texts. His chief characteristics are 
his elephant called Airāvata and his Vajra or thunderbolt.! Indra 
is the guardian of the eastern regions and his wife is called 
Saci. In one text, we shall see, later on, he has been described 
as possessed of thousand eyes. We can infer, therefore, that the 
Brahmanic conception of Indra's having thousand eyes, is 
carried to Jainism. Clear identity of some features leads me also 
to infer that Mātanga, the Yaksa of Mahavira or Mahendra, 
the Yaksa of Aranatha according to the Digambaras owes largely 
its conception to that of Indra. 


Agni 

Both from the Švetāmbara and Digambara standpoints, 
Agni is described as riding a ram, holding a Sakti (spear) and 
bearing seven flames. One Švetāmbara text, however, gives 
him a bow and arrow while a Digambara text adds a sacrificial 
pot to his attributes and makes rosary as his armlet.? His wife 
is Svaha and he has the charge of the south-eastern regions. 


i. gaama aana werarenrfaadt- 
alata Add gCgamed wife Gu di 
Pratisthāsāroddhāra. 
cr. gari fefr qea aaae s app gifa urgaz- 
T TATESĀTATA | weffarerqerenfed da FATĢTTĀ | 
ei Devapūjā (MSS.. Jaina. S. Bhavana, Arrah.). 
Svetāmbara version—3T9T APIT: 
aa diaavtdvradargi TAIT . . 
Nirvānakalikā (MSS., Agra Collection). 
cr, argšat: At gi aaea aaa caged AA 
KAZEINA | 
(MSS., Rāmaghāta) 
2. afaataat AvaTed gamma sfr | 
Nirvāņakalikā (MSS., Agra, J. Library). 


or. SATA aiaa „TATA TARTU Seque 
„Pūjāvidhi, Acāradinakara (MSS.No. 74/11/36 Rāmaghāta 
MSS. Library, p. 14) 


Again, SAAT ARARA ASEM a aE care RAAT: 
Fi Bl ARIIRAA FATET | Ibid., p. 35. 
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It may be seen from the above description that there is 
very little difference in iconography between a Brahmanic Agni 
and Jaina Agni, the latter being a by-product of the former. The 
attributes of a bow and arrow are, of course, conspicuous. We 
can imagine that these attributes, which arm the hands of Kārtti- 
keya may have been conceived in case of Agni, who was the presi- 
ding god of Kārttikeya. The symbols of sacrificial pot (Kundi) 
and rosary are only indicative of the god's primary nature asa 
sacrificial priest. The meaning of Svaha, also, supports this 
idea. 


Yama 

Yama, the god of death, who governs the south regions, 
is to be sculptured both according to the Svetambaras and 
Digambaras, as riding on a buffalo and holding a staff. He is 
known to be the son of the sun and accompanied by his wife 
called Chaya. His chief function is not only to guard the south 
but also to pronounce judgment on merits and demerits of 
departed souls.! 


Digambara— TTT MIAMI Rage Ua frye 
arpa aaa TATA | KERT WSRDPRRXHTUHTWT- ` 
gaga | waren fam AAA meea- 


Pratisthāsāroddhāra. 
i. 3p AA aa exem cfenfendiar raf Suc 
aM GSUTAUDUT Aas WÍZSATEHTT esses | 


„Ācāradinakara, Pūjāvidhi: 
cr rangā ufeurfawé arergd afveqdícmi darad... at gi 
THdTWI3dTH FATET | Ibid. 


Digambara version : 


PeR radi reds fd ŠARM emm | 
qente afammeat fatār i... . 


Devapūjā (MSS.; Arrah Collection). 


cr, meiau SATA faith | 


arash Aa TARAA aH fee rent qafa LI 
Pratisthāsāroddhāra: 
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The conception of the Jaina Yama is almost identical to 
that of the Brāhmaņic God of the same name. The only diffe- 
rence seems to be the Jaina Yama's wife being Chāyā, who, in 
Brāhmaņism, is known to be the wife of the Sun-god Sūrya. 
There is some justification on the part of the Jainas to make 
Chaya as the wife of Yama, who has been called Dharma-raja, 
by which appellation the Sun-god is also known. In this connec- 
tion, it is to be pointed out that Candraprabha’s Yaksa Vijaya 
or Syama-has some radical identity by name and symbols, to 
this god of death. Vijaya literally means Yama and Shyāma's 


wife Jvalini actually rides a buffalo, the vehicle of the Dikpala 
of the south. 


. Natrta 


Nairta, the guardian-god of the south-west quarters, is 
made to ride a corps or a goblin according to the Svetambara 
texts. In the view of the same, he wears a tiger's skin and holds ' 
a club or a sword anda bow (Pināka).* The Digambaras repre- 
sent the god as riding a bear and holding the same attribute’ of 
a club.? 

The general conception of this Lokapāla or Dikpala is 
due to the Brahmanic influence. There are points, however, 
which make the Jaina God in some ways distinct. The attribute 
ofa bow, his vehicle of a bear and the tiger's skin are of clearly 
Jaina origin. 


1. wate gaai aaa agafi 
Nirvānakalikā (Agra MSS). 
cr gaani aaa ganga Vaasa 


Ācāradinakara (Ramaghāta MSS). 
Further, 


yiga: fenh?) wa: ATEGAMETTATTTA: | far 
"EDEN İMHA | ai ARARA FATET | Ibid. 
2. se (GA DOR XU WA HAA | 
Devapija (Arrah MSS). 
zreé...utxurg (?) gsm i| 
cr, FIT aaa aoa- 


Pratigthāsāroddhāra. ` 
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Varuna 


Divergence exists among even the Svetambara texts with 
regard to the vehicle of Varuna, the guardian God of the west. 
Some texts assign to him the vehicle of a dolphin, others a fish. 
He is, however, unanimously represented as bearing a noose and 
figuratively wears the ocean. The other.sect makes him appear 
in icons bedecked in pearls, corals, etc., riding a dolphin and 
bearing a noose. 

The Jaina form of Varuna may be distinguished only 
by his symbol of a fish, as some texts render him. In all other 
respects, he is the same as the Brahmana guardian-god of the 
west. The symbols of a dolphin, noose, pearls etc., all originate 
from the, god's connection with the west and the ocean. We 
find, among the Yaksas, one named Varuna but he rides a bul). 
On the contrary, Patala Yaksa of Ananta Jina, rides a dolphin 
and has among his attributes a noose. Either of them presuma- 
bly has been influenced by the original idea of Varuna. 


Vayu 
He rides a deer according to all Jaina authorities. Some: 


Svetambara texts give him the attribute of a Vajra, others give 
him a banner.? The Digambara account of him only differs 


1. qat Tara wenvaTgd TATUTĪVTA | 
Nirvanakalika. 
cr, aaa gatera gamma Aaavia Taras 
TENTA WOUTATERHTT 


Acaradinakara. 
qaaa Raana Ed AAAS AAAI Y qu 
aroi Wii PTA | 
Devapūjā. 
cr. TKPA ach RA TAM Ed 
Ī EIT TA RATA TK AT? (7 ) 
exsizrarfgurst aworaqxfasarut SToTaTfa 11 
3 Pratisthāsāroddhāra. 


2. ait ma: Paras aprenrfaTH Tua TAUB GATT g Roa. 


Ācāradinakara. 
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from this in the substitute of a wooden weapon.! Vayu is the 
guardian or Lord of the North-west quarters. 

The Jaina Vayu differs not essentially from the Brahmanic 
Vayu. The assignment of the attribute of a Vajra seems to be 
anew idea. Similarly, the symbol of a wooden weapon attributed 
by the Digambaras is- another peculiar feature unknown to 
Brahmanism. The Yaksa, who presents some identity of Vayu, 
is Kusuma, who likewise rides a deer, according to the view of 
both the sects. 


Kubera 


Kubera, the Protector of the northern regions, has been 
conceived of by the Svetambara Jainas, as a deity, who rides a 
man, bears gems and a club. According to the authorities of 
the same sect, he is the treasurer of Indra, King of Yaksas, 
having his control over Kailasa. He, also, rides the chariot by 
the name of Puspaka.? The Digambara view gives not more than 
the last symbol for the representation of Kubera.? 


cr. ATT Raai greed TATAEBUTĪĪTA d 
Nircánakalikà (MSS. Agra). 
ri. UPE cantata grata qni PARASTA BT 
AATA | 
sig Devapūjā. 


Cf. KAA IATA pl ATA A A famegata- 
STARTS ARAA | 
Pratisthāsāroddhāra. 


2. GATAVI afaa Mag TATATĪVTA 1 
Nirvanakalika (Agra MSS). 
cr. at awa: alae saaa iaa Sareea 
HARTA ACSA AHP RATATAT ALATA CSET | 


Ācāradinakara (Ramaghàta, MSS). 
Further, zi ēt a "gfesagfersremamiriaes ISEGHGENE SH E 
WAAN HAT CATH MANAA, | lbid. 
3. Shgfawrreasixrezgqgere wr wredectetfater * * - 
i Devapūjā (Arrah) 
cr. Gee gammas fam [auri 
FATES: TAMA FATA ATI FATT: | 


Pratisthdsdroddhara. 
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Some single figures of the deity may be noticed rarely. 


‘The corpulent belly, club and purse guide us to identify such 
figures. The number of hands is irregular but it is either two 
or four. The miniature figure of a Jina on the head-dress makes 
any such figure a Jaina one.! 


Except in one feature namely being the treasurer of Indra 
nstead of Siva, the Jaina Kubera varies nowise from the Brah- 


manic Kubera. The symbols of gems, club and the vehicle of a 
man are common to the conception of the two religions. The 
fact of his being the treasurer of Indra or Sakra instead of Siva 
is due to the superiority, which the former god receives both in 
Jainism and Buddhism to the latter. We find a Kubera Yaksa 
among the attendent spirits of the Jinas but he rides an elephant 
although he holds a club and citrus as becoming of the king of 
Yaksas. There is another Yaksa named Gomedha, who, like 
Kubera, rides on a man and bears one or two of his attributes 
as met with in the Buddhist Kubera. It may be interesting to 
note here that to ride on a man or a Vimàna (Puspaka) a kind 
of palanquin is a custom much in vogue in the Himalayan 
regions, of which Kailasa was a part. à 


Īsāna 


He, the Guardian-god of the North-east quarters is to 


be represented according to the Svetambara texts as riding a 
bull (joined by Uma), holding a bow and trident. He also bears 
matted hair and snakes on his person.? The Digambara books 


1. The standing image of Kubera from Ghosna Khera in the Mathura 
Museum has two hands witha club and a purse. ,A figure from Nimthur, 
Gwalior State, No. 40/1974 is by appearance of Kubera. It has a Jina 
miniature above the head-dress. ; 
ari wawa qaaa fara gari | 

Nirvāņakalikā (Agra. MSS). 


C. si guest guurfredt serra eofirfaargr: | Pate: 
maam qur garafad sat | AT SARA. . 


Ācāradinakara, Pūjāvidhi. 


Again, ATA qaaa stereo: qst SUDQSNSDSTDG- 
GŪTI AAA ; 


s... 


t» 


Acaradinakara , Pratisthakalpa. 
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mention only the symbols of a skull over and above the above- 
named characteristics.! 

Igana, otherwise designated as Siva in Brahmanism, has 
been directly imported into the Jaina Pantheon. Skull, bow, 
properly known as Pindka and snakes are all well-known sym- 
bols of Siva. As there is every likelihood to believe that in Pre- 
historical times the Siva-cult had much prevalence in the north- 
eastern regions, roughly coterminous with the present area of 
Tibet, Sikkim and Bhutan, still holding the same faith, the 
north-eastern direction received the name of Īfāna Dik. It is 
to be noted in this connection that Ivara Yaksa of Sreyarnša- 
nātha has been influenced by Isana,in his vehicle of bull and 
symbols of three eyes, trident etc. 


Brahma and Naga 


As in Brahmanism, so in Jainism, too, the Dikpala Brahma 
has been given the charge of the upper regions. The Svetambara 
texts describe him as four-headed, riding on a swan and holding 
a book and lotus.? The Digambaras do not seem to have accept- 
ed not more than eight guardian gods. Brahma and Naga 
being left out from their descriptive list. 

Naga is to be imaged as a figure seated on a lotus and 
having a snake in his hand.? He rules over nether world or 
Patala, the region of the snakes. 

The representation of Brahma and Naga as Dikpalas 
evince no further improvement on those of Brahmanism. The 
symbols of both the deities tally exactly with what we notice in 


$amd qag GATERA qais: fee aries 
SITES * aT | 

ar, MARATS PTT TT AT GT 

fase qa Fost aeai Faraz | 


Pratisthāsāroddhāra. 
2. Waal gam seadiardeaca wagefaram frame cnfa- 
Ara AGHA CAAA FAAGCATTI FRAHHAASATT | 
Ācāradinakara (Rāmaghāta, MSS). 
3. ant wat Tater Aha | 


Nirvānakalikā (MSS Agra), 


ES 
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their Brāhmaņic originals. Brahmā, in one of his four hands, 
has been given a book, evidently the Vedas. It seems to be a 
most interesting inadvertance on the part of Jainas to admit this 
symbol of Brahmā, as against their avowed antipathy for the 


Brahmanic Vedas. 
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CHAPTER V 


THE NAVAGRAHAS 


The Jainas following the earlier Brahmanic tradition 
reduced the Planetary system to a group of iconic representa- 
tions, which constitute an important class of gods known as 
Jyotiska Devas. The features of these Gods in sculpture are 
mostly of the kind of their originals though, as in other cases, 
there are distinct characteristics by which we recognise them 
showing them as purely Jaina creations. From the ritualism 
attached to these gods we may well infer that individually and 
collectively their worship had much vogue among the Jainas. 
It is likely, therefore, that images of the planets used to be cons- 
tructed either separately or in a group like the panel of Brah- 
manic art representing the JVavagrahas. In the discoveries of 
Jaina scriptures, we have had very little instance of meeting 
with the separate figures of their nine planets. Nevertheless, it is 
necessary to deal with their descriptions in our book for we are 
not devoid of hope of finding out examples of Jaina Grahas as 
we have found their other images, all equally receiving the treat- 
ment in the Jaina iconographical literature. In this topic, it is 
noticeable that stress has been given to the supremacy of the 
planets over the different quarters (Dik) calling them “ruler of 
east” etc., and this seems to be a new feature in the Jaina icono- 
logy of the astronomical deities. 


Sürya 


The sun-god has been described in Svetambara Jainism 
as riding on a chariot, drawn by seven steeds and holding in his 
hands two lotuses. He is known there as the deity of the East 
and the husband of Ratna Devī.! The Digambara description 


L sata maoa «waddle TAM Aq TAR- 
SCIAT: AA aaa AMARU ATA 


ATEATA | 
Ācāradinakara, Pūjāvidhi (Rāmaghāta MSS). 
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of the God is simpler.! 


‘Candra 


Candra or the Moon-god of the Svetambaras cies a 
chariot of ten white horses and holds an urn of nectar.” He is 
the master of the stars and rules over the north-western quarters. 


The Digambara description of the planet has no mention of his 
symbols. 


Maīgala 


Mangala or the Planet Mars, as described in the Sve- 
tāmbara texts holds a shovel and stands upon the earth in one 
type and i in another, he has four hands, holding Varada, Sakti 
(spear), trident and club. He is known as the son of the earth 


‘and the ruler of the South.4 The Digambara text gives the planet 


no more attribute than a spear.? 


1. d Get atgūtu pag gT EDI 
Aaa: AGS ATA Tea eT: i 


Pratisthasaroddhara. 
2. TARAA famem: AAAA: | 
MRAM ARTA ATSS: Akad FAA di 
Wirsāņakalikā (MSS. Agra Library). 
crHE dd AMATI Uefa * "ATRTTITETITA aA- 
fadam coc TĀS gadaasTarfsrargara g- 
FAKTU | 
3. Vide Pratisthāsāroddhāra, p. 28 j 
4. Stage anaa aaia Tatu RaT 


REETA | 
Ācāradinakara (MSS, Ramaghata). 
cr. Taga quura veri famae p Ag Sunt afao- 


gemi guru dienen | sedare AAT Yaa | 
a 


Ācāradinakara. 


Nirvāņakalikā (Agra MSS). 
5. 24a aafiaga aA mA fa- 


a 


afar ETT arid | 


Pratisthasaroddhara. 
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Budha 

Two different types of description occur in the Švetāmbara 
books for the image of Budha. According to one he "should be 
represented as riding on a swan and holding a book in his hand. 
The other type makes the figure riding a lion and having the 
attributes of a sword, shield, club and Varada.? Budha is known 
as the son of the Moon and the ruler of the north. The Digam- 
bara account informs us merely of a book for the planet.? 


Brhaspati 


In this case, too, the Svetambara literature furnishes two 
different accounts. Conforming to the one, the image should 
bear a book and ride a swan, to the other, he should hold the 
attributes, in his four hands, of a rosary, staff, Kamandalu and 
Varada. He is the ruler of the north-eastern quarters. The 
Digambara Brhaspatisits on a lotus and holds a book, Kamandalu. 
and a rosary.® 


1. faster IATA grem am (?) grama 
eiai: cccurfmpgs at Ai aa um amu ** 
AARAA Tare | 

(Ācāradinakara MSS. Rāmaghāta). 
fagrec! qu: KAATATARAT: | axe GAZ Geta vafrad 
Taal WOGHHIQAd bcc 


N 


Nirvdnakalika (Agra). 

3. fart d afse ata. aT TAT, | 

aaia qrerfeafertust avitfeesegeaenn | 

s Pratisthasaroddhàra . 

4. Wea aa quu aaa aaa 

Grapes states | PR 

Acáradinakara. 
cr. Tat aien: TATA Wheat: | agag Pul Raan- 
f =: l 


A: maA egaa | aftedt a aa arg AAT: 
ARTA | 


5. qane at qufzumi RaT- 
YARRA: AASV CAAT ATSETT: | 


Pratisthāsāroddkāra. 


Nirvānakalikā. 
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Sukra 


He is described in the Svetambara texts as having the 
vehicle of a snake and bearing the symbol of an urn. He is 
known as the teacher of the demons and ruler of the Southeast 
regions.1 The Digambara canon makes him hold a three-fold 
thread, snake, noose and rosary. 


Sani 


The Saturn-god has the Svetambara figure, which canoni- 
cally should ride a tortoise and bear the attribute of an axe.? The 
attribute of the Digambara is only mentioned as a three-fold 
thread.* According to the former view, the planet is the ruler 
of the west 


Rahu 
My R Rāhu is represented by the Svetambara as a rider of lion 
dt 4 and bearer of an axe. He has the charge of the South-western 
E. x quarters.5 The Digambara Rahu seems to have the symbol of 
ji E a flag.® 
pā 
T n 4 Ketu | 
fl Ketu, as imaged by the Svetambara, is a snake deity. 


He rides on a cobra and bears the attribute of a cobra." He 


1. Aa Serrat seram eaaa Sagem 


2. Sii ws AJARI TMAA: THT 1 
Pratisthāsāroddhāra. 

3. si srimwxmr Teanfareitars dem TQS HHSATSATA | 

Ācāradinakara. 
4. ATT cmm e ATA: | 

Pratisthāsāroddhāra. 

s. sire iaaa ET [agar | 

Ācāradinakara. 
6. AFA CSAC PRESE IS SESS Z2 AUT TATA [! 


Ācāradinakara. 


Pratisthāsāroddhāra. 
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thas no direction to rule over. The Digambara description of the 
planet's attribute is unavailable.! 
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CHAPTER VI 
SRUTA-DEVI AND VIDYĀDEVĪS 


Of all the conceptions found in the Jain Iconography, 
none is so original as the conception of the Vidyādevīs or the 
Goddesses of learning. They are sixteen in number. In no other 
Indian religion are the goddesses of knowledge so numerous. 
Besides the sixteen Vidyādevīs, the Jains of both sects admit into 
their pantheon, one Sruta-devi or Sarasvati approximating very 
closely the Brahmanical conception of the same goddess. She 
seems to be at the head of the collective body of the sixteen 
Vidyadevis and her worship is prior to that of other subordinate 
deities. Her name as Sruta-devi meaning ‘Goddess of Sruti’ 
originally refers to the Vedas or revealed literature preserved 
through hearing. There is some hidden meaning behind this 
name. The description of Sruta-devi as afforded by the Jain 
books makes it on a par with Brahmāņī's (wife of Brahma) 
description.t And Brahma is known to hold, the Vedas or the- 
Ancient Scripture. The Jains, like the Brahmanas, make a 


„special ceremony of her worship on the Sukla Paūcamī day of 


the Karttika month, which they call Jana Paficami’. On that 
special anniversary day of knowledge, the devout people fast, 
worship the books and instal them carefully dusted. The concep- 
tions and imageries of the other sixteen goddesses of learning, 
if analysed disclose clear points of identity in respect of names, 
attributes, etc., with those of the Jain Yaksinis. This leads us 
to assume reasonably that the  Vidyadevis in conception were 
modelled after the Yaksinis. The reverse would have been 
assumed as well but is inadmissible on the ground of the priority 
of the Yaksinis as connected in mythology and ritual with the 
Tirthankaras in Jainism. The sixteen divinities under the name 
of the Vidyadevis may be prima facie supposed to sway the sixteen 


r. Ot gi war anata aah AAAA gaa adaa 
qog aT | 
se Acáradinakara Pratisthavidhi (MS.R.B.).. 


Cf, the description of Srutadevi infra. 
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arts and sciences but the texts of Jainism give a different clue 
namely that through their worship the devotee gets knowledge, 
character, religion, effort and mental qualities of many kinds.! 
Really speaking, in point of fact, these qualities lie at the bottom 
of all education, whether literary, artistic or scientific. 


O 


Sarasvati or Sruta-devi 


The goddess, as viewed by the Svetambaras rides a swan, 
has four hands bearing a lotus or Varada book and rosary.* 
The Digambara texts seem to give the vehicle of a peacock to 
Sarasvati.? 

A number of images of Sruta-devi have been compared 
by me. In all cases, the symbols of a book, lotus or a swan are 
to be noticed. But a strict observance with the canon has not 
been observed in any case. 

Sruta-devi, the main goddess of learning, seems to be 
identical with the consort of Brahma, a Dikpāla, as described. 
in this book.5 The attributes of a lute, book and rosary are 
common. The vehicle of swan is also characteristic of Brahma. 
The substitute of peacock for swan, as made by the Digambara 
sect, agrees with the conception of Sarasvati, who is also the 
river-goddess in Brāhmanism. The Jain literature, so extensive 
even as it exists at present, has been presided over by this goddess. 


L ZARA qp cierre me T: | 
Pratisthāsāroddhāra. 
Ācāradinakara, Pratisthākalpa, p. 146. 

(MS, Rāmaghāta Collection, Benares) 
Cf. Nirvāņakalikā Ms. (Jiianamandira, Agra). 

s. amarfafr arate wxxafa Qi aH: Ka ANAT AeA | 
at gl aara aa xf amfa cara | 

Pratisthasaroddhára. 

4. Atwo-handed image at the Lucknow Museum No. 8-9/507 is the earliest. 
Cf. A four-handed image from Pallu, Bikaner. Another at Deogarh 
Fort, Serial. No. 2262. 

5. See ‘Indian Images”, Part I, pp. 43, 44. 


m 
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Rohini, the Vidyadevi 

The description of this goddess, as in other cases, varies, 
with the two sects. With the Svetambara, she rides a cow and 
holds in her hands a conch, rosary, bow and arrow.! With the 
other sect, she appears bearing the attributes of an urn, conch, 
lotus and’ fruit.? 

We shall gradually see that most of the names of the 
Vidyadevis are in common with those of Yaksinis, specially of 
the Digambara sect. In this case, Rohini is also the name of the 
‘consort of Mahayaksa, who attends upon Ajitanatha. From the 
text of the Svetambaras, it appears that she specially presides 
over the art of music. The Digambaras believe that by her 
worship, the devotee attains right insight. 


" Prajūapti 
i | In her Svetambara aspect, she rides on a peacock and 
l holds a lotus and a Sakti. According to one text of the same 


ķi j 'school, she holds varada, Sakti, citrus and Sakti again.* The 
IN ; Digambara image should be represented as bearing a sword and 
a "n a disc.” 
ue e Prajfiapti is identical in name with the Digambara Yak- 


sini of Sambhavanatha. Thus, we find she has borrowed the 


I. AAH TTT Ch CECO GLESIA 1 
Tea sferrorarar far fafafaat sera uu 
: Ācāradinakara. 
£ Cf. Nirvānakalikā (MS Agra Library). 
2. faa a: Aeg: amt gie fanaa Tet WW | 
: d GTG IT farses XIfgvf KAA, Cm N 


d Pratisthāsāroddhāra (Rāmaghāta MS). 

3. &TÉRTTXISTEIT AAAA feta | 

safaia wore A: FAATATAT d 

Ācāradinakara (Rāmaghāta MS). 

4. sala adaa AATATETi 1 agii T ATT a UTT ATAKA 

MAARATA, | Ņirvāņakalikā 
5. gamara Pega agar T: | 

efr agrārai werferhswifa IAAGTA | 


Pratisthāsāroddhāra. 
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vehicle of peacock from Yaksa Trimukha, Prajñapti’s husband. 
The peacock symbol with lotus should be Vidyādevī's charac- 
teristic. The name might have been derived either from 
Prajüapti, meaning ‘intellect’ or Prajid, meaning ‘Sarasvati’. 


Vajra-srmkhala 


Two forms of this goddess are known to the Svetambara 
scripture. In one form she is seated on a lotus and carries a 
chain and club.! In another form, she is also seated on a lotus 
but has four hands adorned with varada mudrā, chain, lotus and 
chain again.* The Digambara text mentions only a chain for 
the deity.? 

We meet with the goddess of the like name in connection 
with the Yaksiņī of Abhinandana. But, in no point, the two: 
deities seem to agree with one another. The Svetambara form, 
however, of the Yaksini has a lotus seat like Vajra Srrnkhala. 
According to the Digambara text used, she grants to her wor- 
shippers good boons and habits. 


Vajramkusa 

She, too, has two forms according to Svetambara texts. 
In one, she rides an elephant and bears as symbols a sword, 
vajra, shield andspear.* In another, she is riding an elephant in 
varada-mudrā, Vajra, citrus and goad.5 The Digambaras represent 


1. MPa PPNA | 
TAA AAS TEA di 
Ācāradinakara. 
—— € i apis ETA 


CEEE TALLELE E ARAE DEAE: | 
Nirvanakalikd. 


3. Father ia a ag Asaa TAHA ARAT T | 
TAGAT EET tat a afer arg ART 1 


Pratisthāsāroddhāra. 


4. (Ad AT TATA TT Sausai I 
sarah KAT feet auremut qup c 
Ācāradinakara. 
5. irvāņakalikā. 


CC-0. UP State Museum, Hazratganj. Lucknow 


' 
1 
à 
D 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


126 Jaina Iconography 


the deity as driving in an aerial car and holding in her hands a 
goad and a lute.! 

The Vidyadevi of the present description bears the same 
name as the Svetambara Yaksini of Anantanātha. Some sym- 
bols of the Svetàmbara form and others of the Digambara form, 
such as sword, spear and goad come to be equal to those of the 
Yaksini. The symbol of an elephant, the name Vajramkusa 
meaning ‘one adorned with vajra and goad’ leads us to suppose 
some mysterious connection between this Vidyādevī and Indra. 


Her lute, as given by the Digambaras, is only a symbol of Saras- 
vati. ' 


Apraticakrā or Fambunada 


According to the Svetambara books, she rides a Garuda 
and all her four hands are armed with discs.* She is called Jambu- 
nada by the Digambaras, who represent her as riding a peacock 
and bearing a sword and a spear.’ 

Apraticakra by name and symbols bears equality with the 
Yaksini of Rsabhanatha. This Vidyadevi may have some innate 
relation to Vaisnavi, the wife of Visnu, as Jambunadā seems to 
have relation with Kaumari, the wife of Karttikeya. Peacock 
and spear are in this form the common characteristics. 


Purusadatta 


In Svetambara literature, she is differently described. 
In one aspect, she holds a sword and shield,‘ in another,’ she 
rides on a buffalo and carries in her four palms Varada, sword, 


1. Aa ST«uTXIAUE aed red PRRTQUTHTHTA | 
. wwareur cat gfortran ASY ASAT, dd 
Pratisthāsāroddhāra. 
2. Tess aT qa siaaa zaro e 
Ācāradinakara. 
Cf. Nirvanakalika. 
3. TH Wena Fal spen eem Ad farne | 
AGATA AAGHM MIA Klē SSDHDTW |! 


Pratis thasaroddhara. 


Ae Ācāradinakara. 
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‘citrus and shield.* The Digambara text makes her ride a peacock 


and hold as symbols vajra and a lotus.? 

We meet with the Yaksini of the same description as the 
wife of Tumbaru, the attendant of Sumati. The buffalo vehicle 
indicates strongly the Vidyādevī's original relation with the 


wife of Yama, who characteristically moves on the back of the 
same animal. 2 


Kali 


The Digambara image of this Vidyadevi should ride a 
:deer and should be furnished in its hands with the symbols of 
a staff and sword.? There are two Svetambara forms to be 
marked. She is seated on a lotus and holds either in two hands 
a club and varada or in four hands rosary, club, vajra and Abhaya.* 

She has similarity in name and certain symbols with the 
Svetambara Yaksini of Abhinandana. The Digambara goddess, 
though having denominational similarity with the Yaksini of 


Supāršvanātha of the same sect seems to have been modelled 


after the type of the wife of Vayu. This is strongly suggested 
by the common characteristic symbol of a deer as vehicle. 


Mahakali 
The Svetambaras have two descriptions for the goddess. 


According to one, she rides on a man and holds a rosary, fruit, 
bell and Varada mudrā.* According to another, she equally rides 


vid gewaut masaa neia pri axarfagaca feme 


AIRĪTGĀCAZTATAE TA | 
Nirvdnakalika. 
2. Haat AAGSEKTĪ ep feat qewafu cary | 
t Pratisthāsāroddhāra. 


aAa AT TA FATA ATEAT QUARTET | oid. 
4. faHAHHAASAT TarATHAAAASHeATY Ter SIT d 


Ācāradinakara. 
Cf Nirvāņakalikā for the description of the same 


5. Ae ANSA WÉWATSRDTWSIÍTUEXURXT Yaafient 
qfaaxomarfertt * * * cerent | 


Ācāradinakara. 
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a man but holds a rosary, vajra, Abhaya mudrā and bell. 

The Digambara form of Mahakali is to be represented as. 
standing on a corpse and bearing in her hands a bow, sword, 
fruit and weapon.? 

Though the Yaksini of the like name, the Svetambara one 
of Sumatinatha and Digambara one of Suvidhinatha, exists in 
Jain Iconography, the Vidyādevī named Mahakali partakes more 
of the nature of Kali of Brahmanism than of the same Yaksini. 
The symbols of sword, bell, rosary, etc., are sufficiently tantrik 
in character, the corpse at the feet of the goddess being a true 
mark of Kali. The Digambara book states that the goddess 
grants religious trance (Samadhi) to her worshippers. 


Gauri 


She of the Svetambara type rides on an alligator (maT) 
and bears four hands equipped with Varada, club, rosary and 
water-lily. In Digambara form, too, Gauri has an alligator 
as her vehicle and holds lotus as her symbol. There is also Gauri, 
the Digambara Yaksini of Sreyārhšanātha. Some of her symbols, 
such as lotus, Varada, are identical with those of this Vidyādevī. 
As an alligator is mythologically associated with a form of Brah- 
mani, Gauri or Durga, we have reason enough to infer that the 
goddess, model cameafterher. The alligator and some of the 
symbols such as water-lily and urn indicate her connection with 
the goddess Ganga of Brahmanism.5 


1. grami ddi Gerster wp STTRRT SAT T Tā TA TWTHUET-- 
ASTANA | 


Nirvāņakalikā. 
2. adsfūgi ayy a: ata d SHUT STCHTÍRDEGT | 
MIA Tag nasergen afer ETT Aa At di 
Pratisthāsāroddhāra. 
3. MARAA Baws cae | 
4. Tt dāt WTHTaTQWT AAS ARTA TAA ATT 
THER | 


5. AMAT KARTE A sata quiu: 11 


Pratisthāsāroddhāra. 


Nirvanakalika. 
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Cāndhārī 

The Švetāmbara Gāndhārī is to be represented either as 
seated on. a lotus and holding a staff and vajra or Varada, staff, 
Abhaya and Vajra.! Digambara goddess rides a tortoise and holds 
a disc and sword.? 

We meet with the Svetambara Yaksini of the like name, 
who belonged to Nami. Her swan vehicle gave her the character 
of Sarasvati. The Yaksini Gāndhārī of the Digambaras rides 
a crocodile but the Vidyadevi Gandhari rides a tortoise. This 
latter point leads us to connect her with Yamuna, as the preceding 
Vidyādevī was suggested to be associated with Ganga. 


Mahājvālā or Jvàlamàalini 

The text called the Ācāradinakara of the Švetāmbaras 
describes this goddess as riding a cat but mentions no attributes. 
The JVirvanakaliká another text of the same sect describes her 
as riding a boar and holding many weapons without description.? 
Images of Digambara type should ride a buffalo and bear such 
weapons as a bow, shield, sword and disc.! The Yaksini of 
similar name we find as attached to Candraprabha. The 
S$vetàmbara Yaksini has a cat asher vehicle like the present 
goddess and the Digambaras’ also has the common vehicle of a 
buffalo. The underlying idea of the Jvalamalini representation 
seems to have been derived from the consort of Yama, whose 
symbol is a buffalo. The cat symbol is also held by a Brahmani- 
cal deity named Sasthi. It is, indeed, difficult to say which idea 
is older, the Jain or the Brahmanic. 


Mānavī 
According to one text, she has blue colour and sits on a 


i. AMATA Hae qup A gxqarésdt | 
SAAS AATH AT T AT TAT di 
Ācāradinakara. 


(2. AKTA Tart TFT ATT | 


Pratisthāsūroddhāra. 
3. Healt Fatal ARA ETAA SISTENT Ul 
Nirvānakalikā. 


4. spat AAA GATT EAT g ATRI |i 


Pratisthāsāroddhāra. 
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blue lotus and a twig.! According to another of thesame $vetàm- 
bara school, she sits on a lotus and is four-handed showing 
Varada,? rosary and a bough of a tree.* The Digambara text 


"also describes her as of blue colour and as riding a boar and 


bearing a trident. The Vidyādevī has a parallel in name to 
the Svetambara Yaksini of Sreyarhé anatha and in the Digambara 
Yaksini of Sitalanatha. The former parallel does not seem to be 
of form but of mere name. Sitalanatha’s Yaksini as admitted by 
the Digambara school presents a similarity of name and vehicle. 
Stress has been laid on the Vidyādevī's colour being blue and 
in this connection, one is led to trace some faint relation between 
her and the Nilasarasvati of Brahmanism. The boar symbol 


would connect the female deity with Varahi having the same 
vehicle. 


Vairoti 


The Svetambara text represents the goddess as riding on 
a snake and carrying in her hands a sword, snake, shield and 
snaket. The Digambaras’ Vidyādevī rides a lion and has a snake 
symbol5. The Yaksini of the identical name occurs in the Digam- 
bara Iconography and belongs to Vimalanatha. Her vehicle and 
symbol in both the instances consist of snakes. That there exists 
a sure cognateness between the conception of the Vidyadevi 
and the Yaksini is clearly indicated by a Digambara text which 
in an invocation calls the latter a Vidyadevi.® 


1. War WRTWXBTTEST ATARI Aa da At 
Adal WRIT N 


a. DRESD Acāradinakara. 
3. wd fara Hat tiamvodtet fefecat aaa faye | 
Pratisthāsāroddhāra. 


4. Fel amatam Tai Ig a_reneacaferact AE- 
FATA ENAR: | 


: Nirvanakalika. 
5. vat GI gav aai ser qXffe asa d 
à Pratisthasaroddhara. 
6. acter gre | at St faerāfa ga N 
Pratisthāsāroddhāra. 
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Acpupta 

She is called in the Svetambara literature Acyuptā and 
described as riding a horse and holding a bow, sword, shield and 
arrow!. Acyutā as represented by the Digambaras equally 
rides a horse and holds the symbol of a sword?. 


2 
Mānasī 


Mānasī of Svetambara conception has two types in icono- 
graphy. According to one, she rides a swan and bears the attri- 
butes of Varada and Vajra?. According to another, she sits on a 
lion and has four hands carrying Varada mudrā, Vājra, rosary and 
again Vajrat. The Digambara Mānasī seats herself on a snake 
vehicles. 

Mānasī by name and by the symbol of swan, Vajra and 
lion seems to be based upon a mixture ofideas. The swan symbol 
is very apt and is in keeping with the traditional emblem of the 
goddess of learning. The Buddhist deity of learning called 
Vāgīśvarīť, who has a famous temple in Benares rides on a lion. 
Thus, there must be some undercurrent of interrelation in the 
symbolism. She rides a tiger. In this case, the Digambara 
Vidyādevī rides a snake. This appears to be due to the fact of 
Mānasī and Manasā having the same literal sense. 


i. wemqrfr-geammieauserepifzfarrerg rhet 1 aaga- 
AGS *radt | 
Acáradinakara. 
2. ARa gasy cat SAAT cat WaT TTA 1 
Pratisthāsāroddhāra. 
3. gaa AKŠFATZAT am | ATRI ATA dist gup aT- 
sofa: | 


Ācāradinakara. 
4. ATR sraerawrü Agagi wast aeaaea ATT- 
STRTSSTATRTÉTTARTRTRER TA 1 
Nirvāņakalikā. 


TATA Terrassa ATT * *| 
Pratisthāsāroddhāra. 
5. anitad=dgaadt | 


Trikàndasega. 


CC-0. UP State Museum, Hazratganj. Lucknow 


T 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


132 Jaina Iconography 


Mahāmānasī 

The Svetambaras describe the sixteenth Vidyādevī as 
riding on a lion and bearing, in her four hands, varada, sword, 
kamandalu and lance. The Digambara representation of the 
goddess sits on a swan and holds a rosary, Varadamudrá, goad and 
garland?. 1 
: Again, the conception of this Vidyādevī is presumably 
based upon that of Vāgīsvarī. The sword symbol specially 
corresponding to the Digambara Yaksini of like name is Nirvani 
of Jina Santinatha. As noticed before, her symbols of book, 
kamandalu and lotus befit more a Vidyadevi than a Yaksini. 
The Digambara conception of Mahāmānasī either as a Yaksini 
or Vidyadevi has symbols such as, peacock, swan, rosary, which 
fit in with the characteristics of the goddess of learning. 


1. agra ai faearea | ups  qXuDRUDRIRÍBUTAU 
SAT ATA TATA TA l 
Nirvanakalika. 


s. Te AAEATATA AAA SATA ed AT CATT |i 


Pratisthāsāroddhāra. 
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CHAPTER VII 
MISCELLANEOUS JAINA DIVINITIES 


Under this head, we propose to treat of certain other 
deities of Jainism, who do not prove to be constituent ofa distinct 
class ofimportance but still figure promiscuously in Jaina temples 
and rock sculpture. The models of their representations except 
in the case of Naigamesa or Nameso, and Santidevi must have 
been originally Brahmanic, though, of course, as they are in 
Jainism, much modifiedand maderenascent. Itis very interesting 
as we shall notice in this topic, that Jainism with its absolute 
doctrine of Ahimsa or non-killing should have, alongside with 
the later Buddhism adopted even minor goddesses of Tāntricism. 
Nor should it be less interesting to observe that exactly like the 
Brahmanic custom of giving a prior worship to Gane$a and 
Laksmi, the Jainas, including their merchant class, attach a 
high importance to the veneration of these deities. 


Harinegamesī or Naigamesa 


He is represented in Jaina religious art, as a male figure, 
either with the head of a ram or antelope or a goat. We have 
the noteworthy example of the god’s icon in the Jaina antiquities 
of Mathurā!. In this, Naigamesa is represented as bearing a 
goats head. 


The god with his variant names is mentioned in the Kalpa- 
sūtra, JVeminàthacarita and Antagadadasāo. He is primarily the 
captain of the foot forces of Indra, at whose command, he trans- 
ferred the embryo of Mahavira from the body of the Brahmani 
Devanandā to the womb of K satriyani Trišalā. Hence, he acquir- 
ed the power of granting the boon of child-birth. Thus, we 


1. The Jaina Stupa and other antiquities of Mathura by V.A. Smith, Pl. XVIII 
(obverse and reverse) “The Obverse shows five figures. The prin- 
cipal figure is a goat-headed deity seated in an easy attitude. The 
deity is labelled Bhagavad Nemeso, dating from about the beginning of 
the Christian era or earlier. To the right are three standing females, 
and a male infant stands by the left knee of the deity. 
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find him, in later literature, connected with the procreation of 


children. He is known to have two aspects, one beneficent 


another malevolent. 

The conception of the god does not seem to us to be wholly 
original as Prof. Keith has supposed.? The three ideas connected 
with the deity, namely, the deer-face, goat-face and power of 
procreation, we conjecture were derived from the mythology of 
Daksa Prajāpati. As'Prajapati, he is fundamentally associated 
with work of creation and procreation. The Brahmanic mytho- 
logy refers to the incident in which Siva at the self-immolation 
of his wife, Sati, being enraged, pursued Daksa, who assumed 
the form of a deer and at last decapitated him. jBut Siva is said 
to have afterwards restored him to life. According to another 
account, a demon came out from a torn hair of Śiva in rage, who 
beheaded Daksa and put a goat's head on his neck. 


Ksetrapā la 

In the Svetambara books, we meet with two descriptions 
of this god. From one, we gather he has twenty hands with 
many weapons, matted hair, a snake as his holy thread and 
rides a dog. Heis surrounded by Ananda and other Bhairavas 
and leads the sixty-four Yoginis.? The other description makes 
him six-handed, the attributes being a club, noose, Damaru, 
bow, goad and Gedika ?4 

Images of this divinity have been discovered in many 
places but lie unidentified. The figures that I have studied, 


1. “Now Sulasà was from childhood a worshipper of the god Harinega- 
me$i. She caused to be made an image of Harinegamesi and every 
morning she bathed. So in compassion for the lady Sulasā, the god 
Harinegamesi made both her and thee to become pregnant at the same 
time." The Antagada-Dasāo (Oriental Translation Fund), pp. 36, 37. 

2. Indian Mythology (Mythology of all races series) by A.B. Keith. 


Mythology of the Jainas. 
s. Naame: farses aaa serenfesaa args 
saaa Aa AGITA 
TTT ga ag: teu tT AE TaTU | 


: Ācāradinakara. 
4. HATS TACHA Vays WRTXWTATS TewTÍeqera fée eT Ó T * ATATERAT- 


EPAR. . . «I Nircānakalikā, 
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agree with the description in its most essential features.! 

Ksetrapāla is a Bhairava and seems to be the master of 
the Yoginis. As the name suggests, he is the deity whose function 
is to protect the field. Hence, probably, he has the dog, who 
might watch the field and help his master by guarding it against 
any aggressor. The Bhairavas of Brahmanism, such as the 
Kalabhairava and Vatukabhairava are always associated with 
a dog. In fact, the relation of Ksetrapala with Vatukabhairava. 
has been clearly mentioned of in the Jaina texts.? 


Ganesa 

His hands vary from two, four, six, nine, eighteen to one 
hundred and eight. According to the description of the Ācāra- 
dinakara, Ganapati should be pot-bellied and should hold, in his 
hands, an axe, Varada, Modaka (Sweet-meat ball), and Abhaya. 
His vehicle is a mouse.? 

The form of Ganapati with four hands seems to be stan- 
dard. The symbols of axe, Modaka and mouse are exactly the 
same with those of the Brahmanic Gaņeša. Hence, we may 
reasonably conclude that the icon of this god isthe result of one 
of the many assimilations which Jainism made from Brahman- 
ism. 


1. A fig. from Gandhāwal Gwalior no. 1974/211 rides a dog and has 
four hands. It seems to be a Digambara image. Another fig. may 
be seen on the right wall in a group of rock-cut sculptures on the left 
of the road, inside the Gwalior Fort. It has also four hands with the 
canonical symbols. 


a. Aarts aena Aan era e Raag TTT | 


Ācāradinakara. 


C f. WI: ATT C ‘attendee HIPT * «Tara THI | 
Prat: sthakalpa. 


3. masaa: 1 a cm KORIS SCH 
GATT ET Gpewasfaanwr agfaar watt 1: 
sm qx 
TAGAT ITT p THAT AAT ATTA ATTI 
gisa PAGASTA ARE | 
WIEN | ada TATA | 


Vardhamānasūri's Ācāradinakara pratisthāvidhi. 
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Sri or Laksmi 


Sri or goddess of wealth has been described in a Digam- 
bara MS. as a four-handed figure holding a flower and lotus.! 
The same goddess in a Svetambara MS. is represented as riding 
on an elephant and holding, as symbol, lotuses.? 

The worship of Laksmi has a great hold upon the orthodox 
Jainas of both communities. The special day on which honour 
is done to the goddess of wealth is called DAanaterasa. On the 
same occasion, the $vetàmbara women polish their jewellery 
and ornaments in honour of Laksmi. Thedescription of Jaina 
Laksmi, given above, does not far differ from that of the Brahma- 
nic Sri or Kamala. Only in one point, it appears, namely in 
the riding onan elephant, the Jaina image presents an origina- 
lity. It must be noted here that the conception of Laksmi even 
in Jainism is very old as the goddess is mentioned in the 
Kalpasūtra as one of the objects of Trifala’s dream. 


Santidevi 


She may be found described in Svetambara accounts as a 
goddess seated in a lotus and bearing in her four hands Varada, 
rosary, Kamandalu and a pitcher.? 

The idea of this female deity seems to be quite new to us. 
No deity of Brahmanism or Buddhism affords even a nearer 
parallel to this. She is believed by the Jainas to have the func- 
tion of improving the origination of the four-fold Jaina church.* 


i. Ot Bl darat ATs GARA afa WATS | 
Mandira-pratisthavidhana. 
(MSS. No. 6/2 Jaina S. Library, Arrah) 


2. RIM aa: | faveat gaumi wager wafer * * aat 
di mTWuTÁT afefrar cc WTerTezi TATARA, | 


(A MSS. from Rāmaghāta Library). 

g. Wider querar peer: Cups aaa ANRI 
ghera fada rad TA | 

4. Ātagladgegau aaa i 

Ramari yore sfradt araka i 


Pratisthakalpa. 


Nirvanakalika. 


` 
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In several Jaina MSS., I have noticed the names of the 
Yoginis and their number is mentioned to be six-four. Some of 
the names may be mentioned here : Mahāyoginī, Siddhayogini, 
Yugesvari, Pretaksi, Dakini, Kali, Kālarātrī, Nisacari, Klīmkāri, 
Battali, Bhūtadāmarī, Kumārikā, Candika, Varahi, Kamkālī, 
Bhuvaneívari, Kundali, Laksmi, Karālī, Visati, and so on.! 
Another MS. gives a list of names with some alterations. They 
are Divyayogi, Mahāyogī, Siddhiyogi, Ganc$vari, Pretāksī, 
Dākinī, Kali, Kālarātrī, Ni$acari, Hrīmkārī, Siddhi, Vaitala, 
Klimkari, Bhūtadāmarī, Ürddhvakesi, Mahakali, Suskangi, 
Narabhojinī, Phūtkārī, Vīrabhadrārhsī, Dhūmrāksī, Kalaha- 
priyā, Rājasī, Ghoraraktāksī, Virūpāksī, Bhayamkarī, Bairī, 
Kaumārikī, Candi, Kankali, Bhuvanešvarī Kundala, Jālakī (?) 
Laksmī, Yamadūtī, Karatāpanī, Kosakī-bhaksaņī, Yaksa 
Kaumārī, Yantra-vahini, Viéala, Kāmakī, Yaksiņī, Preta- 
bhaksini, Dhūrjatī, Kinkarī, Kapala, Visamšlulī.* The list, 
though long and sometimes obscure, does not exhaust the number 
-of sixty-four. Some of the names are in common with the Brāh- 
maņic names of Yoginīs but majority of them are guite original 
to Jainism. How the cult of the Tāntrik Yoginīs originated 
among the vegetarian Jainas is unknown. The Yoginis are 
known as attendants on Siva or Parvati. But in the case of 
Jainism, we may suppose, as seen before that they are subordi- 
nates to Ksetrapala, the chief of the Bhairavas. 


1. wqeqfeegrfrfrerarf 


2. wqesfeedtfrst 1 
MSS. b ^ i ijay ion, Jaina 
Mandie Baroda)! ( No. 396, Harsa Vijaya Collection, Jain 


(MSS. from the Rāmaghāta Jain Library) 
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CHAPTER VIII 
THE ASANAS AND MUDRAS 


Among all great religions of India, certain symbolic 
positions of hands and legs form prominent parts of poses in 
spiritual contemplation. They are believed to be aids to mental 
concentration. The Hatha Yoga or the primary culture of the 
body combined with will-force has as its subject these Mudrās 
and Asanas in a general sense. It is well-known that the Indian 
Yogis practise the various Asanas to gain some control of the body,. 
proceeding as they do, towards the Raja Yoga or Higher mental 
culture. The Jaina Tirthankaras were also essentially Yogis 
on one hand and teachers of religion on the other. Hence, the 
explanation of the Yogic Asanas and Mudrās, as found im the 
sculptures of the Jainas, their followers and attendants. In this. 
respect, however, the Jaina Iconography presents some novel 
features. For some of the Asanas, for example, the Kayotsarga;. 
are distinctly of Jaina origin. 

Five kinds of Asanas may be differentiated. These are the 
Paryanka, Ardhaparyanka; Vajra, Khadgāsana and Vīra. They 
are also known as Moksāsana or the postures assumed by a Jina 
at the time of the salvation or on the way to attaining it. There is, 
further, another Asana called the Bandhurāsana, which has been 
defined as the easy posture, the assumption of which makes the 
mind motionless.2 Now, let us describe the Asanas individually. 


Paryamkāsana or Samparyamkdsana 
„Glossed as Padmāsana, which, in the Jaina Yogic texts, is 


I. ` Vide the text 
qüxWdqdu qu aR ur | 
gaara a FTA AFA: d ; 
Jitānārņava (Nirnayasagara Press), p.278: 
2. aq at garda facegiteact AA: | 
qa ša fads arfai ra TraTA Uu 
Ibid., p. 278. 
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described asa posture in which the Jaina or any devotee squats 
on a seat with legs folded, the right leg being on the left thigh 
and the left leg on the right thigh, while the eyes are fixed upon 
the tip of the nose. The position of the arms varies.* 

There is a religious prescription to the effect that the 
image of Mahavira, Rsabhanatha and Neminātha should be 
constructed inthis posture or Asana.? The extant sculptures of 
the Tirthankaras mentioned do not always support the injunc- 
tion.? 


Ardhaparyamkdsana 


While the Paryamkāsana is sitting on the hams, the Ardha- 
paryamkāsana is half sitting on hams. In the latter posture, one 
leg hangs angularly, the other remains folded. The same Asana 
is also called Paryamkasana māna, which has been defined as the 
position in which the Yogi lessens the weight of his body by 
one-third.4 This posture is not common to the images of the 
Jinas. We get, however, instances of this in the case of the Yaksas 
and Yaksiņīs. The figures of Cakrešvarī from Gandhawal in 
Gwalior State and Nirvani Yaksini explored by me are repre- 
sented in this posture. 


Khadgāsana 


The standing posture with feet ata distance of about two 
inches from each other, the hands resting naturally by the sīdes, 


1. Gf. The Antagada-Dasāo (Oriental Translation Fund) p. 59, footnote. 

2. For an illustration of this posture refer to the image of Rsabhanātha, 
from Mahetb, Distt. Gonda. 

g. The injunction runs like this— 


X, wr, aft: gai ferma: ige | SIRÍSDITSTQSUT 


AET | 

Sattvasāroddhāra, 151 dvara 

4. TASMAN ACSA aA Tar Hila Tal TESTA 
wa | Ibid. 


cr. SAAS HTT qfonenn | 
Tega wat Aani fera N 
Pratisthāsāroddhāra (MSS Jaina S. Library — Arrah).. 
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but not so as to touch the body.! All the standing Jina figures 
are represented in this posture.? Itis, however, enjoined that 
the figures of Ajitanatha, Sambhavanatha and Abhinandana 
should be especially sculptured in the Khadgdsana. 


Mudras 


Whereas Asanas refer to particular mystic positions of 
legs, the Mudrās relate to positions of hands as well as feet. In 
the Jaina pantheon, the Tirthankaras have not many Mudrās 
in their representations but their attendants, viz., the Yaksa 
and Yaksinis assume different Mudrās in their hands analogous 
to those, generally met with in the Hindu and Buddhist images. 
We find mentioned in the Jaina literature quite a number of 
Mudrās with their descriptions, some of which it is not possible 
to trace in the actual sculptures. Consequently, we would 
describe below those which we find in actual sculptures and also 
those which though not seen already are very likely to be found 
in figures of future discovery. 


Jina-Mudrā 


The position, so called, when the ascetic stands in Kāyot- 
sarga keeping the feet at four fingers breadth between the toes 


and lesser width between the heels.? Kayotsarga literally means 


‘letting loose the body’. 


L WWW aad aiai RAT | 
ATTI Bt GRĀĪFAEITA U 
aandaa ATs gā: N 
Vasunandi's Vastusara & Pratisthasamgraha 


(MSS. 68 Jīīāānamandir, Baroda) 
2. See for illustration, the fig. 9. Candraprabha, Devagarh Fort. 


AT ATT quur TESTU west | 
Ta SETA VAT TT gre fsuTAgT di 3 
M Pañca, 3 Viva. 


cr qeu: ARA fefe p ges: cat VARTA T- 
aior ur EUN. 


E 


Ācāradinakara. 
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Yoga-Mudra 
The position of sitting in which the palms of the handsin 


the form of lotus-buds {should be laid upon one another 
beside the belly. 


Vira Mudra 
oO 
Same as Varada-Mudrá— (‘giving a boon’). The posture, 
in which one sits at ease and keeps one’s hands opening outwards.” 


Many of the figures of the Yaksinis and Vidyādevīs already 
described bear this Mudra. 


i. AUTORI safest ararefe Afg Kafe t 
frastatt merci feufg ae MEA |! 


Paiica, Viva. 
2. GAMMA ATT ed da TATA HT 1 


Ācāradinakara. 
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APPENDIX A 
NOTES ON JAINA SYMBOLS AND TECHNICAL TERMS 


. Astamāngalika— to wit, a Svastika, Šrīvatsa, Nandyāvarta, 
Vardhamānaka, state-seat, pitcher, fish and 

a mirror. 
Ayagapata or tablet of homage. It is an ornamental 


slab bearing the representation of a Jina or 
of some other object of worship and the 
term may be appropriately rendered by 
‘tablet of homage or of worship’. Since such 
slabs were put up in temples as the numerous 


EN inscriptions on them say 'for the worship: 
i NI of the Arhats'. 

| n j| Āvašyakas are singing hymns to the 24 Jinas Stavana, 
M 4 hi, ‘Vandana, Pratikramana, Kāyotsarga. 

Il -Dharmacakra (wheel of law)—It seems to have been 


borrowed from Buddhism: to indicate the 
preaching of the Dharma in connection with 
the Tirthankaras. 

$ -Dundubhi The Heavenly Dundubhis consist of five 

ID: musical instruments. These are the Parica- 

1 i ; mahüíabda viz. (1) Šringa, the horn. (2) 
Tammata, the drum. (3) Samkha, the conch- 
shell. (4) BAeri, the trumpet. (5) Jaya- 
ghāta, the cymbal. 
(Cf. Prof. Bhandarkar’s “‘Jaina Iconography” 
Ind. Ant., 1911, June.) 

Hāra . 1sa OAOA of 18 strings of jewels (The 

Antagada-Dasāo and Anuttarovavdiya-Dasao 

Oriental Translation Fund, p. 21). 

“Nandyavarta It is defined as a Svastika with nine corners. 
It is a peculiar geometrical pattern. (See 
Colebrooke’s Mis. Essays, Ed. by Cowell 
Vol. II p. 190).1 

1. A sort of building in the form of a quadrangle without a western 

Svte—Apte's dictionary. 
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Palamva 
Sāmāyika-Pātha 


Samavasarana 


Srivatsa 


Svastika 


‘Pendant jewels’. Some commentators ex- 
plain it as ‘long’ applied to silks. 

The hymns which the Jainas recite in the 
beginning of their meditation. 

It is believed that the Tirthankaras rise 
upto 5000 man’s height and Indra constructs 
the famous Samavasarana consisting of 12 
Sabhas. 

(Cf. Prof. Bhandarkar’s note on the subject. 
Ind. Ant. 1911 June). 

a diagram resembling a flower of four petals 
arranged at right angles one to another or 
a curl of hair. 

*A mystical cross which is believed to bring 
good fortune to the wearer thereof and which 
resembles a Greek cross with ends turned in 
at right angles. This symbol is probably 
very ancient, as it was one of the chief 
marks on the feet of Buddha. Prof. Burnouf 
(see Schliemann's Troy p. 103) holds that 
it is intended to denote the invention of the 
fire drill. The Svastika has been observed 
on greck pottery of antiquity, on innumerable 


‘ornaments in the catacombs of Rome, on 


ancient personal ornaments in Scandinavia, 
on ancient urns and weapons in Britain, 


in devices in Japan and Britain, on coffins 


in China and on Church bells in England’. 


1. Anderson, catalogue Part Yl, p. 197, for an interesting article of this, 


subject, see Ind. Ant. Vol. VII, p. 176, also Thomas, Ind. Ant. Vol. IX 
p - 65, Beal Ibid., p. 67. - 
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APPENDIX B 


5 Sevidu=1 Alakku 
2 Alakku=1 Ulakku 
2 Ulakku=1 Uri 
-2 Uri=1 Nāli or Padi 
8 Nali or Padi=1 Kuruni or Marakkal 
2 Kuruņi=1 Padakku 
2 Padakku=1 Tani 
3 Tūņi=1 Kalam 
=3 Maunds 
SII., II, p. 48, note 5. 
1 Veli=6% Acres. 
Ancient India (Iyengar)," pp. 182-3. 
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